UNBREAKABL E

by
M Ni ght Shyanal an

Converted to PDF and contributed by RonCecchi ni @ontast . net



I NT. CLOTHI NG STORE - AFTERNOON
Wnen's casual wear departnent. J.C Penny.
LEGEND "1961"

An African-Amrerican man carrying two J. C Penny shopping

bags is ushered past the departnment store managers and
security guards on wal ki es that have gathered at the entrance
to the woman' s dressing roons.

CUT TGO
| NT. DRESSI NG ROOM - AFTERNOON
A bed has been formed by a chair and three benches.

A STRI KI NG AFRI CAN- AVERI CAN WOVAN i n her twenties |ays across
it. Her face and clothes are covered in sweat. Her skirt is
st ai ned.

She hol ds sonething wapped in a soft sweatshirt on her chest.
W can't see it, but WE HEAR THE BABY CRYI NG

She's just given birth.

There are three frazzled sal eswonmen in the dressing room
with her. They watch her with quiet smles.

A fourth SALESWOVAN arrives ushering in the man with the
shoppi ng bags.

SALESWOVAN
This is M. Mathison. He's a doctor.

DR. MATHI SON | ooks over the scene and then directly at the
stri ki ng woman.

DR. MATHI SON
You okay?

The wonman nods, "Yes." Sweat trickles down her face. THE
BABY' S Pl ERCI NG CRI ES

ECHO IN THE SVALL ROOM

SALESWOVAN
An anbul ance is on the way.

Dr. Mat hison puts down his shoppi ng bags and noves to her.
He kneel s down and gestures for the bundle of sweatshirts in
her arns.

DR. MATHI SON
Is there a nane yet?

Beat. The woman smles for the first tine.



WOVAN
Elij ah.

She hands himthe wapped child. W can't see the baby, but
THE PI ERCI NG CRI ES SEEM TO GET LOUDER.

WOVAN
I's he supposed to be crying |ike
t hat ?

The doctor |lowers the baby to his |ap and unwaps him

The woman can't see her baby anynore. She watches Dr. Mathison
as he | ooks down and exam nes her child. Beat. Dr. WMathison
doesn't look up for the |ongest tine.

VOVAN
Can | have hi m back?

THE BABY' S CRYI NG | S RELENTLESS. UNNERVI NG Beat .

The doctor finally glances up. He | ooks shaken. He makes eye
contact with the woman for only a second. It's enough. A
chill goes through her body.

He | ooks to the three sal eswonen who were in the room

DR. MATHI SON
What happened during the delivery?

H s hard stare unsettles the wonen. The OLDER SALESWOVAN
speaks up.

OLDER SALESWOVAN
Not hing. It was very quick. The
baby just wanted to cone right out.
There was no probl ens.

DR. MATHI SON
Did you drop hin®

Everyone becones very still. The nother |ooks |ike she stopped
breat hing. THE BABY' S SCREAM NG ENGULFS THE ROOM

DR. MATHI SON
Did you drop this baby?

Beat .

OLDER SALESWOVAN
Jesus Christ, no.

The BABY SCREAMS.

The doctor whispers sonmething to hinself, we can't hear. He
| ooks up to the sal eswoman who brought himin.



DR MATHI SON
Pl ease i nform t he anbul ance we have
a situation...

Dr. Mathison turns back to the nother. Beat.

DR. MATHI SON
I"ve never seen this... It appears
your infant sustained sone fractures
while in your uterus.
(beat)
His arns and | egs are broken.

FADE TO BLACK
EXT. TRAI'N STATI ON NEW JERSEY - DAY -- MORN NG
LEGEND " PRESENT DAY"

A fountain of humanity bubbles up fromthe escalators to the
train platform

Busi nessnen take their |ast desperate drags of their
cigarettes... Wonen traveling with children herd their |uggage
and offspring into tight shapes as they nove... College
students with backpacks | ook around dazed at the various

track numnbers.

ANNOUNCER (O. S.)
Last call track three, Amrak C ocker
making it's final stop at
Phi | adel phia's thirtieth street
station. First two passengers cars
only. First two cars only.

A face inside the train watches the stream of passengers
emerging fromthe escalators. DAVID DUNNE a man in his early
forties, rest his tenple against the glass and quietly
observes the novenent outside.
The train starts to pull out.

CUT TGO
| NT. PASSENGER CAR - DAY

David sits with his coat on his lap. He's wearing a tie. He
doesn't |l ook very confortable in it.

He feels a stare. He looks up to find a girl, six or seven
years old, peering at himfromover the seat in front of
him She just gazes at him bl ankly.

He gives her a small forced smle. She doesn't react. David
returns his head to the w ndow.

Hi s eyes begin to shut with the lulling novenent of the train.



WOMAN (O S.)
You al one?

David | ooks in the direction of THE VOCE. A WOMAN with dark
hair and light blue eyes stands in the aisle with two bags
over her shoulder. She's wearing a tight white t-shirt and
jeans. She's beautiful.

Davi d nods "yes."

The woman starts putting her bags on the shelf above the
seats. She stretches to get themup. Her toned stomach is
exposed. She has a silver ring pierced through her navel.

David has a gold ring on his hand. He fiddles with it. Beat.
He gently slips off his wedding band. It goes into his coat
pocket .

The wonan takes the seat next to him

Beat. A LOUD VI OLENT BURST OF SOUND. The passenger car shakes
as a passing train barrels by two feet from David' s w ndow.
It passes in a few seconds. The car returns to a QU ET HUM

David pulls a magazine out fromthe seat pocket in front of
hi m

He hol ds the woman's fashi on magazi ne out.

DAVI D
Soneone |l eft these. You want one?

The worman | ooks over the one being offered and then points
to the Sports Illustrated peeking out of the seat pocket.

David pul Il s the magazine out and gives it to her.

DAVI D
You |ike sports?

VOVAN
It's ny field. | represent athletes.
"' man agent.

DAVI D
What a coincidence? |'ma nmale
synchroni zed swi mrer and |' m | ooki ng
for representation

WOVAN
(smling)
I's that right?

DAVI D
But I'mafraid of water, so that's
been hol ding ny career back a little
bit.



The worman | aughs.

DAVI D
You represent sonmeone in Phil adel phia?

WOVAN
I"mmeeting a player from Tenpl e
Uni versity. He's a cornerback. You
i ke football?

Beat .

DAVI D
Not really.

WOVAN
This kid is six foot two, two hundred
and forty pounds. He runs the fifty
in under six seconds. He's going to
be a God.

Beat. David studies the excitenment in her eyes.

ANOTHER LOUD VI OLENT BURST OF SOUND. David waits till the
opposi ng train passes. The wonman goes back to her magazi ne.
Beat .

DAVI D
I''m David Dunne

The woman | ooks up.

VOVAN
Kel ly.

She goes back to the nmagazi ne.
Beat .

DAVI D
How | ong are you staying in Philly?

KELLY | ooks up fromher Sports Illustrated. Her striking
bl ue eyes gaze at David. Beat.

She hol ds up her hand. Taps the dianond ring on her finger.

KELLY
(soft)
I'"'mmarri ed.

DAVI D
(fake excitenent)
G eat.

Beat .



KELLY
Sorry.

DAVI D
(fake confusion)
What are you tal king about?
An awkward sil ence.

DAVI D
| think you got the wong idea.

The wonan stares at David. She | ooks down. Beat. C oses the
magazi ne.

KELLY
I'"mgoing to find another seat.

Kel |y gets up. She bal ances herself against a headrest as
the train runbles. She starts to the back of the car.

David sits alone. He |ooks |ike he's drowning, but there's
no water.

He feels a stare. He glances up. The little girl spies on
hi m from bet ween the seats.

David | eans towards the wi ndow to avoid eye contact. His
hand reaches into his coat and slides out his weddi ng band.
He puts it back on.

Hi s tenple touches the glass. The vibration of the train
begins to lull his eyes closed... Beat.

Davi d's head bounces lightly against the w ndow.

The shaking of the glass never allows David' s eyes to
conpl etely cl ose.

He sits up when he realizes the shaking is getting stronger.

He | ooks out the wi ndow. The scenery blurs as it flies by.
Beat .

David turns. Some of the other passengers start to react as
they realize the train is picking up speed.

The normal bunps of the tracks become amplified.
The WORRI ED VO CES OF THE TRAVELERS START FI LL THE CABI N.
The train goes faster.

AND THEN THE HI GH Pl TCHED METAL ON METAL SCREECHI NG STARTS
AS THE TRAIN BEG NS TO TAKE A CURVE.



David's eyes nove to the seat in front of him The little
girl is no | onger watching him

DAVI D LOOKS TO THE PASSENGERS ACROSS FROM HM He sees the
ground slowy drop away in the w ndows behind themas THEIR
SIDE OF THE TRAIN STARTS TO RI SE. ..

THE PASSENGERS SCREAM AS THE AMIRAK PASSENGER TRAI N BEG NS
TO TILT OFF THE TRACK. .

CUT TO
INT. FAMLY ROOM - AFTERNOON

A boy, age ten, sits on his head on the fam |y couch and

wat ches tel evision upside down. His floppy brown hair spreads
out inacirclein front of his red face. He changes channels
with a renote control

He noves past the upside down cartoons and the upside down
tal k shows. He stops on an upside down picture of a crashed
train. Beat.

Hi s knees cone forward as he flips over. He tunbles slowy

of f the couch and onto the carpet. JEREMY DUNNE gazes at the
tel evision screen... A LIVE AERIAL VIEW OF A TRAI N WRECK
SMOULDERI NG BELOW IS SEEN. Two trains are tangled |i ke snakes.

Jereny gets up and noves to a small table with a phone. Next
to the phone is a notepad. On it is witten...

"Dad - Anmtrak 177 - 3:40pm"

Jereny | ooks at the television. At the bottom of the screen
inred block letters that nove fromright to left are words
and nunbers..."The 3:40 Antrak 177 has derailed... Antrak
Emer gency nunber is 1-800-777-4322... The 3:40 Antrak 177
has derailed...Antrak"

Jereny doesn't take his eyes off the screen. He nakes a snal
desperate noi se that no one hears.

CUT TO
I NT. PHYSI CAL THERAPY CENTER - LATE AFTERNOON

An elderly woman can't hold back any | onger and SCREAMS. An
enbarrassed, tortured hel pl ess scream

MEGAN DUNNE conti nues applying pressure to her armwhich is
bei ng pushed back as far as it will go.

She counts to three and eases off. She lays her arm back in
her | ap.

VW ARE I N A PHYSI CAL THERAPY CENTER. About a dozen people
are on specialized wei ght machi nes.
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The elderly woman is seated on an exercise table and breathes
sl owy.

MEGAN
You okay, Virginia?

Beat. VIRA NI A shakes her head, "No."

MVEGAN
put sonmething on the t.v. Maybe
| find some al nost naked guys to
ire you.

[ 11
we' |
insp
Megan reaches up to the t.v. nmonitor nounted on the wall.

She turns it on and starts flipping channels. She stops on

ESPN where a swinm ng nmeet is underway. Men in bikini
swnsuits line the edges of the pool.

Virginia starts watching with great interest.
Megan's eyes nove to the tiny print noving across the bottom
of the screen. Her face goes still as she reads the train
nunber... 177.

CUT TGO
| NT. EMERGENCY ROOM - AFTERNOON

DAVI D DUNNE' S EYES SLOALY OPEN. THE DULL WHI TE OF THE OVERHEAD
TUBE LI GHTI NG BLI NDS H M AT FI RST.

He blinks his vision back. He realizes he's in a bed.
WE HEAR AG TATED VO CES, MOVEMENT.

Davi d | ooks around. He's in an energency room There are a
hal f dozen prep areas and beds next to him They' re all enpty.

DAVI D FOLLOANS THE URGENT SOUNDS OF ACTIVITY TO A PREP AREA
DI RECTLY ACROSS FROM HI'M

He can only see glinpses of activity through the drawn
curtain. A group of energency room personnel are treating a
man whose body is twitching violently on a gurney.

One of the group is a man who gl ances through the opening in

the curtain. He notices David sitting up fromacross the
room

THE MAN I N SCRUBS | eaves the group and wal ks over.

MAN | N SCRUBS
How are you feeling?

DAVI D
kay.



He FLASHES A LIGHT in David' s eyes.

MAN | N SCRUBS
You are in the enmergency room of the
Uni versity of Pennsyl vani a Hospital.
You were in a serious accident.
(beat)
How s your vision?

DAVI D
Fi ne.

David stares across as the scene with the other patients
becones nore frantic and di sturbing.

MAN | N SCRUBS
Wiere were you sitting on the train?

DAVI D
Agai nst a w ndow.

MAN | N SCRUBS
In the passenger car?

DAVI D
Yes. Where are the rest of the
passengers?

MAN | N SCRUBS
Was your famly traveling with you?

DAVI D
No.

MAN | N SCRUBS
Did you get up fromyour seat?

DAVI D
No.

Davi d watches the other patient.
MAN | N SCRUBS
You're certain you were in the
passenger car?
David turns to the man
DAVI D
Yes... Wy are you | ooking at ne
l'i ke that?

Beat .
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MAN | N SCRUBS
Your train derailed... Some kind of
mal function... It took a curve way
to fast. A second train collided
with yours after it derailed. The
debris is spread over one mle. It's
unbel i evabl e they sai d.

