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FADE | N:
INT.  WNDOW - MORN NG

W are | ooking out a second story wi ndow of a house. The
backyard is large and green with a wooden jungle gym worn
fromuse. A single tree throws shade onto a barbecue and a
pi cnic table.

The backyard is lined by crops. Corn. Golden and brown.
Si x feet high.

Everything is perfect. Like a postcard. And then we HEAR A
CH LD SCREAM I T'S FAR AWAY. WE DON' T KNOWWHERE I T'S COM NG
FROM

CUT TO
I NT. BEDROOM - MORNI NG

GRAHAM HESS wakes up fromhis sleep. He thought he heard
sonmething. He listens. HE HEARS THE HEATER  THE

REFRI GERATOR DOMNSTAI RS HUMM NG,  THE OCCASI ONAL BI RDS QUTSI DE
CHI RPI NG,

G aham clinbs out of bed. He nobves in his pajama pants and
white Barron's mnor | eague baseball T-shirt towards the
bedr oom door.

CUT TO
INT. HALL LANDI NG - MORNI NG

G aham stands in the hall |anding where three bedroom doors
neet. He noves to the door that has children's draw ngs
taped to it. He puts his ear close. Listens. Beat.

He rel axes. G aham|eans down and picks up two balled up
sweat socks and a child' s sweater fromthe hallway floor.
He puts it in the hallway hanper before heading back into
hi s bedroom

CUT TO
I NT. BATHROOM - MORNI NG

A bathroom door is open. WE HEAR THE SI NK RUNNI NG WE HEAR
THE SOUNDS OF TEETH BEI NG BRUSHED

Qut si de the bathroomon the bedroomwall is the sun faded
outline of where a | arge CATHOLI C CRCSS used to hang. It's
ghostly stained forever on the blank wall.

A CH LD SCREAMS FROM FAR AVWAY.
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The water fromthe sink stops. Gahamsteps into the doorway.
Toot hbrush and foamin his nouth. He becones very still.

CUT TGO
I NT. CH LDREN S BEDROOM - MORNI NG
The bedroom door bursts open. G ahamsteps into his
children's room There are children's books everywhere.
Overflowi ng off shelves. Piled in corners.

G aham's eyes nove to the small nessy beds. They're both
enpty.

CUT TO
I NT. GARAGE BEDROOM - MORNI NG

VWE HEAR THE VO CES OF TWO CHI LDREN NOW  THEI R SCREAMS FLOAT
I NTO A DARKENED BEDROOM OVER THE GARAGE.

MERRI LL HESS throws the bed sheets off hinself as he sw ngs
onto his feet in one quick notion. He is hyper-awake.
Merrill is in his late twenties. He is well build. H's
muscl es are tense as he stands in his red bikini briefs and
| ooks around bew | der ed.

CUT TO
EXT. BACKYARD - MORN NG

G aham bangs open the back screen door and runs into the
backyard. He spins as he | ooks around.

Merrill, nowwth a T-shirt and jeans, runbles down the side
stairs adjacent to the garage buil ding.
Merrill and G aham make eye contact as they approach each
ot her across the yard.
MERRI LL
Wiere are they?
G aham | ooks around -- panic growing in his eyes.
CHI LDREN
(yelling in the
di st ance)
Daaaad!
Graham and Merrill in unison turn in the direction of the

YELLI NG  They | ook away from the house, across the yard and
into THE TH CK WALL OF CROPS.

CUT TO



EXT. CROPS - MORNI NG

The tall stal ks of corn smack Graham and Merrill's faces as
t hey run through the crops.

A LITTLE G RL appears in the crops thirty feet ahead of them
i ke an apparition. She is in her nightgowmn. She is four.

They reach her fast. She stands unaware of themin a daze.
Her hair is nessed from sl eep

GRAHAM
Bo where's Morgan?

BO stands peacefully lost in her thoughts. Beat.

GRAHAM
Bo?

Bo finally | ooks at her father. Beat. She smles softly.

BO
Are you in ny dreans too?

Beat .

GRAHAM
This isn't a --

BOY (O S.)
Dad!

G aham | ooks in the direction of THE BOY'S VO CE. He's cl ose.
G aham pi cks up Bo and rushes through the crops.

He finds MORGAN standing with his hands in the pockets of
hi s pajama bottons. DOGS ARE BARKI NG NEARBY.