(beat)
They only found two people alive so
far... You and him

David | ooks to the other passenger now | aying unnaturally
still in the desperate whirlw nd of activity around him

MAN | N SCRUBS
The man's skull was cracked open and
nost of his left side was crushed.

Beat .

MAN | N SCRUBS
And to answer your question, there
are two reasons why |'m | ooking at
you like this.

David turns and stares at the nman.

MAN | N SCRUBS

One, because it seens, in a few
mnutes, you will officially be the
only survivor of this train weck.

(beat)
And two, because you don't have a
scratch on you. You didn't break one
bone.

CUT TO
I NT. EMERGENCY RECEPTI ON AREA - EVEN NG

Davi d noves through the depressing mlky corridors of the
hospital. He opens a set of double doors.

A room cramred with cameras and phot ographers expl odes with
novenent .

A CH LD S VO CE BREAKS THEI R NO SE.

JEREMY
| told you!

Jereny Dunne pushes forward through the nob of people and
cameras. He bursts out and runs to David. He waps his arns
around David's waist. David just stands there, aware that
the caneras are catching it all. He's overwhel nmed.
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Hospital staff and a couple police officers push the nedia
back.

Jereny tugs David to | ean down. He does.

JEREMY
They t hought everybody on the train
di ed.
David | ooks at his son's face. Wpes the tears on his cheek.

JEREMY
| told themthey were w ong.

A worman noves to them David stands up and faces Megan Dunne.

JEREMY
Mom even cri ed.

Davi d | ooks at Megan's eyes.

JEREMWY
A |lot.

Megan | ooks away.

MVEGAN
Not a | ot.

They stand there for a nonent. David | ooks shaken. Jereny
t akes hol d of his hand.

JEREMY
Let's go hone.

Megan nods. They nove to the exit. The pack of caneras and
reporters burst to life as they | eave the building. They
jockey for position to get a last glinpse of David Dunne

CUT TO
INT. KITCHEN - N GHT

David eats a bow of pasta alone in a nodest kitchen. He
stares at his hand. Opens and closes it slowy. Beat.

He rises and puts the bow away in the sink.
I NT. FRONT HALL - NI GHT

David stops just before rising the stairs. He glances into a
bedroom at the bottom of the stairs. The doorway is half
open. He nmakes eye contact with his wife. Beat.

DAVI D
| don't think I got the job in New
Yor k.



Beat .

Beat .

Beat .

VEGAN
What does that nmean?
DAVI D
I"mstill going to New York.

not this second.

VEGAN

Just

| don't want to drag this out too

long for Jereny.

DAVI D
I know.

DAVI D

How about in the neantine, you don't
sl eep in the guestroom anynore?

(beat)

You sleep in our room |'1l|

down here.

sl eep

VEGAN
It stopped being our rooma |ong
ti me ago.
(beat)

You should go up and get some rest.

12.

Megan slowy closes the door to the guest bedroom

I NT. BEDROOM - N GHT

David | ooks at his son asleep in his bed.

DAVI D

Jereny, why don't you go sleep with

your nonf?

JEREMY
(eyes cl osed)

I want to sleep here tonight.

DAVI D
| think it's be better if

JEREMY
(eyes cl osed)
I won't make any noi se.

DAVI D
How about your roomthen?
( MORE)

was al one.

CUT TO
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DAVI D ( CONT' D)
If you get scared |ike before, you
can conme back in here?

Beat. Jereny doesn't answer because he's asleep. David rubs
his forehead and gets up. He turns on the t.v., |[ow vol une,
as he noves into the bat hroom

CUT TO
I NT. BATHROOM - NI GHT

Hot water rushes over David's face as he stands in the shower.
His attention is drawn to the t.v. which is seen through the
slightly open bathroom door.

He turns off the water to HEAR

NEWS ANCHOR

(t.v.)
...Derail ed approxi mately seven and
half m|es outside Philadelphia. It
cane to rest on its side on the
nort hbound tracks. It is train
officials belief that sone if not
nost of the passengers were stil
alive at this tine.

(beat)
The nonentary peace |asted only a
few seconds. A Boston bound freight
train on the northbound tracks was
seconds away from passing train 177
when it derailed. The inpact happened
at about three-fifteen p.m The
first of the two occupi ed passenger
cars was severed in half and sent
careening in two directions. The
second of the passenger cars was
crushed and dragged for four hundred
feet. Six crew menbers were on the
freight. One hundred and ei ghteen
passengers and seven crew nenbers

were on the passenger train... There
is one reported survivor.
(beat)

Rescue teams will be working for the
next forty-eight hours renoving bodies
and debris.

David steps out of the shower. He sees a glinpse of Jereny
asleep in bed. David shuts the door. Locks it.

He gets back into the shower and turns the water back on.
He cl oses his eyes. Hi s face tightens up. He slowy hunches

down and takes a seat on the tiled floor of the shower. Water
pours over him Beat.
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Hi s nmuscul ar body begins to shake. Then we realize he's
crying.

FADE TO BLACK
EXT. FAIR - DAY
LEGEND "1969"

A hazy afternoon. A fair has conme into town. They have set
up in the vast parking lot of the |Iocal high school.

A line of wonen has forned in front of the portable bathroons.

The striking African Anerican woman we saw giving birth is
now standing in line. She is older and sonmehow nore
beauti ful .

She stands with a skinny, alnost ethereal |ooking African
Anerican boy. The boy wears a netal brace on his leg. THE

El GHT YEAR OLD ELI JAH hol ds two oversized stuffed animals in
his arnms. He | ooks back over his shoul der as THE SOUND OF
VO CES YELLING I N EXCI TEMENT FILL THE AIR Hi s eyes dance
over the many colorful rides in the parking lot.

The door opens to one of the portable bathroons. A woman
steps out.

Elijah's nother touches his head and enters the three foot
square plastic bathroom She turns back and gives hima | ook.

MOTHER
W'l play the water pistol gane
next .

Elijah nods, "Yes" happily.

The not her closes the cubicle door. Elijah is left al one
amongst the line of women. They stare at himblankly. Their
eyes noves over his leg brace. Elijah doesn't like it. He
noves away fromthe |ine

A CRESCENDO OF CHEERS RI SES IN THE Al R FROM SOVEWHERE | N THE
FAIR. Elijah follows the voices. He carries the stuffed

ani mal s through the crowds of people. CLICK CLICK CLICK
Hi s metal brace sounds as he wal ks.

For a nonent, he sees nothing but bodies all around him

He emerges anobngst a huddl e of teenagers who wait at a
turnstile.

A man in a red and white striped coat takes their tickets
and waves themin.

Elijah | ooks up and sees the sign above the turnstile...
"The Hurricane."
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He watches the teenagers giggle as they each into a grey cup-
i ke seat. They pull the metal bars down in front of them

The man in the red and white stripes |eaves the turnstile.

Elijah stares up at the nulti-colored sign. Beat. He noves
qui ckly. Ducks under the turnstile and clinbs onto the
pl at f orm

Elijah finds and enpty circular seat. He slips inside the
gray netal conpartnent and sits. He pulls down the rusted
metal bar in front of him

He | ooks around at all the excited faces. His eyes fill wth
excitenment too.

Hs small hands feel the cold netal of the interior of the
conpartnent. Hi s expression changes.

Elijah | ooks to the stuffed animals in his arns. He presses
themto check their softness. He places the stuffed animals
on either side of himon the seat. He's wedged in between
them Feels good.

He reaches out and touches the hard rusted netal bar in front
of him Elijah |looks a little anxi ous. Beat.

He pulls off his sweater and waps it around the bar. It
goes around twi ce before he ties the arns together. He checks
its softness.

Elijah | ooks around the custom zed cup-I|ike conpartnment he
sits in. He smles an eight year old smle of pride.

AND THEN HE HEARS H S MOTHER S VO CE

He searches around and finds her wal king in the waves of
peopl e. He hears her calling.

MOTHER
Elijah. ..

She noves in his direction by chance. She finds herself at
the entrance to The Hurricane ride. She | ooks up at the sign
above the turnstile. Her worried eyes imedi ately start
searching the young faces in the gray circular conpartnents.
Her eyes neet Elijah's. He waves. Her face goes very still.
A HUGE ROAR OF MACHI NERY as the ride starts up.

Elijah yells to his nother as the platformstarts running.

ELI JAH
I won't get hurt nomma! |'m saf el
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H S WORDS GET EATEN UP BY THE CHEERS OF THE TEENAGERS AND
THE GRI ND OF MACHI NERY.

The platformspins. He sees a glinpse of his nother and the
red and white striped man. She's pointing at Elijah.

The platformturns... Elijah sees a flash of the red and
white striped man's angered face as he yells at the frantic
woman next to him

And then the ride speeds up.

The gray circular seats start to spin on their own. The
t eenagers CHEER

Elijah's eyes fill with joy as the wind plays against his
face.

Suddenly the ride changes directions. The cup-like seats get
j erked. Everyone grabs the netal bars to hold on.

Elijah | aughs as he smashes into the stuffed animal on his
right. It cushions himand then falls to the floor of the
conpartnent along with the other stuffed ani mal.

Elijah's expression becones tense as his conpartnment spins.
Hi s hands slide over the rusted netal bar as the sweater
unravel s.

Elijah | ooks around... a sudden panic enters his eyes.

THE BLURRI NG | MAGE OF H'S MOTHER NOW I N A GROUP OF RED AND
VWH TE STRI PED MEN

THE SOUND OF MACHI NERY GRINDI NG IS HEARD as the ride changes
directions suddenly.

Elijah's hands rip away fromthe bar as he gets thrown to
the side of the conpartnent. H's shoul der and armtakes the
brunt of the inpact. WE HEAR SOVETHI NG CRACK.

TEENACGERS SCREAM | N EXCI TEMENT. ELIJAH JO NS THEM W TH SCREAMS
OF H'S OM.

The ride spins its passengers. Elijah's small face | ooks up
at the swirling clouds in a mxture of agony and terror.

The ride changes directions.

Elijah is thrust forward. He hits the rusted netal bar square
agai nst his chest. WE HEAR MORE CRACKS.

The world spins. Gggles and yells fill the air. Elijah slunps
down onto the floor of the conpartnent.

And then finally, the grind of the machinery slows and then
comes to a gradual stop
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THE TEENAGERS MOAN.

Elijah is facing directly up at the sky. The cl ouds now nove
slowy over him

VWE HEAR COWMOTI ON. AG TATED VO CES. H S MOTHER S DESPERATE
VA CE

MOTHER (QO. S.)
H s bones... He's not well. ..

HER VO CE GETS LOUDER AS SHE MOVES CLOSER TO THE PLATFORM

MOTHER ( Q. S.)
Elijah baby. ..

Then her face appears as she finds the cup-like seat Elijah
is in. She begins to scream

Elijah lays on the bottomof the conpartnent. One armis
clutching his chest. The other is curved horrifically like
an "s". Hs nmouth is open. H's eyes are bulging. The |ast
t hing we HERE ARE THE SHORT DESPERATE BREATHS of an ei ght
year old child about to black out fromthe pain.

FADE TO BLACK
PRESENT: EXT. CHURCH - AFTERNOON

WE EMERGE FROM BLACK to find news vans and reporters |ining

the street across froma church. They have been cordoned off
by a handful of police. Muurners are recorded as they energe
fromtheir cars and enter the church

David is anmong the arriving crowd.

MAN (O S.)
Davi d Dunne

At hearing his nane, David turns back as he wal ks. He can't
tell which reporter called his name because all of them seem
to react. A stormof canera novenent as the group jockeys
for the best angle of his troubled face.

Davi d passes a magnetic board as he enters the church. It
reads, "Services for the famlies and friends of train 177."

CUT TO
I NT. CHURCH - AFTERNOON
A PRI EST stands before a podi um
PRI EST
Sarah El aston, social worker at Broad
and Locust Conmunity Center. W pray

for your soul
( MORE)
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PRI EST ( CONT' D)

(beat)
Kevin Elliott, business man, father
of six. We pray for your soul.

(beat)
d en Stevens, researcher in the area
of Leukem a at Drexel University. W
pray for your soul

David sits anpbngst the nourners in the standing roomonly
church. His eyes drift to a woman two rows ahead of him
She's turned around, |ooking at him Her eyes are red from

crying.

Davi d | ooks away. H's eyes stop on an old man far to his
left just a few seats away. Father, nother and daughter stare
silently.

David surveys the entire church... Desperate inconsol able
eyes question his existence fromevery direction.

David has to | ook down.

PRI EST
...Jennifer Pennyman, third grade
teacher at Jefferson El enmentary.
(beat)
We pray for your soul.

CUT TO
I NT. BACK OF CHURCH - AFTERNOON

David and the priest who conducted the nass are alone in the
mass preparation room The priest looks in his fifties, eyes
tired, blood shot.

DAVI D
| used to play football in college.
In ny first year as quarterback, we
went on this winning streak. It just
went on and on. It didn't matter who
we played... |I'd always w n.

(beat)

You get superstitious when sonething
l'i ke that happens. You give things
meani ngs. Like you wear the sane
col or socks each gane or you listen
to the same B.B. King song before
you | eave the apartnment. | wouldn't
even untie the shoel aces on ny cl eats.
I"d just slip themon and off so
not hi ng woul d change... | gave things
nmeani ng that had no neaning.