GRAHAM
Morgan what's happeni ng?

G aham puts Bo on the ground and noves right in front of
Morgan. The ten-year ol d boy | ooks deep in thought.

G aham t akes hold of Mdrgan's chin and turns his face so
he's | ooking straight at him

GRAHAM
Are... you... hurt?

Beat. Modrgan's eyes reveal he's cone to sone answer.

MORGAN
I think God did it.

Beat. THE DOGS KEEP BARKI NG



GRAHAM
Did what Mrgan?

Morgan takes hold of his father's unshaven chin and turns
his face. Gahamis forced to |look to his right. Beat.
G aham sees sonet hi ng.

G aham Hess slowy rises to his feet. He starts noving
forward towards sonet hing.

He wal ks through a thin |layer of crops and energes in a
clearing. Two CGerman Shepherds are running back and forth.
They are clearly agitated.

Graham | ooks around at the THOUSANDS OF CORN STALKS LYI NG
FLAT ON THE GROUND. THEY LAY IN A G GANTI C Cl RCLE, A HUNDRED
FEET W DE.

G aham Hess | ooks around in a daze as he wal ks out into the
center. Merrill, Bo and Morgan follow him

The dogs keep running and barking as WE PULL BACK AND REVEAL
THE FOUR MEMBERS OF THE HESS FAM LY STANDI NG IN THE M DDLE
OF THI' S PERFECT, G GANTI C Cl RCLE.

WE KEEP PULLI NG BACK TO EXPCSE THI' S EERI E DESIGN -- FI VE
HUNDRED FEET WDE -- SITTING IN THE M DDLE OF AN ENDLESS,
UNTOUCHED CORN FI ELD.

LEGEND:

" BUCKS COUNTY PENNSYLVANI A. ..
THI RTY M LES OUTSI DE PHI LADELPHI A"

CUT TO
EXT. BACKYARD - LUNCHTI ME

G aham hol ds his hand over the barbecue to see if it's at
the right tenperature. The other hand hol ds a cordl ess phone
to his ear.

GRAHAM
(into phone)
. Lee actually the reason |'m
calling is about Lionel.

Graham st okes the coals with a LONG BARBECUE FORK

GRAHAM
(into phone)
Was he at hone | ast night with you
or was he out and about with the
Wl fington brothers?

G aham noves around from behi nd t he barbecue and heads towards
t he house.



GRAHAM
(into phone)
Vell, there was a little m schief
done to our crops |ast night.

Beat .
GRAHAM
(into phone)
I know he's a fine boy... No one's
sayi ng ot herw se.
G aham steps through the back screen door into his
Kl TCHEN

G aham hol ds the phone a little closer and tal ks in a HUSHED
VA CE

GRAHAM
(into phone)
Listen Lee, | don't even mind if it

was him You could just talk to him
and that woul d be enough for ne...
See it was kind of strange finding
the crops like that. The kids were...
confused by it. It would take the
strangeness away if we knew it was
Li onel and the Wl fington brothers
j ust nmessing around. ..

(beat, listens)
The novies. ..

(beat)
Are you sure?

(beat)
Ckay, then... Thank you for your
patience Lee.

G aham turns off the phone. He turns to put it on the counter
and realizes his children are seated on the kitchen fl oor

with one of their two German Shepherds. There is a LARCE
PUDDLE on the kitchen tiles.

MORGAN
Houdi ni peed. | think he's sick.
G aham | ooks at the nmajestic dog. |It's shivering.
GRAHAM
Take himoutside. 1'Il call Dr.

Reynol ds.

Morgan and Bo | ead their dog out with worried expressions on
their faces.

G aham grabs a handful of paper towels and places it on the
puddl e of wurine.



The DOORBELL rings with G ahamstill on his knees on the
kitchen floor. He |eans back so he can see down the hall.

A bal ding police officer stands on the other side of the
screen door.

GRAHAM
That was quick Edgar. | only called
you boys about two hours ago.

OFFlI CER EDGAR PASKI nods that he knows.

OFFI CER PASKI
Ms. Kindleman tw sted her ankle as
she put it, "diving for her life"
when a bunch of school kids rode
down t he sidewal k on skat eboards.
She went down to Thorton's store
this nmorning and started spitting on
t he new skateboards. Spitting! By
the time | got there, Ms. Kindleman
had sprayed the whol e dam pl ace. ..
She nmust have had a cold or sonething.
It was enough to turn a grown nman's
st omach.