( MORE)
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DAVI D ( CONT' D)
(beat)
['"'mhere to make sure |I'mnot making
shoel aces into sonething they' re not

agai n.

(beat)
| was the only person to survive
that accident. The only one... It

feels like it neans sonething.
Beat .

PRI EST
Are you a religious man, David?

Davi d nods, "No."

The priest renoves the sacred stoll fromhis around his neck
and kisses it before folding it carefully.

PRI EST
Good. Because |I'mgoing to talk to
you as a man. Not as a man of the
cl ot h.

DAVI D
kay.

Beat. The priest turns to David.

PRI EST
It was | uck.

Beat .

DAVI D
What do you nean?

PRI EST
Luck... Random .. Wthout neaning.

David just sits awkwardly.

PRI EST
Three years ago, ny cousin died on a
pl ane that crashed on take of f at
Phi | adel phia International airport.
Do you renenber that crash?

Davi d nods, "Yes."

PRI EST
| prayed and prayed and finally found
sonme meaning in the event.

( MORE)
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PRI EST ( CONT' D)

It gave ne peace... And then not
quite a year later, an entire famly
fromny parish burned to death in a
hotel fire downtown..

(beat)
Again | prayed. Again | found
nmeani ng.

(beat)
Just two days ago, mnmy nephew rode
with you on that train back from New
York. He was traveling alone for the
first tinme.

(beat)
["'msorry if | can't react to your
survival with the appropriate "It
was the hand of CGod. It was a
mracle.' kind of answer... |I'mfresh
out of those right now

David is shaken. Beat.

DAVI D
(soft)
The nmetal of the watch | was wearing
was crushed |ike a sl edge hamer hit
it.

Beat. The priest's eyes fill with enotion.
PRI EST
My twel ve year old nephew s neck was
broken in four places... Wat's your
poi nt? You were chosen?
(beat)

| don't think so.

The priest turns and continues putting away artifacts from
the mass. Silence fills the back room

CUT TO
I NT. CHURCH PARKI NG LOT - LATE AFTERNOON
No caneras greet his exit. No people anywhere.

Davi d wal ks across the now enpty parking lot. His car is the
only one left.

He wal ks to the driver's side. Pulls out his keys. That's as
far as he gets.

Hi s eyes catch sight of the GRAY ENVELOPE tucked under the
w ndshield w per of his car.

Davi d noves forward and gently pulls it out. H's nane is
typed on the front. He turns it over.



21.
Two enbossed words on the back
"Limted Edition"

He opens the envelope. One line, handwitten, gazes at him
fromthe gray index card.

The |ine reads...
"How many days of your |ife have you been sick?"
Nothing else is witten.
Davi d Dunne | ooks around the empty parking | ot quietly.

CUT TGO
I NT. EMPLOYEE LOCKER ROOM - MORNI NG
A poorly lit changing room A row of netallic l[ockers sits
agai nst one wall. A bench splits the room A brown folding
table with Dunkin Donuts boxes and bagels on it is cranmed
in the corner. A puke colored concrete floor sets the tone.
David and three other |arge nen are changing out of their
street clothes. They all put on the same yell ow short sleeve
shirts. The sane two words are witten on all their backs...
" St adi um Security"”
This ritual goes on w thout a word.

CUT TGO
I NT. MAIN STADI UM CORRI DOR - MORNI NG
Davi d wal ks al ong the massive curved wall around the outer
rimof the stadium As he passes the different wal kways we
get glinpses of the enornobus and enpty sixty-thousand seat
footbal |l stadiumon the inside.
David stops at a door marked "PERSONNEL".

CUT TGO
I NT. PERSONNEL OFFI CE - MORNI NG

Davi d knocks on the door as he steps into the cranped
reception roomto the personnel office.

The SECRETARY, an ancient worman with thick flabby arnms never
stops typing and never | ooks up as she talks.

ANCI ENT SECRETARY
Yes?
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DAVI D
Is Noel in?

ANCI ENT SECRETARY
No sir he is not.
(beat)
| read about you in the paper.

DAVI D
Oh.

ANCI ENT SECRETARY
I was in an accident once too. A
horse al nost tranpled ne to death.

DAVI D
WO w.

ANCI ENT SECRETARY
| had to put him down.

Beat .

DAVI D
That's a sad story.
(beat)
Do you think you could ask Noel
sonet hing for ne?

The ancient secretary's right hand i medi ately picks up a
pen and positions it over a blank pad. Her left hand keeps
typi ng. She never | ooks up.

ANCI ENT SECRETARY
Pr oceed.

DAVI D
Ask if he can check how many sick
days |1've taken since |I've worked
her e?

Beat .

ANCI ENT SECRETARY
Is that the entire nessage?

DAVI D
Yes.

CUT TO
EXT. STADH UM FlI ELD - AFTERNOON
Rain falls in sheets in the stadi um

David stands at the entrance to a tunnel that enpties out
onto the field.
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He stands in an inposing dark green rain poncho and hood.
The poncho al nbost touches the ground. The word 'security' on
t he back has al nost faded away. W can barely see David's
face under the hood.

There is a football gane in progress on the enornous field.
The pl ayers seemunusually small. There is no one in the
stands. About four hundred people are on the sidelines of
the field watching the players. A soggy |inping banner
stretched behind them decl ares, "The Pennsyl vani a El enentary
School Chanpi onshi ps. "

David's eyes scan the tiny figures on the field. H s eyes
cone rest on a surge of activity on the sidelines. Beat.

David steps out into the rain.
CUT TGO
EXT. SIDELINES - AFTERNOON

A handful of red faced fathers are yelling at each other.
They're in each other's rain soaked faces. The scene feels
on the verge of physical violence.

Davi d and another security guard jog over. David steps in
the mddle of the tight circle. The nmen stop yelling in the
presence of stadium security. Everyone just stands in the
rain glaring at each other. Beat.

DAVI D
You know what | think about to calm
down? | think about those big fat,
hundred and twenty pound turtles
that live in the islands. Those
suckers never get angry, never get
in fights and live |onger than al

of us and all they do all is sit on
t he beach and hunp other turtles.
(beat)

Wiy don't we take a second and think
about the turtles?

Nobody noves. Rain washes over the agitated faces. A father
br eaks the nonent.

FATHER
Yeah Jerry why don't you think about
the fat ass turtles... Like your fat

ass son on the field jeopardi zing
the rest of our chances at a fucking
chanpi onshi p.

Davi d tenses. Everyone |ooks to JERRY. A bald man who stands
just a foot away. Jerry nods to hinself. Looks like he's
going to say sonething. |Instead he lunges forward and smashes
a HEADBUTT to the man who spoke to him
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David tackles Jerry hard and fast. He drives himinto the
ground.

Bl ood starts rushing out of the nose of the dazed father who
t ook the headbutt.

The other fathers start yelling and pushing each other. The
remai ning security guard calls on his wal kie for assistance.

Davi d keeps Jerry immobilized in a powerful arm and head
| ock that holds the man's enraged face hard into the wet
surface of the field.

David' s eyes are not on Jerry. They gaze out onto the field
where twenty two el ementary school boys have stopped playing
and are standing frozen, helmets off, rain washing over their
faces. They watch in horror as their parents attack each

ot her on the sidelines.

CUT TGO
I NT. EMPLOYEE LOCKER ROOM - LATE AFTERNOON
David is the last one left. He's showered and back in his
street clothes. He sits in the dimy |it roomon the bench,
lost in his thoughts when the door opens.

He turns to find a somewhat pregnant |ooking man with a tie
step in. This is NCEL.

DAVI D
Hey Noel .

Beat. He just stares.

NOEL
Forty dol | ars.

David turns on the bench.

DAVI D
What ?
NOEL
You're getting a forty dollar raise
per week... that's it.
Si | ence.
NOEL

I checked. You were right. You've
never taken a sick day.

(beat)
Five years, no sick days. | get it.
You want a raise. You nade your
poi nt .
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The roomis still. Beat.

NOEL
Al right fifty dollars and that's
the god damm limt.
(beat)
Are we done here?

Beat. David nods, "Yes."

CUT TO
I NT. BEDROOM - NI GHT
LI GHTS QUT.

David is wide awake in his bed. He glances over. Jereny is
in deep sleep next to him

CUT TO
I NT. GUEST ROOM - NI GHT
Davi d knocks again quietly. The guest bedroom door opens.
Megan | ooks up at David. She's just woken up.

VEGAN
(I ow voi ce)
I's Jereny okay?

DAVI D
(I ow voi ce)
He's asl eep

MEGAN
(I ow voi ce)

Beat. They both stand awkwardly for a noment.

DAVI D
(I ow voi ce)
| wanted to ask you a question. It'l|
sound strange, but just think about
it for a second.

Megan nods, "Yes."

DAVI D
(I ow voi ce)
When's the last tine | was sick? You
remenber ?

Megan tries to mask her reaction to the oddness of the
question. Beat.



MVEGAN
(I ow voi ce)
| don't know It's been a while.

DAVI D
(I ow voi ce)
| haven't been sick this year. |

know t hat .
VEGAN
(I ow voi ce)
kay.
DAVI D

(I ow voi ce)
Do you renenber nme getting sick?

VEGAN
(I ow voi ce)
Not a specific day. What's this about?

DAVI D
(I ow voi ce)
Megan, do you ever renenber ne getting
si ck?

Beat .

DAVI D
(I ow voi ce)
In the three years we've been in
this house?... In the old
apartment?... Before Jereny was
born?... Before we were married?

Beat .

MVEGAN
(I ow voi ce)
.l can't renenber.

DAVI D
(I ow voi ce)
That's strange isn't it? Not
remenbering one fever... O a cold...
O a sore throat. Wat do you think
t hat nmeans?

VEGAN
(I ow voi ce)
It neans we're probably to tired to
r emenber .

Davi d becones qui et as he thinks. Beat.



VEGAN
(I ow voi ce)
I's that what you wanted to ask ne?

DAVI D
(I ow voi ce)
Yes.

VEGAN

(I ow voi ce)
I's there anything el se you wanted to
ask me while |I'mup?...

(beat)
...\Wen was the last time you wore
pi nk? When was the last tinme you
drank soup standi ng up? Final cal
for strange questions at two in the

nor ni ng.
DAVI D
(I ow voi ce)
No that's it.

David seens |ost in his thoughts.

VEGAN

(I ow voi ce)
Maybe you should go up. Jereny m ght
see you're gone and get frightened.

(beat)
The train thing, really shook him
up. He's scared sonething' s going
to happen to you. He doesn't want
to let you out of his sight.

David stares at Megan. Beat.

DAVI D
(I ow voi ce)
Yeah. | know.

There's silence for a bhit.

DAVI D
(I ow voi ce)
Wien was the last time | wore pink?

VEGAN
(I ow voi ce)
The Mtchell barbecue three years
ago.

DAVI D
(realizing)
Ch shit. ..
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VEGAN
(I ow voi ce)
Mat ching shirt and shorts. It was
brutal .

David hal f-sm|es as Megan turns and starts back into the
guest room

DAVI D
(I ow voi ce)
Goodni ght Megan.

Megan | ooks back at her husband. Just for a nonment. Then she
| ooks down.

MEGAN
(I ow voi ce)
Goodni ght Davi d.
Megan cl oses the door slowly shut.
FADE TO BLACK:
| NT. BEDROOM - AFTERNOON
WE EMERGE in a cranped sparse bedroom
LEGEND "1974"
Athirteen year old Elijah sits in a chair with his armi

n
sling. He watches a small black and white television in the
corner of the room

a

WE HEAR FOOTSTEPS. Elijah's nother wal ks into the room She
| ooks around for a noment, and then noves to the tel evision.
Turns it off.

The room GOES Sl LENT.
ELI JAH S MOTHER

No nore sitting in this room [|'ve
let it go on | ong enough.

ELI JAH
[''mnot going out anynore. |'m not
getting hurt again. This was the
last tinme. | told you.

ELI JAH S MOTHER
You can't do anything about that.
You mght fall between that chair
and this television. |[If that's what
God has planned for you, that's what's
going to happen. You can't hide from
it in your room

Elijah just sits staring at the dark television screen.
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ELI JAH
They call nme M. dass at school.
Cause | break |ike glass.
Elijah's face is tense. Unyielding. Beat.
Elijah's nother says the next words in al nost a whisper.

ELI JAH S MOTHER
...You make this decision now to be

afraid. ..

(beat)
And you'll never turn back your whole
life. You'll always be afraid.

Elijah's eyes nmove fromthe television to his nother. He
sees the enotion in her face. Neither says anything for a
whi | e. Beat .

ELI JAH S MOTHER
.1 got a present for you.

ELI JAH
Wy ?

ELI JAH S MOTHER
Forget why. Do you want it or not?

Elijah thinks it over. He nods, "Yes."

ELI JAH S MOTHER
Well, go get it then.

ELI JAH
VWhere is it?

ELI JAH S MOTHER
On a bench, across the street.

Elijah | ooks at his nother with disbelief.

ELI JAH S MOTHER
You calling ne a liar?

She points to the window Beat. Elijah gets up and noves to
the only window in the room

The view fromhis room | ooks out over a narrow street. On
the other side of the street is a public playground. A handful
of children are playing on it.

There are three benches to one side of the swings. On one of
themis a TH N PACKAGE wrapped in brown paper with a bow on
it.