Beat. Graham stares at Oficer Paski.

OFFI CER PASKI
So what happened to your crops?

CUT TO
EXT. BACKYARD JUNGLE GYM - LUNCHTI ME

Bo wal ks fromthe house with a |arge glass of water. She
noves to Houdini, who sits in the shade by the picnic table.

Morgan pokes the barbecue fork into two nmeat patties on the
grill. He places two pieces of cheese on the hanburgers,
bef ore wal ki ng over to Houdini.

The two children sit down in the grass with the dog.

Bo is about to pour the glass of water into the dog bow .
She stops. Takes a tiny sip of the water first.

She hol ds the glass out to Mrgan.

BO
I think it's contam nat ed.
MORGAN
You don't even know what that word

neans.

He dri nks.



MORGAN
It's not contam nated. [It's just
tap water. Pour it in his bow.

BO
It tastes funny.

MORGAN
He licks his butt everyday. He's
not going to m nd.
Bo shrugs and pours it into the bow. Beat.

Houdi ni just sits staring at them He is not shivering. He
doesn't drink. He is unnaturally still.

Bo pushes the bow cl oser.
HOUDI NI MOVES. .
BO S HAND PULLS BACK. .

HOUDI NI'S JAWS SNAP SHUT I N THE Al R WHERE HER HAND USED TO
BE. HE WAS JUST A FRACTI ON OF A SECOND LATER. .

BEAT. The children turn white.

MORGAN
Houdi ni ?

HOUDI NI BEG NS TO GROAL. Bo stands up.

MORGAN
Bo don't run.

Houdi ni crouches down.

MORGAN
What's wrong boy?

THE DOG S GROAL BECOVES DEEP, MENACI NG

MORGAN
Stop it Houdini!

The German Shepherd trenbles. His body tightens. He's about
to |l eap. Beat.

MORGAN
(soft)
Bo, run.
CUT TO
EXT. CROPS - LUNCHTI ME

O ficer Edgar Paski stands facing G ahamfifty feet away.



They are on opposite ends of the crop circle. Beat.

The crops all around them sway as the wind bl ows. Beat.
Oficer Paski yells over the w nd.

OFFI CER PASKI
(yel l'ing)
It's the strangest thing Father.
GRAHAM
(yel l'ing)
Don't call ne Father.
OFFI CER PASKI
(yel l'ing)
What's that?
GRAHAM
(yel l'ing)
Don't call ne Father. It's just
G aham now.
OFFI CER PASKI
(yel l'ing)

Sorry.

They stands in awkward silence fifty feet away from each
ot her. Beat.

GRAHAM

(yel l'ing)
You said sonet hing was strange.

What ' s strange?

OFFI CER PASKI
(yel l'ing)
The footprints.
GRAHAM
(yel l'ing)
What about thenf
OFFI CER PASKI
(yel l'ing)

There are none.

CUT TO
EXT. CORN CROPS - LUNCHTI ME

O ficer Paski's knee touches the ground. He points to a
single stalk of corn laying flat on it's side.

OFFI CER PASKI
(soft)
Look at where it's bent over
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G aham stands next to himand leans in. The joint where the

stal k bends fromthe ground is a perfect "L".

GRAHAM
It's not broken.

OFFI CER PASKI
What ki nd of nmachi ne can bend a stal k
of corn over w thout cracking it?

G aham | ooks around at the hundreds of thousands of corn
stal ks bent over each other in a perfect wave.

GRAHAM
(softy)
Can't be by hand... It's too perfect.
Beat .
OFFI CER PASKI

Doesn't sound nuch |i ke Lione

Prichard and the Wl fington brothers.
They can't take a piss wi thout wetting
the front of their pants.

G aham nods in agreenment. Oficer Paski stands up.

OFFI CER PASKI
Second thing this week | can't
expl ai n.

GRAHAM

What was the first thing?

OFFI CER PASKI
Sorme ani mal s around the county
exhi biting uncharacteristic behavior.
Soneti mes viol ent behavior. Theo
Henry had two of his fingers bit off
by his cow.

GRAHAM
Sounds |i ke a virus.

OFFI CER PASKI
No Father, they' re edgy. On alert.
Li ke they act when they snell a
predator around... Peeing on
t hensel ves and everyt hi ng.

W see a thought catch in Gahamis eyes. He turns back and

stares in the direction of the house. You can barely see
t he roof over the crops. Beat.

GRAHAM
(preoccupi ed)
Edgar, please don't call ne Father.
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The two nmen stand as the wind blows lightly around them
O ficer Paski notices the still expression on G aham s face.

OFFI CER PASKI
What's wrong?

Beat .

GRAHAM
| don't hear ny children.

CUT TO
EXT. BACKYARD - LUNCHTI ME

Morgan wat ches the thin line of snoke rising fromthe charred
patties on the grill next to the overturned picnic table.

Morgan's attenti on noves as the crops part and his father
and O ficer Paski enter the backyard. They stop cold when
they ook in his direction. They begin a slow wal k towards
hi m

Morgan Hess is seated under the jungle gymw th Houdini on
his lap. Morgan is petting Houdini's fur gently. Bo is on
top of the jungle gymcurled up in a ball.

As Grahamand O ficer Paski get closer, they see Mrgan is
crying.

Then they see the dog is laying on it side and has a BARBECUE
FORK DEEP IN I TS NECK.

Beat .

They stare at Mdrgan as he slowy pulls an inhaler fromhis
pocket and brings it to his mouth. He inhales the asthm
spray. Beat. He lowers the inhaler so he can speak

MORGAN
(soft)
He wanted to kill Bo.

Beat. G ahamstares at his ten-year old son

GRAHAM
Did he hurt you?

Beat. Morgan nods, "No." His tough exterior breaks as his
face starts to trenble. He starts crying. G aham picks him
up in his arnmns.

GRAHAM
(whi spers in his ear)
I"mso sorry Mrgan
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G aham reaches up for Bo. She has dirt and tears on her
face. Beat. She slowy clinbs dow. Gahamcarries both
his children as they cry in his arns.

He starts towards the house. Merrill walks out fromthe
back hol ding a bow of food.
MERRI LL
| used a little Tabasco in the potato

sal ad.
Merrill sees Houdini |ying under the jungle gym

BO
Houdi ni ' s si ck.

GRAHAM
Pl ease tie up Isabelle to the back
of the shed. Make sure the knot's
tight.

Merrill stands still with potato salad in his hands. He
nods.

The children watch over their father's shoul der as Merril
runs to their other German Shepherd sitting quietly near the
house and | eads her by her collar across the yard to the
shed.

G aham reaches the porch of his house and opens the screen
door .

The last thing the children see as they enter the house, is
the image of Oficer Paski pulling the barbecue fork out of
their dead dog' s neck.

CUT TO
I NT. BEDROOM - LATE EVEN NG

G ahamlies in bed. He rests his cheek against the pillow
as he lies by hinself.

GRAHAM
They' re tough cookies, those two.
They think Houdini's playing with
you up there.
(beat)
At least it got themto sleep

Graham stares off. Beat. He smles alittle.
GRAHAM

Okay M ss Puzzle Master.
( MORE)
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GRAHAM ( CONT' D)
| got one for you... \Wat can make
geonetri c shapes the size of a
football field... and what would
scare every animal in this county?
(beat)
Have you figured it out yet?
(smles)
You probably have. .
(beat)
Gve me a hint Colleen... Is it bigger
than a bread box?

DI SSOLVE TO
EXT. HOUSE - N GHT
The |l arge Hess farm house sits in the noonlight.
A M LLION CRI CKETS AND BUGS FILL THE NI GHT AIR W TH SOUND.
THEY SUDDENLY STOP.
AN UNNATURAL SI LENCE FI LLS THE YARD.

CUT TO

I NT. BEDROOM - NI GHT
G aham opens his eyes slowy as he stirs fromhis sleep.
Hi s daughter Bo stares at himfromthe edge of the bed. She

is five inches away fromhis face.

G aham gets startl ed.

GRAHAM
What's the matter?
BO
| saw a nonster. Can | have a gl ass
of water?
Beat .
GRAHAM
What's wong with the water next to
your bed?
BO

It tastes ol d.

G ahamslowy gets up fromthe bed. He takes his daughter's
hand and starts out of the room

GRAHAM
What's the rule about getting up in
the mddl e of the night?
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BO
Only for pee or poop.