Elijah | ooks to his nmomwho has joined himat the w ndow.
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ELI JAH
Soneone's gonna take it.

Beat .

ELI JAH S MOTHER
Then you better get out there soon.

CUT TO
EXT. PLAYGROUND - AFTERNOON

Elijah wal ks across the playground. He's very wary of the
ot her children running about him

He wal ks towards the bench with the present on it. Takes a
seat. Puts the package on his lap. It's flat. The edges of
t he bend down over his thin |egs.

He undoes the white bow. He peels off the clear tape holding
t he brown paper together. He unfol ds the paper. Beat.

Elijah stares down at the single comc book in his |ap.
He feels the shadow of his nother. She takes a seat next to
him

ELI JAH S MOTHER
I bought a whole bunch. They'Il be
one of these waiting for you, every
time you want to come out here.

Beat .

ELI JAH S MOTHER
They said this one has a surprise
endi ng.

Elijah | ooks to his nother. His intelligent piercing eyes
take her in for a nonent.

He | ooks back down at his |ap. He opens the first page..

DI SSOLVE TO
I NT. STORE - DAY
The sanme intelligent piercing eyes, twenty-five years ol der.
Elijah has grown into a handsone, regal |ooking man. He | eans
on a wal ki ng sti ck.
He's | ooking at an inpressively framed charcoal sketch on a
wall. Two figures are depicted on the top of a building | ocked

in fierce battle. One figure is extrenely nuscular with a
mask. The other is half human, half animal.
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MAN
This is fromFritz Chanpion's own
library. This is before the first
i ssue of the com c book hit the stands
in 1968.

Elijah gl ances at the BUSI NESS MAN standi ng next to him and
t hen back to the sketch.

ELI JAH
It's a classic depiction of good
versus evil. Notice the square jaw

of Slayer - common in nobst comc
book heroes. And the slightly
di sproportionate size of Jaguaro's
body to his head. This again is
common, but only in villains... The
thing to notice about this piece...
The thing that makes it very, very
special... is its realistic depiction
of its figures. Wuen the characters
eventually nmade it into the magazine
t hey were exaggerated... as al ways
happens.

(beat)
This is vintage.

The busi ness man rubs his face. Gazes at the sketch. Beat.

BUSI NESS MAN
Wap it up.

ELI JAH
You' ve nade a considerably w se
deci si on.

Elijah starts to the back of the store which we now see is
sonme type of art gallery where all the franed pictures are
i mges and sketches from com c books.

BUSI NESS MAN
My kid's gonna go berserk.

Elijah jans his wal king stick into the extra thick carpet
and stops. He turns.

ELI JAH
Once agai n pl ease?

BUSI NESS VAN
My son Jeb. It's a gift for him

ELI JAH
How ol d is Jeb?

BUSI NESS MAN
Four .



Elijah starts back to the businessman shaking his head

strongly.

ELI JAH
No.

ELI JAH
No, no, no, no no... You need to go
now.

BUSI NESS MAN
What did | say?

ELI JAH
Do you see any Tel et ubbi es around
here?... Do you see a slender plastic
tag clipped to ny shirt with ny nane
printed on it?... Do you see a little

Asian child with a bl ank expression
sitting outside in a nechanica
hel i copter that shakes when you put
a quarter init?. .. No?... Wll
that's what you see at a toy store?
Anyway you mnust think this is a toy
store, cause you're in here shopping
for an infant nanmed Jeb. One of us
has nmade a gross error and wasted

t he other person's valuable tine...

Elijah's eyes pierce through the shaken man.

ELI JAH
This is an art gallery ny friend.
This is piece of art...

Elijah points at the sketch.

The business man stares at the sketch with | arge eyes.

Beat .

ELI JAH
This is one of seventeen original
drawi ngs by Fritz Chanpion renaining

inthe world. It's value wll triple
every year... This piece is to be
treasured. To be cherished... To be

coveted by every single one of your
banker friends that think they're
better than you.

BUSI NESS VAN
What if | kept it?

ELI JAH
["mlistening.

32.

Beat .
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BUSI NESS MAN

['I'l keep it in ny office room
ELI JAH

What about Jeb?
BUSI NESS MAN

| have a | ock on the door

Elijah just stares.

ELI JAH
WIIl it be near a w ndow?

BUSI NESSVAN
No direct sunlight wll fall on it.

Elijah eyes the man for many seconds. Beat.

ELI JAH
Come back in three days. ['Il think
about it.

Elijah starts to the back. He passes the front door as two
custoners walk in. Elijah tal ks over his shoul der to them

ELI JAH
W' re by appoi ntment only.

MAN
| received a card fromyour store.

ELI JAH
Congratul ati ons, you have a nail box. ..
The sale isn't for two weeks.

MAN
Thi s one was under the w ndshi el d of

my car.

Elijah turns and faces the custoners for the first tine.
Davi d Dunne stands with Jereny.

Elijah just stands staring for the |longest tine. Beat. He
wal ks closer to them \Wen Elijah speaks, his voice has a
whi spery quality to it.

ELI JAH

You' ve never been sick?
DAVI D

| don't know for sure.

(beat)
.1 don't think so.

David and Elijah quietly | ook at each other. Beat.
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ELI JAH
Vell if this ain't a riddle worthy
of the Riddler?

CUT TO
EXT. LIMTED EDI TI ON - LATE AFTERNCON

Three chairs have been placed on the wal kway in front of the
bay w ndow of the store. The words, "Limted Edition" are
etched in the w ndow.

David, Jereny and Elijah are seated watching the people strol
by. Elijah's cane is on his |ap.

Jereny sips a drink in a paper cup.

ELI JAH
So let's get sonme of the usua
questions out of the way. Wiy aml
using a cane? Raise your hand if
you were thinking that.

Jereny raises his hand.

ELI JAH

fractured ny leg. It's the fifth
me |'ve done that particular bone.

didn't really heal well this tinme.

(beat)

Rai se your hand is you' re wondering
who the hell breaks the sane bone
five tines?

I
ti
It

Jereny and David raise their hands.

ELI JAH
| have sonething called Osteogenesis
Inperfecta. 1t's a genetic disorder

| don't make this particular type of
protein very well and it makes ny
bones very low in density, very easy

to break. 1've had fifty-four breaks
innmy life. |1 have the tamest version
of the disorder... Type one.

(beat)

There are type two, type three, and
type four. Type four's don't nake
it very long..

(beat)
That ends our |ecture on the nedica
anomaly known as Elijah Price.

Elijah stares at his two rapt |isteners.



ELI JAH

How certain are you that you haven't

been sick in

Seventy-five

Seventy-five

your |ife?

DAVI D
percent.

ELI JAH
percent? That's not

nearly good enough for me. I'm
extremely skepti cal

DAVI D

Skeptical about what?

ELI JAH

Your answer to my question. It's

one thing to
in your life,
never taken i

have never been injured
but to state that you' ve
[1, well that's a whole

JEREMY

ELI JAH
ki ng about ?

DAVI D

In college. A car accident.

ELI JAH

new | evel

Dad' s been injured.
Beat .

What's he tal

WAs it serious?
Davi d nods.

JEREMY
He couldn't play football anynore.

Beat. Elijah | ooks shaken.

ELI JAH

| assuned because of the train.

DAVI D

You assumed wr ong.

Elijah closes his eyes.
in them has di m ni shed.

It's over.
(beat)

Wien his eyes open, the life force
Beat .

ELI JAH

You can go now.

35.
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Elijah uses his cane to get up and wal k back through the
doors of the store.

INT. LIMTED EDI TI ON - LATE AFTERNCON

David and Jereny enter the store. Elijah | eans on a wal ki ng
stick before one of the framed sketches. He gazes at it
quietly.

DAVI D
I think you skipped a coupl e steps.

Elijah turns.

DAVI D

You forgot the "Now I'mgoing to
tell you what the hell is going on"
step. See usually that cones before
the, "It's over" Step. And it al ways,
al ways cones before the "You can go"
St ep.

(beat)
What is over?

ELI JAH
The life of an idea that has |ived
too long in ny head.

David stares at Elijah inpatiently.

ELI JAH
There are probably only four or five
individuals in the world who can
cl ai m nore know edge of com cs than
nyself. 1've spent a third of ny
life in a hospital bed wth nothing
else to do but read. | have studied
the formintimately. | have seen
the patterns in them.. The references
to social and cultural events and
t he atnosphere that surrounded them
|'ve conme to believe that comics are
our last link to the ancient way of
passing on history.

(beat)

The Egyptians drew pictures on walls
about battles, and events. Countries

all around the world still pass on
know edge through pictorial forms.
(beat)

| believe that comics, just at their
core now... have a truth. They are
depi cti ng what sonmeone, sonewhere
felt or experienced.

( MORE)



ELI JAH (CONT' D)
Then of course that core got chewed
up in the commercial machine and
gets jazzed up, nmade titillating -
cartooned for the sale rack.

Elijah gazes at David.

ELI JAH

This city has had its share of
di sasters. Well publicized ones. It
was around the tine of that plane
crash, when it first entered ny head.
And there it stayed, as | waited and
wat ched the news over the years..

(beat)
And then one day | see a news report
on a train accident and its sole
survivor who was mracul ously
unhar ned.

(soft)
And just |ike that, an idea bl ossons
into the flower of possible reality.

DAVI D
What was your idea Elijah?

Beat .

ELI JAH

(soft)
If there is soneone like ne in the
world, and I'mat one end of the
spectrum.. Couldn't there be soneone
t he opposite of me, at the other
end?

(beat)
A person who can't be hurt |ike the
rest of us. A kind of person they
were tal king about in those stories.

Elijah points at the framed com c sketches.

ELI JAH
(soft)
A person they believed was put here
to protect the rest of us. Guard us.

JEREMY

You thought ny dad was a real -
DAVI D

Jereny don't take another sip of

that drink.

Jereny | ooks down at the paper cup in his hands.
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DAVI D
Throw it in the trashcan near the
door and wait for ne outside. Do it
now pl ease.

David waits for Jereny to exit the store. Beat.

DAVI D
At the church... You were follow ng
me weren't you?

ELI JAH
Technically no. | ganbled that you
woul d attend the church service. |
just waited for you.

David glares at Elijah.

DAVI D
What's this about? This is obviously
sone scam Is this where you tell ne
one of those pictures is like an
i nvest ment ?

ELI JAH
You' ve m sunder st ood.

DAVI D
| see guys like you all the tine in
ny work. You find someone you think
is enotionally vul nerable and you
tell thema fantastic story, utterly

convincing... and sonmewhere in there,
you slip it in... "I just need your
credit card nunber','l just need a

smal | down paynent.’
Davi d shakes his head. He smles out of frustration. Beat.

DAVI D
Did you know that this norning was
the first norning | can renenber
that | didn't open ny eyes and feel

t hat sadness... Do you know what ['m
tal king about? That little bit of
sadness?

(beat)

| thought the person that wote that

note had an answer for me. For why

| survived that train. For why ny

life feel s so out of bal ance...
(beat)

But | guess that's what you were

counting on.

Elijah stares carefully at David. Beat. David gl ances over
to the entrance. Jereny watched through the w ndow concer ned.
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DAVI D
I"mgoing to | eave now.
(beat)
Good luck with your sale.

Elijah watches David wal k towards the front door.

ELI JAH
What type of job do you have Davi d?

Davi d opens the door. He | ooks back at Elijah.

ELI JAH
You nentioned you' ve net 'guys like
me' in your work.
(beat)
What type of job would that be?

Beat .

DAVI D
I work at the stadiumas a security
guard.

Beat. David closes the door behind him Elijah watches through
t he wi ndow as Jereny takes David's hand as they cross the
street.
Elijah gazes out the windowin a bit of a daze.

CUT TGO
| NT. BEDROOM - NI GHT

ALL LI GHTS ARE QUT EXCEPT THE SMALL BEDSI DE LAMP ON DAVID S
S| DE.

David sits up in bed staring at a torn section of newspaper
in his hands.

Jereny is asleep horizontally with his | egs over David's
| egs.

David doesn't blink as he gazes at the headline silently...
"TRAI N CRASH DEATH TOLL CONFI RVED AT 131 DEAD. 1 SURVI VOR!

Beat. David slides out fromunder his son's |egs. Jereny
stirs but doesn't wake up.

Davi d noves to the darkness of the corner of the room He
opens a cl oset door.

A NAKED HANG NG BULB GOES ON as David yanks a chain. David
steps inside the narrow cl oset and cl oses the door slightly
so the LI GHT FROM THE BULB DCESN T FALL ON JEREMY
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There's just enough roomto stand and | ook around. David
reaches up and pulls a small travel bag out of the way. David
stretches as he feels on the top shelf.

Hi s hand cones down with sonething wapped in a t-shirt. He
unwaps it. It's a handgun.

He stares at it for a beat before wapping it back up and
replacing it to the highest shelf.

He stretches even nore. Reaches farther back. WE HEAR
SOVETHI NG SLI DE ON THE SHELF AS HE PULLS I T FORWARD.

He pulls down a folder janmed with clippings. He opens the
folder to reveal a young David in football wuniform hol ding
his helnmet in the air victoriously. The word "Chanpion" is
witten over his head. David flips through the top clippings -
all are inmages and stories of David and football

He turns the pile over. Goes to the last clipping. This piece
of paper is folded over three tinmes, unlike the others. He
opens it.