GRAHAM
Ri ght.

G aham | eads his four-year old daughter down the darkened
hal | .

CUT TO
INT. CHI LDREN S BEDROOM - NI GHT

Morgan's body is half off his bed. Gahamgently lifts him
back onto the pillow and covers hi m up.

There are two gl asses of water on Bo's bedside table. G aham
noves to Bo's bed. He sits on the edge of it. She stares
back at him as she hol ds her panda.

GRAHAM
(soft)
What are you thinking about?

BO
(soft)
Way do you talk to nom when you're
by yoursel f?

Beat .
GRAHAM
(soft)
It nmakes ne feel better.
BO
(soft)
Does she ever answer back?
GRAHAM
(soft)
BO
(soft)

She doesn't answer ne either.
Beat. They both sit quietly for a nonent.
Gaham's eyes drift to the bedroom w ndow. A LARGE
SI LHOUETTED FI GURE STANDS ON THE ROOF | N THE DARKNESS AND
STARES AT H M

THE FI GURE MOVES. H S SHADOW PASSES OVER THE CHI LDREN S
BEDROOM AS HE JUMPS FROM THE ROOF.

G aham stands. He |ooks to his daughter with startled eyes.
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BO
(soft)
Get under a blanket. They can't get
you under the bl ankets.

CUT TO
INT. FAMLY ROOM - N GHT

GREY SNOW FI LLS THE SCREEN. Merrill sleeps in front of the
famly roomtel evision

A hand gently shakes him Merrill wakes and | ooks up at his
br ot her zi pping up his overcoat.
CUT TGO
EXT. FRONT DOOR - N GHT
Merrill quickly puts on his boots at the front door.
MERRI LL
Okay, this guy is trying to scare
us. He's nmessed with our property,
he's com ng around the house. It's
tinme for an ass whoopin'!
GRAHAM
This is not an intelligent way to
approach this.
Merrill opens the front door. |It's pitch black outside.
Merrill turn to Graham and gestures with his fingers.
MERRI LL
(whi spering)
W both go outside and nobve around
t he house in opposite directions.
We act crazy, insane with anger.
Make himcrap in his pants and force
himaround till we neet up on the
ot her si de.
Merrill brings his fingers together at the end of a circle.
GRAHAM
(whi spering)
Expl ain, act crazy?
MERRI LL
(whi spering)
Curse and stuff.
GRAHAM
(whi spering)

' mnot going to curse.
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MERRI LL
(whi spering)
You don't nean it. It's just for
show.

GRAHAM
(whi spering)
It doesn't sound natural when | curse.

MERRI LL
(whi spering)
Just make noi ses then.

GRAHAM
(whi spering)
Expl ai n noi ses.

MERRI LL
(whi spering)
Are you going to do this or what?

GRAHAM
(whi spering)
No |'m not.

MERRI LL
(whi spering)
You want himcom ng in the house
next time?

Beat .

They HEAR MOVEMENT QUTSIDE. Merrill and G aham | ook out
into the darkness.

MERRI LL
(hushed tone)
On the count of three.

(beat)
One... two... three.
Merrill and Graham go out the front door in opposite
directions.
CUT TGO
EXT. MERRILL'S SIDE OF HOUSE - N GHT
Merrill is in a full sprint. He hugs the side of the building

as he runs.

MERRI LL
W' re gonna beat your ass bitch

CUT TO
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EXT. GRAHAM S SIDE OF HOUSE - N GHT

G aham runs through the darkness around the first corner of
t he house. He waves his arns.

GRAHAM
Ahhhh... I'"minsane w th anger.

G aham spots a LARCE FI GURE darting around the corner ahead
of him

GRAHAM
["ve lost ny mnd! [It's tinme for an
ass whoopin'!

CUT TO
EXT. MERRILL'S SIDE OF HOUSE - N GHT

Merrill turns a corner full speed. THE LARGE FI GURE HAS
COVE TO A STOP IN THE SHADOWS AHEAD OF HHM  HE SEEMS TO
BLEND | NTO THE DARKNESS WHEN HE' S STI LL.

MERRI LL
"' mgonna tear your head off!

Merrill charges. WE JUST MAKE OUT MOVEMENT | N THE DARKNESS
AS THE FI GURE DI SAPPEARS AROCUND THE CORNER

CUT TO
EXT. SIDE OF HOUSE - N GHT

G aham and Merrill cone scream ng around two corners and
cone to a stop facing each other. Beat.