It's a newspaper headline. It reads...
"CAR ACCI DENT LEAVES TWO | NJURED"

David puts the new headline next to the old one... They | ook
like a set. Even the font is simlar.

David stares at the old headline. Stares hard at the photo

of the bent and heavily damaged car |aying upside down in

the m ddle of the highway... The bulb seens to flicker. David
is utterly still.

SOVEONE KNOCKS AT THE BEDROOM DOOR. David gets startl ed.

He puts back the clippings. Stuffing the new one inside with
them He replaces it back to the top shelf and | eaves the
cl oset.

ANOTHER SOFT SET OF KNOCKS as Davi d npbves across the bedroom
He opens the door.

Megan stands in the darkened hall. Beat.
DAVI D
(whi sper)
Hi .
Megan nods. Beat.

MVEGAN
(whi sper)
|'ve cone to a decision
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DAVI D
(whi sper)

Beat .

VEGAN
(whi sper)
Let me just ask you sonet hing okay?
And you can be totally honest. I'm
prepared for any answer. It won't
affect ne...

Davi d nods, "yes."

VEGAN
(whi sper)
Have you been with anyone? Since we
started having problens? The answer
won't affect ne.

Beat. David stares at his wfe.
VEGAN
(whi sper)
It won't affect me either way.
Beat. David doesn't say anything. He just nods, "No."
Megan's face starts to trenble. She starts crying. Tears

roll over her very affected face. She tries to w pe them
away, but there's too many. Beat.

VEGAN
(soft)
...My decisionis... I'dlike to
start again. Pretend we're at the
begi nni ng.
(beat)

It's a big deal you wal ked away from

that train. It's a second chance.
(beat)

If you want to ask ne out sonetine,

t hat woul d be okay.

Megan nods and wal ks down the stairs as she wi pes her face.
Davi d wat ches her di sappear into the shadows.

DI SSOLVE TGO
EXT. VETERAN S STADI UM - AFTERNOON

Sunday afternoon. The cavernous stadi umopens up into a

pi cture perfect blue sky. The Philadel phia Eagles pro
football players are in uniformand doing stretches on the
field. The opposing teamwarnms up on the other end of the
field.
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The sixty thousand seats are already half filled as fans
streamin on every |level of the stadi um

CUT TO
EXT. ENTRANCE GATE 27B - AFTERNOON

A line of ticket holders snakes towards two turnstil es where
stadiumcrew are ripping tickets.

Davi d Dunne stands to one side with two other security guards.

The fans nmoving through the turnstiles are clad in all types
of Eagl es paraphernalia. A group of girls carries a honenade
banner that David reads as he tilts his head sideways. "W
sleep with quarterbacks,” is witten in block letters.

David stares at a woman carrying a newborn infant in her
arns. The baby is wearing an eagles uniform

The WALKIE TALKIE on David's hip bursts to life. He pulls it
off his hip an |istens.

WALKI E
Dunne, it's Jenkins, we got a guy at
gate 17Cwith a bogus ticket. Says
he knows you. He won't tell ne his
name.

DAVI D
(into wal ki e)
What's he | ook |ike?

WALKI E
He's got the nost beautiful eyes...
The hell kind of question is that?

He's a guy.
DAVI D
(into wal ki e)
Send hi m packing. |'mnot wal ki ng
all the way over there.
WALKI E
Consi der him packed. | didn't Iike
his attitude... Struttin around with

a cane and shit.
Beat .
DAVI D
(into wal ki e)
Hol d up Jenkins...

CUT TO
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EXT. ENTRANCE GATE 17C - AFTERNOON

David finds Elijah waiting to the side as the crowds funne
through the gate. Elijah offers his hand as he wal ks up.
David doesn't take it.

ELI JAH
They said | couldn't get in wth ny
ticket.

Elijah offers himthe ticket. David inspects it.

DAVI D
It's for last week's gane.

ELI JAH
|'ve come to understand that..
(beat)
An ill advised purchase in the parking
| ot.

Davi d hands Elijah back the ticket.

DAVI D
What do you want ?
ELI JAH
Not noney.
(beat)

But | appreciate your healthy cynicism
inthe manner. It wll be wse for
both of us to proceed with greatest

cauti on.

DAVI D
W' re not proceedi ng anywhere
t oget her.

ELI JAH

W' ve al ready begun.

Davi d | ooks around.

DAVI D
One nore tine. Wiat is it you want?
Beat .
ELI JAH
Wiy is it, do you think, that of al
the professions in the world... you

chose protection?

DAVI D
Are you for real?
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ELI JAH

You coul d have poured coffee in
St ar bucks, you could have |earned to
install track lighting in office
bui | di ngs, you could have told people
their horoscopes on the internet...
You coul d have been one of ten
t housand things... but in the end,
you chose to protect people. You
made that decision... and | find
that very, very interesting.

(beat)
Now all | need is your credit card
nunber .

Beat. Elijah smles.

ELI JAH
That | ast part was a joke.

David fights it. But he smles anyway. Beat.

DAVI D
| got this job because ny college
coach called the guy who nmanages the
stadium There's no hidden neaning
toit.

Davi d's wal ki e makes NO SES on hi s hip.

DAVI D
They need ne at the gate.

David stares at Elijah |l eaning on his wal king stick.
DAVI D
Did you really want to see the gane?
| can get you in.
CUT TGO
EXT. ENTRANCE GATE 27B - AFTERNOON

The line of fans outside the gate has tripled in size and
intensity.

David and Elijah nove along the line towards the turnstiles.
DAVI D
It gets heaviest ten mnutes before
ki ckof f.

David bunps a guy in line wearing an arny jacket. David | ooks
backs at hi mand continues wal ki ng.

David noves to a security guard near the turnstiles.
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DAVI D
Way don't we pat down?

David wal ks to his post near the gate and faces the crowd.
Elijah noves next to him

DAVI D
Just give nme a mnute.

ELI JAH
Is there a problen?

DAVI D

That guy in green. Sonetinmes people
carry weapons in here. Then they
drink too nuch. They're teamisn't
doing so well, bad things happen..
W do random pat downs of the crowd
to di scourage people from carrying.

(beat)
If he's carrying, he'll step out of
l'ine.

Elijah observes as a security team pats down random nal es as
t hey nove through the turnstiles.

The GREEN ARMY JACKETED MAN noves forward in the line. H's
face is blank as he watches the pat down ahead of him He's
twenty people fromthe turnstile.

David eyes him Fifteen people away... Ten..

The man coughs and steps out of the line. Elijah watches the
green arny jacket nelt into the thick part of the crowd and
di sappear as it noves away fromthe stadi um

CUT TO
I NT. STADI UM TUNNEL - AFTERNCON

AN UNLIT arched concrete passageway. The SUNLIGHT fromthe
stadi um streans in causing | ong shadows.

Elijah stands waiting in the ground tunnel by hinself.

THE THUNDEROUS CHEERS OF THE SI XTY THOUSAND FANS | N THE
STADI UM ECHOES FROM THE FI ELD | NTO THE TUNNEL.

David enters the tunnel and joins Elijah. He hands hima
ticket.

DAVI D
| got you a seat in the seven hundred
| evel .
(points strai ght up)
It's nose-bleed territory, but at
| east you won't get spit on.
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How di d you know t hat nman you bunped
was carrying a weapon?

DAVI D
Probably the army jacket. Those
guys carry hunting knives and stuff
for show

ELI JAH
You t hought he was carrying a knife?

Beat .

DAVI D
I thought he was carrying sonething.

ELI JAH
But not a knife?

DAVI D
| got this picture of a silver handl ed
gun tucked in his pants.
(beat)
Li ke on t.v.

Elijah stares at David. THE STADI UM CHEERS BOUNCE OFF THE
GRAY WALLS.

ELI JAH
You have good instincts when it cones
to things like that?

DAVI D
Li ke what ?

ELI JAH
Tel i ng when peopl e have done
sonet hi ng w ong?

Beat .

DAVI D
Yes.

ELI JAH
Have you ever tried to develop it?

DAVI D
| don't know what you're asking?

ELI JAH
Your skill.

Beat .

46.
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DAVI D
Listen. | got to be on the sidelines
during the gane... You can get to

your seat by taking the stairwell at-

ELI JAH
Characters in com c books are often
attributed special powers. X-ray
vision, things of that sort.

Davi d exhales slowy as he stares at Elij ah.

DAVI D
Ckay, | don't want to play this gane
anynore.

ELI JAH

It's an exaggeration of the truth.
Maybe it's based on sonething as
sinple as instinct. Like being able
to touch someone and tell whether

t hey' ve done sonething wong... O
the |l evel of what they've done w ong.

DAVI D
The guy m ght not have been carrying
anyt hi ng.

ELI JAH
O he m ght have been carrying
silver handl ed gun tucked in h
pants.

a
I'S

Davi d's WALKI E ERUPTS W TH NO SE.

Beat .

DAVI D
| have to go now.

ELI JAH
One | ast questi on.

DAVI D
Qui ck.

ELI JAH
The car accident you were in... Was
t here anyone el se invol ved?

The two nmen stand very still in the tunnel

DAVI D
Yes. My wife Megan. She was in the
car with ne.
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David turns and starts down the hall. David tal ks back over
hi s shoul der.

DAVI D
Have a good |life Elijah and try to
buy your tickets at an authorized
sal es | ocati on.

Elijah watches as the silhouetted figure of David Dunne jogs
down t he darkness of the tunnel.

CUT TO
INT. CAR - LATE AFTERNOON

W are inside a custom zed car. The dashboard is covered in
sone sort of thin foam padding. The steering wheel and gear
shift have the sanme paddi ng. Every corner and hard surface
has been safe guarded. Elijah sits behind the wheel of his
car in the parking lot of the stadium He sits as thoughts
crash at his head. Beat.

He finally reaches for the keys and starts up the car. He
| ooks into the rearview mrror and sees the man in the GREEN
ARMY JACKET pass behind his car.

Elijah quickly turns and sees the man noving through the
parked cars headi ng out of the parking |ot.

Elijah takes a deep breath and turns off the engine.
CUT TGO
EXT. PARKING LOT - LATE AFTERNOON

Elijah's wal king stick nmakes RHYTHM C CLI CKS on the concrete
par ki ng | ot.

The figure in the arny jacket seens to nove farther away
with every step.

Elijah starts breathing harder. He pushes hinself to nove
faster. He avoids the hard chrone bunpers and tail pi pes that
jut out fromthe cars as he quickens his pace through the

| ot.

He gains on the arny jacket.

ELI JAH
(calls out)
Hold up for a second!

The man in the arny jacket turns as he reaches a subway

entrance that marks the end of the parking lot. He | ooks
back at Elijah for a beat. Doesn't |ike what he sees. He
di sappears into the subway entrance.
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Elijah quickens into a jog now He hasn't done this in a
while and it's painful. He makes it with great straint
t he subway.

(0]

He | ooks into the entrance...

A steep flight of stairs leads to the subway fl oor. The tail
of the arny jacket is glinpsed before it disappears.

Elijah breathes hard as he takes hold of the railing.

ELI JAH
(calls out)
I just want to ask you sonet hi ng!

Elijah's VO CE ECHOES down the stairs. No response.
Elijah starts his descent.
THE SOUND OF A SUBWAY PULLI NG I N ROARS UP THE STAI RS.

Elijah has to nove fast. He takes the steps with [ ess and
| ess hesitation. He's nmoving with great agility... and then
his foot catches on a step.

Hi s hand slips away fromthe railing..

He falls down the remaining part of the stairs. The FI RST
SI CKENI NG CRACK is heard when his hand reaches out to stop
his fall.

The SECOND CRACK I'S MORE LIKE A CRUNCH AS HI' S LEG LANDS
AVWVKWARDLY ON THE METAL STAI RS

He cones to a stop in a pile on the dirty gum stained fl oor
of the subway landing. H's jaw is | ocked in a HORRI FI C SCREAM
THAT GETS EATEN BY THE ROAR OF THE SUBWAY TRAI N PULLI NG I N.

Hi s contorted angui shed face sees the turnstiles of the subway
upsi de down. The green arny jacketed man | ooks back at Elijah
with a bl ank expression pushing through the turnstile.

The last thing Elijah sees before he blacks out, is the tai

of the man's coat riding up as he noves through the turnstile.
The SILVER HANDLE OF A GUN peeks out fromthe belt of his
pants.

CUT TO
EXT. BUS STOP - DUSK

Davi d' s nei ghborhood turns crinmson as the day cones to an
end. The Septa bus pulls to a stop in front of a public
hi gh school. David steps off, still in his security clothes.
The bus pulls away as he hears his SON S VO CE.



50.

David turns to the high school football field behind him A
group of children are having a touch football ganme. Jereny
runs out fromthe huddl e across the field to David.

JEREMWY
Was it sold out?

Davi d nods, "No."

DAVI D
You know how mad your nom woul d be
if she knew you were playing footbal | ?

Jer eny nods.

JEREMY
Are you going to tell?

Davi d nods, "No."

JEREMY
You want to play the [ast downs? W
got a big guy like you. You can play
on opposite sides.

David | ooks to the fields to see a very mnuscul ar col |l ege age
man in sweats who stands with the other children

JEREMY
He's Potter's cousin. He's the
starting corner back for Tenple
Uni versity.

David stares at his son.
JEREMWY

He going pro in the draft. They say
he can run the fifty-

DAVI D
I n under six seconds.
(beat)
|'ve heard.

Davi d wat ches the cornerback being surrounded by kids. He's
letting a couple of the kids feel his flexed bicep.

DAVI D
I"mgoing to go in.

JEREMY
Just play one set of downs. | told
t hem you were great.

DAVI D
Way' d you do that?
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JEREMY
Just one-

DAVI D
Jereny.

(beat)

I"mgoing in. | have to do sone
t hi ngs.

JEREMY
What things?

DAVI D
I'"mgoing to work out.

JEREMY
"1l help you.

DAVI D

There's nothing to do.

Jereny turns back to the children and waves.

JEREMY
(yells)
| can't play! I'mwrking out with
ny dad!

Jereny turns back to his father and takes his hand. David
| ooks down at his son who waits patiently.

CUT TO
I NT. BASEMENT - EARLY EVEN NG

The basenent is dom nated by storage boxes and Chri stnas
decorations. An old bench press and weights are in a cluttered
cor ner.

David sits and turns at the end of the bench as Jereny
| aboriously carries and places a fifteen pound wei ght on the
bar. David tal ks over his shoul der.

DAVI D
Way don't you rest now? |I'Il take it
fromhere. You' ve been a big help.

Jeremnmy goes to the opposite side of the bar and starts to
put on anot her wei ght.

JEREMY
You think you could beat up M ke
Tyson? | mean before he started w ggin
out and eating people's ears?

DAVI D
No.
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JEREMY
What if you worked out everyday for
si X nonths? You think you coul d beat
hi m t hen?

DAVI D
No.

JEREMY
What if you only ate foods that were
good for you and you worked out
everyday for a year?

Jereny is breathing hard as he puts the safety collars on
t he barbell and cones around to David's end of the bench.
Davi d | ays back.

DAVI D
No.

Davi d takes hold of the barbell. Beat. He takes a deep breath.

The wei ght conmes off the arnrests of the bench. David | owers
it to his chest and pushes it back up. He does just one nore
rep with serious strain. He puts the wei ght back on the
arnrest and sits up.

DAVI D
How much did you put on there?

David tw sts around and | ooks back at the barbell. He counts
up the black nmetal circles. He turns back to Jereny.

DAVI D
You put too nmuch. That's two hundred
and fifty pounds.

JEREMY
How nmuch can you lift?

Davi d | ooks back at the weights.

DAVI D
That's the nost |'ve ever |ifted.
(beat)
That coul d have been dangerous Jereny.
Way don't you go upstairs and let ne
finish up?

Jereny starts back to the barbell

JEREMY
"Il take it off. 1'Il help you right.

He slips off the safety collar.
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JEREMY
You think you could have beaten up
Bruce Lee?

David hears the SOUND OF THE WEI GHTS SLI DI NG OFF THE BAR
BEHI ND H M

DAVI D
No.
JEREMY
I mean if you knew kar ate?
DAVI D
No Jereny.
JEREMY

What if he wasn't allowed to kick
and you were really mad at hinf

Jereny is breathing hard again as he finishes with the weights
and conmes around to David.

Davi d | ays back.

DAVI D
No.

David takes hold of the bar. Lifts it off the arnrest. Brings
it down. H's arns are straining hard again. He raises it and
lowers it two tines; it takes a sizable effort. The weights
bang down onto the arnrest.

David sits up.

DAVI D
How much did you take off?
JEREMY
I |ied.
Beat .
DAVI D
You added?

Jerenmy nods, "Yes" slowy.

David turns conpletely around and | ooks at the barbell. He
counts the black discs on the steel bar. Beat.

Nobody says anything for a long tinme.
JEREMY

(soft)
How nuch is it?
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DAVI D
(soft)
Two hundred and seventy.

David just stares at the black steel circles on the netal
bar. Jeremy cones and sits on the bench next to his father.
They both stare at the weight. Beat.

JEREMY
(dead seri ous)
Let's put nore.

Beat .

DAVI D
kay.

CUT TO
I NT. BASEMENT - EARLY EVEN NG

David's fingers wap around the cold netal of the bar. He
| eans his head forward and | ooks to Jereny.

DAVI D
Way don't you nove back a bit? Just
to be safe.

Jereny noves back to the bottomof the stairs leading up to
t he house. He waits.

Anot her deep breath as David heaves. The weight CLINKS as it
comes off the armrest. David is full out straining now as
he lowers and raises it. His arnms begin to trenble as he
l[ifts it for the second tinme. BANG the wei ght |ands back
safely onto the rest.

David sits up. He | ooks at his son whose eyes are w de. Beat.

JEREMY
Mor e?

Beat. David nods, "Yes."
CUT TO
I NT. BASEMENT - EARLY EVENI NG

An enor mbus anount of black discs sits on the bar. David's
hands are gripping the netal.

He talks to Jereny who stands in his position at the bottom
of the stairs without |ooking at him

DAVI D
You shoul d never try anything |ike
this. You know that right?
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Jereny nods, "Yes."

DAVI D
What do you do if sonething happens?
JEREMY
(soft)
Get nom

Davi d nods, "yes" before starting his deep breathing. He
takes one last breath. CLINK the weights conmes off the rest.
His arms are trenbling imediately now His face is |ocked
in a grimace as he brings the bar down to his chest and back
up again two tinmes before dropping it onto the arnrest.

He slowy sits up.

DAVI D
How many did you put on that tine?
JEREMY
(soft)
Al of it.
DAVI D

There's no nore left?

Jerenmy nods, "no" in a slight daze. Beat. David | ooks around
hi s basenent.

DAVI D
What el se can we use?

CUT TO
I NT. BASEMENT - EARLY EVEN NG

A set of two unopened MAB satin finish paint cans are dangling
by their metal handles on the outside of each side of the
wei ght s.

The four cans sway a little as the bar is heaved off of
David's chest. H's arns are shaking hard. He raises the weight
toit's apex and brings it down again. It touches his chest
and rises up again. David' s red strained face exhal es
powerful ly as he straightens his arnmns.

The bar lands on the arnrest with A CRASH The paint cans
make METAL SQUEAKS as they swing to stillness, one at a tine.
Beat .

David sits up and turns back to the weights. H's nouth noves
as he calculates the discs and the cans.

His |ips stop noving. Beat.
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JEREMY
(soft)
How nuch is it?

Davi d doesn't react.

JEREMWY
(soft)
How much is it dad?

It takes a second for David to register the question. He
| ooks to his son. Beat.

DAVI D
(soft)
About three hundred and forty.

David turns and | ooks at his son. Jereny's nouth is slightly
open. He gazes at his dad. Awe in his tiny eyes.

CUT TO
I NT. BATHROOM - EVEN NG
David sits on the edge of the bathroomtub. He's just showered
and wearing jeans and a t-shirt. He sits still with his el bows
resting on his knees, staring at the white tiles of the floor.
THE PHONE RI NGS.

David gets up and wal ks out of the bathroom He picks up the
phone and stands in the bathroom doorway.

DAVI D
Yeah, hello.
WOVAN
(on phone)
I's David Dunne there?
Beat .
DAVI D
Megan?
VEGAN
(on phone)
Yes. |Is this David?
DAVI D
Yeah? Megan where are you calling
fronf?
VEGAN
(on phone)

My nane is Megan Inverso. W went to
col | ege together.
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David | ooks at the phone. The lights for line ONE and |ine
TWO are glow ng RED. David squints his eyes as he pieces
t oget her the situation. Beat.

He noves back into the bathroom The cord stretches as he
takes his seat on the edge of the bathtub.

DAVI D
I remenber you.

VEGAN
(on phone)
| was hoping you would call ne, but..
Anyway | decided not to wait.
(beat)
I was thinking, it mght be nice to
go to dinner together.

Beat .

VEGAN
(soft)
...Hello?

Beat .

DAVI D
Yeah it m ght be nice.

W hear A SOUND ON THE OTHER END OF THE PHONE. A SOUND MJCH
LI KE AN EXHALE.

CUT TO
I NT. CHI NESE RESTAURANT - LATE EVEN NG

The | ocal Chinese restaurant. Red and gold plastic dragons
hang fromthe ceiling. A couple late-nighters are at the
bar. Megan and David are two of a handful of people left
dining in the restaurant. They're a little dressed up. Megan
| ooks ki nd of stunning.

DAVI D
... Wien you work with clients on
machi nes, do they sonetinmes just
jump up a level or two? Do sonet hing
they didn't know they were capabl e
of ?

VEGAN
Not often, but it is possible. Mst
peopl e get scared when they see the
shadow of their limts. They don't
know how | ong the shadow really is.
They don't know how far away the
real limts are standing... They
stop out of fear.
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David nods as he takes it in. Beat. He | ooks down at his
plate and twirls his o nein onto a fork. Megan watches him

MVEGAN
This is kind of strange isn't it?

Davi d nods, "yes" before taking the bite.

MVEGAN
W' re not even acting |ike oursel ves.

David touches his mouth with his napkin.

VEGAN
Li ke that. Your mouth's dirty. You
t apped your napkin to your |ips.
You only do that when you're with
sonmeone you don't know.

Davi d | ooks down at his napkin.

DAVI D
What do | do when |'m around soneone
I know?

MVEGAN

You use your sl eeve.
They both smle at each other. Beat.

VWOWAN (O S.)
Megan?

David and Megan | ook over to the only other table of late
night diners as they get up fromtheir table. A woman about
Megan' s age wal ks over to her.

VWOVAN
| thought it was you.

VEGAN
Hi .
(to David)
This is Claire. Her son is in Jereny's
class. Caire and I worked on the
school food drive together.

DAVI D
Hel | o.

CLAIRE sm | es as she stares at David. She turns to Megan.
CLAI RE
(mout hs)
He's cute.

Claire turns back to David.
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CLAlI RE
I"mvery happy about this. Megan
mentioned to me she was considering
dating again.

Megan becones still.
CLAI RE
(to David)
I"msorry, what's your nane?

Beat. David doesn't | ook up.

DAVI D
Davi d.

CLAI RE
Davi d?

VEGAN

This is my husband.
Beat. All three people becone frozen in silence.
Claire | ooks to Megan

CLAI RE
(soft)
| am so sorry.

Megan nods.

Claire quietly wal ks away formthe table and joins her group
as they |l eave the restaurant. Beat.

Megan and David are the last one's left. They sit silently
in their booth. Megan | ooks at David's face. He's shaken.

He slowy takes a sip of water and then taps his mouth with
napki n.

CUT TO
I NT. FRONT DOCR - N GHT

It's late. NO LI GHTS ARE ON EXCEPT THE ONE I N THE HALL. The
babysitter has black dyed hair and Buddy Holly gl asses. David
waits as she puts on her jacket.

DYED HAIR G RL
He ate about six of those chocol ate
covered doughnut holes with his mlK.
He said he only had three, but |
know he had si x.

DAVI D
kay.
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David is not paying attention to the girl. He watches as his
wi fe takes off her coat and heads to the guest room She
turns before entering the room David and his wi fe nake eye
cont act .

MVEGAN
(soft)
Goodni ght .

Davi d nods. Megan goes into her room The guest door closes
softly.

David finds the babysitter |ooking at himw th an odd
expr essi on.

DYED HAIR G RL
My parents sleep in separate beds.

David reaches into his wallet and hands the girl noney.

DAVI D
Thank you.

Davi d opens the front door for her.

DYED HAIR G RL
By the way, Jereny went to sleep in
hi s room toni ght.

DAVI D
H s roonf

The baby sitter nods with a smle as she wal ks out the front
door .

CUT TO
I NT. JEREMY' S BEDROOM

David wal ks into the darkened child' s bedroom The |unp on
t he bed turns when he hears npvenent. He sniles when he sees
Davi d.

JEREMY
(whi sper ed)
['"'msleeping in ny room

DAVI D
(soft)
| see.

JEREMWY
(whi sper ed)
|'"'mnot scared.
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DAVI D
(soft)
That's great.

JEREMY

(whi sper ed)
Do you know why?

Davi d nods, "No."

JEREMY
(whi sper ed)
I know now.
DAVI D
(soft)
Know what ?
JEREMY
(whi sper ed)
Your secret identity.
(beat)

That man was right.

Beat. David just stares at his son. Jereny's eyes start to
cl ose.

DAVI D
Jereny.

Jereny opens his eyes.

DAVI D
(soft)
There are big guys in al nost every
gymwho can lift that much

Beat. Jereny's eyes start to shut.

JEREMY
(whi sper ed)
You coul d have lifted nore.
(his eyes cl ose)
...Don"t worry, I won't tell anyone.

Jeremy Dunne falls asleep. David Dunne stands in the darkness
of his son's room Posters of com c book heroes don the
wal I s around him

CUT TGO
I NT. HOSPI TAL ROOM - N GHT
Elijah's cheek rests against two pristine white pillows. He

| ooks exhausted. His eyes are fixed on sone abstract point
in the room WE HEAR SOUNDS OF A HOSPI TAL.
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The torso of a PHYSICI AN can be seen on the other side of
t he bed. W hear him speak but never see his face.

PHYSICI AN (Q. S.)
...fracture of the proximal phal anx
of the little finger as well as
multiple fractures of the sixth,
seventh, and eighth ribs. The worst
of the injury, however, was sustained
tothe left legin the formof a
spiral fracture. There were fourteen
breaks. It sinply shattered...