They | ook around, panting heavily.

GRAHAM
| cursed.

VERRI LL
| heard.

G aham s eyes drift above them

GRAHAM
He's on the roof.

They follow the roof around the corner. They find thenselves
in the backyard.

Their eyes catch novenent away fromthe house. They just
catch A G.LI MPSE OF THE LARCE FI GURE as he di sappears into
the crops. The swing on the swing set is still nmoving from
being hit.
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They stare across the yard silently. ALL WE HEAR IS THEIR
HEAVY BREATHI NG

MERRI LL (V.Q)
It was very dark

GRAHAM (V. Q)
Yes it was.

CUT TO
EXT. PORCH - DAY

O ficer Edgar Paski stands on the porch with his note pad
open. He faces Graham and Merrill

OFFI CER PASKI
You can't describe himat all? Don't
you think that's kind of odd?

GRAHAM
It does seem kind of odd doesn't it?

OFFI CER PASKI
| don't know whether to | ook for a
m dget or a --

GRAHAM
He definitely wasn't a m dget.

OFFI CER PASKI
kay.
(beat)

So he was tall?

GRAHAM
(to Merrill)
| would say so.

MERRI LL
Probabl y.

OFFI CER PASKI
Over six feet?

Beat .

MERRI LL
It was very dark

GRAHAM
Yes, it was.

OFFI CER PASKI
W' ve established that.
(beat)
Just tell ne about his clothing then.
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G aham and Merrill stare at Edgar Paski.

OFFI CER PASKI
Was he wearing a Scottish kilt or
j eans?

They keep staring. Edgar closes his pad.

OFFI CER PASKI
Let me ask you two sonething. Don't
be enbarrassed by the answer. It is
possi bl e... Just possible now, you

m ght have been chasi ng each ot her
around? You said you went in opposite
directions.

GRAHAM
Edgar, it sounds as strange to ne
saying it, as it is to you hearing
it. But we couldn't see him He
stayed nostly in the shadows. Al
we coul d nake out was novenent.
(beat)
But I'Il tell you something with
absol ute certainty. There was someone
wat chi ng our house |ast night. He
was | ooking in my children's w ndows
and I want you to find him Edgar.
(beat)
| need you to take this seriously,
just incase, it is sonmething serious.

The three nen stand in the doorway. Edgar opens his pad.

OFFI CER PASKI
| apol ogi ze.

Morgan wal ks up to the front door. He holds up a baby

noni t or .

MORGAN
Can | use Bo's old baby nonitor as a
wal ki e-t al ki e?

GRAHAM
Yes.

MORGAN
It needs batteries.

GRAHAM
Edgar, cone inside.

The three nen follow Morgan into the house. They pass through
the famly room where Bo stands at the television.
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She is staring at the screen. ON THE SCREEN | S AERI AL FOOTAGE
FROM A HELI COPTER. THE FOOTACGE IS OF A LARGE FIELD W TH
ENORMOUS CI RCLES AND DI AMONDS CARVED | NTO | TS CROPS.

Bo changes the channel. She finds a cartoon. She sits down
on the sofa.

Morgan and the nen, can't see the screen, and nove into the

KI TCHEN
OFFI CER PASKI
How certain are you, that this was a
mal e?
MERRI LL
I don't know any girls can run |like
t hat .

G aham opens one of the cabinets and pulls down sone
batteries. He hands themto Mrgan.

MORGAN
These are D's; | need double A s.

GRAHAM
| have sone upstairs.

G aham starts out of the kitchen.
OFFI CER PASKI
| don't know Merrill. 1've seen
sone of those wonen on the d ynpics.
They could out run me easy.
They all nove into the
FAM LY ROOM

Bo wat ches cartoons. THE CARTOON MJSI C AND CARTOON PART
FALLS FILLS THE ROOM

MERRI LL
This guy got on the roof in like a
second.

GRAHAM

Bo, can you turn down the vol une
until O ficer Paski |eaves?

Bo nods and noves to the television. The pack of nmen foll ow
G aham up the

STAI RS.