ELI JAH
They call ne M. d ass.
Beat .
PHYSI CI AN (Q. S.)
Who does?
ELI JAH
Ki ds.

Elijah just keeps staring.

PHYSICIAN (O S.)
Shall | continue?

Beat. Elijah's head nods the slightest bit up and down.

PHYSI CI AN (Q. S.)
Pins were placed throughout the length
of the leg. The use of a wheel chair
will be needed for a two nonth period.
The use of crutches will follow for
twelve to fourteen nonths. Hospital
stay will range fromfive to eight
days followed by nine to twelve nonths
of physical therapy. Prescribed
medi cation for pain managenment wl |
take the usual forns of...

The PHYSI Cl AN S WORDS FADE AVWAY as Elijah continues to gaze
at an abstract point in the room

FADE TO BLACK
I NT. PHYSI CAL THERAPY CENTER - LATE MORNI NG

WE EMERGE FROM DARKNESS TO FI ND OURSELVES I N THE PHYSI CAL
THERAPY CENTER

A CO WORKER finds Megan working with an el derly gentlenman
who's | aboring on a stationary bike.
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JANI S
Your ten o' clock is here. The
hospi tal discharged himthis norning.

VEGAN
Thanks.

The co-worker takes Megan's position by the elderly man.

Megan crosses the physical therapy center. A man in a whee
chair waits by her office. She walks up to himwith a smle

MVEGAN
Elijah right?

Elijah's leg is inmmbilized by a netal brace and held
straight. Under his shirt we see the wappings around his
ribs. Hs left pinky is in a splint. He smles and nods,
"yes" to Megan.

CUT TO
I NT. STADI UM LOCKER ROOM - LATE MORNI NG

Davi d Dunne stands in security uniformby a set of double
doors that leads into the players |ocker room

Three walls of the | ocker roomare lined with shiny |ockers.
One side of the room has benches and massage tables. The
far end of the room has work out equi pnent.

About twenty players and trainers are scattered throughout
t he spacious roomlost in their own pre-gane rituals.

Davi d wat ches as a massive nuscul ar player takes a seat on

t he massage table and renoves his dress shirt. H's body is
covered in old bruises. He |ays down, wincing a bit fromthe
pain. A trainer begins to nmassage him

David just stares at the battered athlete. H s gaze noves
across the room Beat.

David stares at something in the crowded roomthen he starts
towards it.

He noves through the room of players and trainers. He noves
to the one area of the large room not occupi ed by anyone.

David cones to a step at the foot of an O ynpic bench press.
Racks and racks of free weights sit behind the press.

Davi d | ooks down at the thick silver bar. Three | arge bl ack
plates are on either side. Six in all.

Davi d | ooks back and gl ances at the doubl e doors where he
shoul d be standing. Beat. He | ooks to the twenty or so
pl ayers and trainers in the room
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Sone of the players have headphones on. Sone are staring
into space. A couple are on cell phones...

No one notices David Dunne as he reaches for a forty-five
pound bl ack plate off the weight rack.

The huge disc slides onto the bar with al nost NO SOUND. . .
A matching forty-five pound di sc goes on the other side...

And then Davi d adds another. He nmatches it on the other
si de. .

THE BENCH CREAKS just the slightest bit as David takes a
seat .

No one notices the security guard |ay back on the bench.
David's hands take hold of the shiny bar.
He cl oses his eyes...

David's arns becone tense. He pushes against the weight. It
doesn't nove.

His face turns deep red. He opens his eyes and stares at the
bar as he keeps training. H s face and arns are shaking...
He keeps staring... focusing.

And then, without any fanfare, the bar lifts off the arm
rest.

The wei ght hovers over David. He lowers it to his chest for
a second tine. His arns aren't shaking anynore. He pushes
t he wei ghts back up

He carefully brings the bar back to the armrest. It touches
down with the smallest of CLINKS.

David's fingers uncurl fromthe bar.

David lets out two slow soft breaths as he counts the thick
bl ack di scs.

DAVI D
(whi spers)
Four ten... four forty-five...

(beat)
Fi ve hundr ed.

Beat. David sits up in a daze.

He finds the entire roomof athletes and trainers staring at
him Sonme of the players have stood up. Everyone stares as
David Dunne with the sanme quiet disbelief in their eyes.

CUT TO
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I NT. PHYSI CAL THERAPY CENTER - AFTERNOON

Megan and Elijah are in the far corner of the room They're
separated fromthe other clients. Megan is seated on an
exerci se machine. Elijah is in his wheel chair facing her.

MVEGAN
W're going to prevent any substantial
atrophy of your good leg with this.
(She taps the machine)
It works the quadriceps.

ELI JAH
How | ong have you been married?

Megan is taken off guard by the question. She stares at
Elijah. Beat.

VEGAN
Twel ve years.

ELI JAH
How di d you get together?

Elijah smles warmy. Megan smles softly back.

MVEGAN
A car accident.

Elijah sm|es even bigger.

ELI JAH
Now you' re going to have to tell ne
nor e.

MEGAN

... See ny husband was a big foot bal
star in college and we were in an
acci dent together. Qur car flipped
on an icy road. We were both injured.
He couldn't play football anynore.
(beat)
If that hadn't happened, we woul dn't
have been toget her.

ELI JAH
How so?

MVEGAN
Football wasn't the kind of life I
wanted... For ten years |'d be by

t he phone waiting for a call telling
me he broke his neck in a practice

gane.
( MORE)
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Beat .

MEGAN ( CONT' D)

And if it wasn't that call, it would
be a call telling me he blew out his
knee or suffered his third concussion.
I"ve seen way too much of it in ny
job... | can barely take it when ny
clients are in pain.

(beat)
| don't hate the gane. | admre the
amount of skill it involved and,
i ke everyone else, | was in awe of
how he could play it, but I couldn't
give himny heart and then have
sonet hing happen to him And it al ways
does with that gane.

(beat)
It's not a thing many peopl e woul d
under st and.

ELI JAH
You and ny nother would have a speci al
connecti on.

VEGAN
Any way, fate stepped in and took
football out of the equation.

ELI JAH
... And everyone lived happily ever
after.

VEGAN
Sort of.

ELI JAH
What part of David's body was injured?

Beat. Megan's eyes becone utterly still.

VEGAN
Who said ny husband's nane is David?

I NT. STADI UM - AFTERNCOON

El even f oot bal

f oot bal |

David stands at the Iip of a tunnel

66.

CUT TO

players in white and green battle el even

pl ayers in blue and gray on the field. A sold out
stadi um wat ches the event.

upper section of the second |evel.

t hat opens out onto the
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Waves of people nove fromtheir seats through the tunnel to
t he bat hroons and concessi on stands and back again.

David stares to the side away fromthe novenent, his shoul der
| eaned up against the wall. He | ooks over at the constant
novenent of spectators through the tunnel.

Beat. Hi s shoul der |eaves the wall. He STEPS QUT into the
stream of people. Shoulders and arnms bunp into himand brush
by himas they nove.

David' s eyes are |ooking down - his expression still - like
he's |istening.

He continues into the dead center of the tunnel. He's in the
heavi est part of the nmovenent now. Fans continue to brush
agai nst himas they pass.

And then it happens... A stocky woman bunps into him

FLASH CUT: AN | MAGE OF THE STOCKY WOVAN | N A BATHROBE STANDI NG
IN A KITCHEN. SHE' S HOLDI NG THE SHOULDER OF A FI VE YEAR OLD
BOY STANDI NG NEXT TO HER. HE' S CRYI NG UNCONTROLLABLY.

THEY BOTH ARE LOOKI NG DOMN AT THE Kl TCHEN TABLE WHERE THREE
THINGS ARE LAID OQUT... A BELT, A HANGCER, AND AN EXTENSI ON
CORD.

STOCKY WOVAN
Choose.

SLAM CUT BACK TO PRESENT:

We're back with David in the crowd. He turns and watches the
stocky woman wal k down the tunnel. She's holding the wi st
of her five year old son. She yanks it quickly and violently
to keep the boy close at her side. She and the boy dissolve
into the crowd.

CUT TG
I NT. PHYSI CAL THERAPY CENTER - AFTERNOON
Elijah and Megan sit very still.

ELI JAH
There have been three najor disasters
inthis city over the last four years.
|'"ve foll owed each one of them.. A
Seven-t hree-seven crashes on take
off. One hundred and seventy-two
die. No survivors... A hotel fire
downtown. Two hundred and el even
die. No survivors... And an Antrak
train derails seven and half mles
outside of the city.

( MORE)



ELI JAH (CONT' D)

One hundred and thirty one die. One
survivor. He is unharned.

(beat)
I've spoken with your husband about
his survival. | suggested a rather
unbel i evabl e expl anation. Since
then, |'ve come to believe, that ny
expl anati on, however unbelievabl e,
is in fact, true.

MEGAN
And what was that expl anation?

Beat .

ELI JAH
It's a mediocre time Ms. Dunne
Peopl e are starting to | ose hope.
It's hard for many to believe that
extraordinary things live inside
t hensel ves as well as others... |
hope you can keep an open m nd?

Beat .

MEGAN
(soft)
Is this a religious thing?

ELI JAH
| own a conmic book museum It's
called the Limted Edition.

VEGAN
(smles)
For a second there | thought you
were a fanatic.

ELI JAH
| believe com c books are based
| oosely on reality - | believe there
are real life equivalents of the
heroes in those books that wal k the
earth - | believe your husband is
one of those individuals.

Beat. Megan becones utterly still.

ELI JAH
I'"'mglad you brought up fate Ms.
Dunne. |'m becom ng a strong believer
init... See, David refuses to speak
with ne any longer... And when | saw
your name on my insurance |ist of
approved physical therapists... It
was |ike fate had intervened...

( MORE)
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ELI JAH (CONT' D)
(beat)
W were neant to speak to each other

CUT TGO
| NT. STADI UM - AFTERNOON
David | ets the waves of people nove by himin the tunnel.

A MAN W TH GRAY EYES and wearing a dark blue sweat shirt
carries a cardboard tray of nachos and drinks. He brushes
David's arm as he passes.

FLASH CUT: THE | MAGE OF THE GREY EYED MAN WEARI NG A BLOOD
SPLATTERED T-SHIRT IN A MEN S BATHROOM HE'S VI OLENTLY KI CKI NG
ANOTHER MAN CURLED UP ON THE FLOOR OF A TO LET STALL

HE STOPS Kl CKI NG HE GLARES DOWN W TH PONERFUL GRAY EYES.

SWEAT SHI RT NMAN
(whi spers)
This is nmy house, bitch. These are
ny custoners.

SLAM CUT BACK TO PRESENT:

The gray eyes man in the blue sweat shirt pauses w th nachos
in hand at the top of the stairs to locate his seats. Beat.

David wal ks the five feet between them and taps himon the
shoul der. People continue to streamby as the man turns to
face David. The man's GRAY EYES go fromDavid's face to the
security enblemon his shirt. The man's face becomes still.

GRAY EYED MAN
Yeah?

David stares hard at the man in front of him

DAVI D
W' ve had sone problens with drug
selling in this stadi um
(beat)
Wuld you mind if | checked the
pockets of your sweatshirt?

The gray eyed man stands eerily still with his nachos and
drinks. The two nmen just stare at each other, evaluating
the situation. People nove in both directions around them
unawar e.

The gray eyes man holds his tray of food to the side and
raises his arns slowy.

David steps forward and reaches into his pockets. Beat. David
pul I's his hands out fromthe pockets. They're enpty.
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The gray eyes man brings his arns down. Beat.

The wal kie on David's hip COVES TO LI FE. David reaches down
and pulls it off his belt without renmoving his eyes fromthe
man in front of him David brings the walkie to his nouth.

DAVI D)
(into tal kie)
Yeah?

WALKIE (Q S.)
There's a nessage for you at the
of fice. Your kid was hurt.

Davi d's face changes.

DAVI D
(into wal ki e)
When?

WALKIE (Q S.)
Just now. They want you to cone down
to his school.

David |owers the wal kie fromhis face. The gray eyed nman has
a slight smle on. Beat.

GRAY EYED MAN
Wiy don't you go take care of your
busi ness?

The gray eyed man takes a bite of a nacho as he stares at
Davi d.

GRAY EYED MAN
And dude, no one carries their
mer chandi se on them any nore. They
got nessengers for that shit now.
(beat)
That's what they tell ne.

The gray eyed man in the blue sweat shirt turns and starts
down the stairs to his seat. He raises his fist in the air
as soneone scores a touchdown on the field.

CUT TGO
I NT. ELEMENTARY SCHOOL NURSE' S RECEPTI ON AREA - AFTERNOON
Jereny is seated in a chair with abrasions and cuts on his
face. He sits next to a smaller boy with a thernoneter in
hi s nout h.
They're both | ooking at the gl ass wi ndow of the nurse's

private office. There are tow people inside tal king. David
and A VH TE HAI RED NURSE
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The THERMOMVETER BOY pull's the thernonmeter out of his nouth.

THERMOMETER BOY
I's that your dad?

Jereny nods "Yes."

THERMOMETER BOY
| bet ny dad can beat up you dad.

Jereny turns to the thernoneter boy.

JEREMWY
| don't think so.

CUT TO
INT. NURSE' S OFFI CE - AFTERNCON

NURSE
...No, he insisted we only call you.
(beat)
Though it took us a while to track
down your nunber. It's not on file
her e.

DAVI D
Megan handl es that type of stuff.

NURSE
What stuff is that?

DAVI D
Jereny's stuff.

David feels unconfortable as the nurse just stares at him
Beat. David rises fromhis seat.

DAVI D
So do | need to put any snelly
oi ntments on himor anything?

The white haired nurse nods, "no."

NURSE
It's nore enotional damage. It wasn't
very serious physically.
Davi d nods.
NURSE
Not hing |i ke when | sent you to the
hospi t al

David stares at the white haired nurse.
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DAVI D
What was that?

NURSE
My office was on the other side of
t he buil di ng back then.
(beat)
You don't renenber nme do you?

Davi d nods, "no."

NURSE
| had red hair.

David stares at the woman. He doesn't recogni ze her.

NURSE
I think you were a little younger
t han Jereny when it happened.
(beat)
Did you know we changed the conduct
rul es of the pool because of you?

Davi d nods, "no" slowy.

NURSE
The kids still talk about it Iike
sonme ghost story..."Did you know

there was a kid that al nost drowned
in the pool? He got pneunonia and
al nost died."

The nurse shakes her head.

NURSE
W let themtell it... It hel ps keep
t hem saf e.
Beat .
NURSE
Are you still phobic of water?

David seens |ost in his thoughts. He | ooks up at the nurse.

DAVI D
Yes | am

CUT TO
EXT. BUS STOP - AFTERNOON

David and Jereny are seated on a bench at a Septa bus stop.
No one else is waiting with them

Jereny tal ks without naking eye contact with his dad.
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JEREMY

(soft)
It was Potter and another guy | play
football with. They were nessing
wth this Chinese girl. She's kind
of fat. She doesn't talk to anybody.

(beat)
| tried to nmake them stop. They
kept pushing nme down and woul dn't
et me get up.

Beat. Jereny's VO CE STARTS TO TREMBLE SOFTLY.

JEREMY
(soft)
| thought nmaybe cause you were ny
dad, | thought I mght be |ike you.

Jereny finally | ooks up. Tears in his eyes.
JEREMY
(soft)
I"mnot |ike you.

Davi d noves closer to Jeremnmy on the bench

DAVI D
You are like me. W both can get
hurt. I'mjust an ordinary nan.

(beat)
[''mnot what you think | am

Jereny just stares at his father. Beat.

JEREMY
Why do you keep saying that?

CUT TO
I NT. KITCHEN - EVEN NG

David stares at his bow of pasta. He sits alone in the
ki tchen. Beat.

He gets up, slides the pasta in the trash and noves to the
si nk.

David is rinsing out the bow when Megan wal ks in. David
turns off the water.

VEGAN
He's just laying in bed. He's pretty
upset. He wont' talk.

DAVI D
He's dealing with a lot of things.
( MORE)
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DAVI D ( CONT' D)

(beat)
I think he needs to find answers
hi nsel f.

Beat .
MVEGAN

It's weird to hear you tell ne about
Jereny.

(beat)

A good weird.

David | ooks at Megan. They stand silently in an awkward pause.
Beat .

DAVI D

Wul d you like to try going-
VEGAN

Yes.
DAVI D

-out again.

Beat. David sm|es.

DAVI D

But if we see another nother from
Jereny's school, nme nane is Juan. |
al ways wanted to be a Juan.

Megan smles softly back. Beat.
VEGAN
Ch. Elijah Price cane to visit ne at
t he center today.

DAVI D
Jesus.

Megan sees David's shocked expression.

VEGAN
He didn't do anything. He just told
me his theory... It's sad when
patients get like that. They |ose
reality.
DAVI D
(whi sper)

Jerenmy what the hell are you doing?
Megan suddenly realizes David is | ooking over her shoul der.

Megan turns around. She SCREAMNS.
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Jereny is standing in the doorway to the kitchen. He's crying
hard. In his outstretched hands is the HAND GUN FROM DAVID S
CLOSET. It's pointed directly at David.

JEREMY

(crying)
You don't believe. I'll show you...
You can't get hurt.

MEGAN
(realizing)
-Ch ny CGod.

DAVI D
-Jereny did you load that gun?

Jereny nods, "Yes." Crying harder now.

JEREMY
(crying)
-You won't get hurt...
DAVI D
-Elijah was w ong.
VEGAN
- Soneti nes when people are sick or
hurt for a long tine, like Elijah,

their mnd gets hurt too.
Davi d shoots a tense glance at Megan

MVEGAN
-They start to think things that
aren't true. He told me what he
t hought about your father. It isn't
true.

JEREMY

(crying)
-1l show you

David starts noving a little to his right. Jereny follows
himw th the barrel of the handgun. David stops noving.

DAVI D
-You know the story about the kid
who al nost drowned in the pool?

Jereny stops noving.

DAVI D
-That was nme they were tal king about.
| alnost died. That was ne.



(crying)

JEREMY

-You' re lying.

-I"mnot. |

DAVI D
just didn't connect it.

VEGAN

-Jereny, your father was injured in
coll ege - you know that. You know
all about that.

Jereny's small face tenses. Confusion mxes with the
desperation on his face.

-Don't do it

Beat. Jereny | ooks up,

(crying)
-1'11 just s

-Jereny |ist

Jereny starts pressing

MEGAN
. He'll die Jereny.

tears stream ng down his cheeks.
JEREMY
hoot hi m once.

DAVI D
en to what -

the trigger. The hammer clicks back.

JEREMY
-Don't be scared.

DAVI D
-Jereny if you pull that trigger |I'm
going to leave! |I'mgoing to go to
New Yor K.

Jereny freezes. David flashes a desperate gl ance at Megan

t hen back to Jereny.

You're right
that bul |l et

me and | won
I"mgoing to

DAVI D

... If you shoot ne,

is going to bounce off
"t get hurt... but then
go upstairs and pack.

And then | eave to New York.

Beat .

(crying)
- Wy?

JEREMY

76.

Jereny's hands are trenbling. He starts to close his eyes as

he rai ses the gun |evel

with David's chest.
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DAVI D
(1 oud)
Jereny!
Jereny's eyes open
DAVI D

(1 oud)
You' re about to get into big trouble!
I"myour father and I"'mtelling you
to put that gun down right now God
dam it!

(beat)
One! . ..

(beat)
Two! . ..

Jereny puts the gun down on the floor in front of him and
stands up.

Megan | eans against the refrigerator and slides down to a
sitting position on the tiled floor.

Davi d wal ks over and picks up the gun. He unloads the bullets
in his hand. David bends down very slowy and takes a seat
on the kitchen fl oor.
Jereny is the last to sit dowm. He takes a seat in the doorway
of the kitchen. Beat. He wipes his eyes with the back of
hi s hand. Beat.
JEREMY
(soft)
...You didn't have to yell

The Dunne famly sits in silence on the floor of their
ki t chen.

CUT TO
EXT. LIMTED EDI TI ON - AFTERNOON
Peopl e nove up and down the streets outside the storefronts.
David is one of them He waits to cross the street. He sees
novenent inside the Limted Edition w ndow.

CUT TO
INT. LIMTED EDI TI ON - AFTERNOON

Elijah opens the door. It takes hima bit, because of the
wheel chair.

David stares at Elijah's damaged condition. Beat.
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ELI JAH
Joi ned a rugby | eague. Turned out
to be a bad idea.
(beat)
Cone here | want to show you
sonet hi ng.

Elijah wheel s over to one of the franed sketches on the wall.
It's a charcoal drawi ng of a nuscular figure shielding hinself
froma bl ow about to be delivered. A huge om nous shadow is
covering him as if something unspeakable and evil is just

out of frane.

ELI JAH
Look at this. I just noticed this
t oday.

David steps in close and studies the draw ng.

ELI JAH
This is fromthe Sentryman series.
A color version of this was actually
used in the second issue.

Elijah points up to the draw ng's face.

ELI JAH
Look at his eyes. Wat do you see?

David | ooks right at the intense eyes of the draw ng.

ELI JAH
It's fear.
(beat)
He was scared. They were bei ng honest
in the beginning you see. They |et
hi m be human.

(beat)
They turned himinto a garden variety
hero later... Then he was brave al
the tine.

Elijah turns to David.

ELI JAH
| followed the guy in the arny jacket.
Davi d becones still as his words register.
ELI JAH

He had a silver handled gun tucked
in the back of his pants.

(beat)
Were you really injured in that car
accident in college?

Davi d | ooks unsteady all of the sudden.
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ELI JAH

Because | think you faked it. | think
you took the opportunity to end your
career - no questions asked.

(beat)
And | think you did it, of all things,
for a woman. ..

(beat)
Not only do you have the physi cal
traits of a hero, down sonewhere in
there, you have the noral code of
one too. You were ready to sacrifice
everything for what's right. Were
can you find that these days?

(beat)
Only thing you didn't realize is
that you were giving up a part of
yoursel f when you gave up football.
The physical part. And you need that
part desperately to feel bal ance
again. ..

(beat)
You can have it back now.

(beat)
This was all just nake believe before.
What if there was sonmeone the opposite
of me? What if?. ..

(beat)
I now believe you are the genuine
article M. David Dunne. The kind of
person we knew exi sted, from our
hi story.

Elijah points to the roomfull of pictures.

ELI JAH
It's time for soneone |ike you.
(beat)
Bad is wnning. | can feel it.

Elijah | ooks at David with deep admration. H's voice cracked
alittle at the end of his words. Beat.

David doesn't take his hands out of his pockets.

DAVI D
(rattled)
| must have felt some lunp in his
back when | bunped him Mst guns
have a bl ack or silver handle. | had
afifty-fifty shot at the col or

ELI JAH
That's not what | w tnessed Davi d.
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DAVI D
Stop messing with ny life Elijabh.
My son al nost shot nme |ast night. He
wanted to prove you were right.

ELI JAH
I never said you couldn't be killed.
I never said that.

DAVI D
You have a problem Elijah. MW wfe
is right. Somewhere along the |ine
one of your bones broke and your
m nd just broke with it.

Beat .
ELI JAH
Are you finished?
DAVI D
No. And | have been sick. | spent a

week in a hospital when | was a boy
recovering from pneunoni a and al nost
dr owni ng.

(beat)
Two skinny eight year old kids were
pl ayi ng around the pool. They were
dunki ng ne.
| swallowed water. They didn't know
it and they al nost killed ne.

(beat)
Heroes don't get killed like that.
Nor mal peopl e do.

Beat. Elijah seens shaken for the first tinme. David stares
at himcoldly.

DAVI D
| don't want to see you agai n okay.
(soft)
Now |I' m fini shed.

David turns and starts for the entrance. The BELL OF THE
DOOR CLANGS as David Dunne | eaves the store.

CUT TGO
EXT. STREET - AFTERNOON
David exits the Limted Edition and noves down the street
lost in this thoughts. He bunps a man in a jacket and tie
wal king in the opposite direction.
FLASH CUT: THE SAME MAN STANDS | N A BAGGY SWEATER. AGAI NST A

PARKED CAR HE' S HOLDI NG SOVETHI NG SHI NY AND METALLIC IN HI' S
HANDS



81.

HE INSERTS IT IN THE HALF | NCH GAP BETWEEN THE GLASS OF THE
DRI VER'S W NDOW AND THE DOOR. THE DOOR UNLOCKS.

THE MAN LOOKS AROUND QUI ETLY BEFORE ENTERI NG THE CAR
SLAM CUT BACK TO THE PRESENT:

Davi d | ooks over his shoul der at the conservative | ooking
man in a shirt and tie wal king down the street.

David Dunne is shaken. He turns and keeps wal ki ng.
CUT TO
I NT. JEREMY' S ROOM - N GHT

A superhero action figure and a plastic villain do battle on
Jereny's desk

David sits dressed up in a white shirt and dress pants. He
holds the villain. Jereny holds the superhero.

Megan enters the roomin a beautiful brown dress.

MVEGAN
The sitter's here.

Davi d nods, "yes." Megan studies his tense expression.

MEGAN
We can do this another tine if you
want? |I'mfine wth anything.

David | ooks fromthe action figures, to his son's face to
the face of his wife. They both have the same qui et anxious
expressi on. Beat.

DAVI D
But | put col ogne on.

Megan smil es.

MVEGAN
Is that what that snell is?

Jereny giggl es.
CUT TGO

I NT. DOMNTOMN COM C BOOK STORE - NI GHT

An overwei ght man in sweats and a ponytail counts the cash
in the register. W are in a |l owend com c book store. The
walls are lined with shelves of com c books. The nore
expensive issues are kept in a glass case.
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THE PONYTAIL MAN | ooks at his watch and then to far back of
the store where one head is visible behind a | ow rack.

PONYTAI L MAN
Hey man it's twenty after. |It's
time to close. | gotta head.

The top of the man's head doesn't nove. Beat.

PONYTAI L MAN
You better not be jacking off to the
Japanese comics. | swear to God.

No response. Ponytail man closes his register and wal ks
t owards the back.

As he gets closer to the custoner, he realizes that the nman
is in a wheelchair. The Ponytail man wal ks ups to Elijah.

PONYTAI L MAN
Listen man, | didn't know you were

i n-
(beat)
Just choose sonething all right?

Elijah doesn't react. He sits in his chair in 