MERRI LL
That roof is over ten feet high.
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GRAHAM
He's telling you the truth, Edgar
Whoever it was, is very strong and
can junp pretty high

They arrive on the landing and follow G ahaminto his bedroom
He noves into his

BATHROOM
They all nove in with him

OFFI CER PASKI
They got wonen's high junping in the
O ympics. They got these Scandi navi an
wormen who coul d junp cl ean over ne.

G aham takes the clock radio fromthe sink. Tries to open
t he back.

GRAHAM
Shoot, it needs a screw driver. |
have double A's in here.

G aham waves the radio. The nen and Morgan nove out of the
bat hr oom

GRAHAM
I know you' re making a point Edgar.
| just don't know what it is.

They noves down the STAIRS.

OFFI CER PASKI

Yest erday afternoon, an out of town
woman st opped by the diner and started
yelling and cussing cause they didn't
have her favorite cigarettes at the
vendi ng machi ne. Scared a coupl e of
custoners. No one's seen her since...
My point is, we don't know anything
about the person you saw. W should
just keep all possibilities avail able.

They nove through the FAM LY ROOM
Bo's cartoon is replaced by a special report news icon.

BO
Dad, where's the renote?

Bo starts | ooking around the couch.
G aham stops before entering the kitchen. The group stops

with him He |ooks at Bo searching the couch. He wal ks
over to the tel evision
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There are three gl asses of water on the TV set. He stands

next to the set. Doesn't see what's on the screen.

GRAHAM
Bo, you're too old to still be doing
this. The rule is, you take a gl ass
of water, you finishit.
(beat)
Now what's wong with this one?

Bo stops | ooking through the sofa cushions and | ooks to her

father. Looks at the gl ass.

BO
There's dust in it.

GRAHAM
Thi s one?

BO
A hair.

GRAHAM
Thi s one?

BO
Morgan took a sip. It has his anpebas
init.

Beat. Bo turns back to her search. G ahamtucks the clock

radi o under his armand collects the three gl asses.
towards the kitchen

MERRI LL
Excluding the possibility that a
femal e Scandi navi an O ynpi an was
runni ng around outside our house
l ast night, what else is a
possibility?

OFFI CER PASKI
"' mnot done asking questions and |
don't appreciate the sarcasm

He heads

They foll ow G aham and Mdrgan through the sw nging door into

t he KI TCHEN.

G aham puts the glasses in the sink with a group of other
hal f-filled water gl asses and opens the drawer to pull out a

screwdriver. He starts opening the clock radio.

OFFI CER PASKI
Do you have anyone who m ght have a
grudge or sonething agai nst you?
Maybe a church nmenber, who m ght not
have |iked the fact, that you |eft
t he church?
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G aham | ooks at Edgar.

GRAHAM
| don't think so.

OFFI CER PASKI
Do you owe anybody noney? You can
tell me off the record if you need

t 00.

GRAHAM
No.

MERRI LL
No.

Morgan hands G aham t he baby nonitor and G aham starts
replacing the batteries.

OFFI CER PASKI
I's anyt hing m ssing?

GRAHAM
No.

G aham hands Morgan the nonitor. He turns it ON. THERE IS
A STATI C CRACKLE W TH SPI KES OF SOUND.

MORGAN
It's still making the noises. It's
br oken.

GRAHAM

It's old Mrgan.
Morgan heads out of the kitchen.

MERRI LL
Listen, | was out of line with that
whol e femal e Scandi navi an A ynpi an
t hi ng.

Edgar nods.

MERRI LL
It's just that, I"'mpretty strong
and pretty fast. And | was running
as fast as | could. And this guy...
(enmbarrassed snmile)
He was just toying with us.

Beat. Merrill wal ks out of the kitchen. G aham watches
Edgar think it over.

CUT TO
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INT. FAMLY ROOM - DAY
G aham noves to a wi ndowsill where nore gl asses of water

sit. He picks themup. Sees two nore on the coffee table.
He gives up and puts the two gl asses back on the w ndowsill.

OFFI CER PASKI
Coul d everyone just take a seat on
the couch. | have sone prelimnary
t hought s.
Morgan sits with his nonitor next to Bo, who quietly watches
the TV. Merrill and Graham squeeze in next to Morgan.
OFFI CER PASKI
There are three possibilities here.
We'll call themone, two and three.

The | evel one scenario is that there
is a sane individual, who for rea
reasons wants to do you harm |
really don't believe that's what
we're | ooking at here. In nmy opinion,
whoever this is, they don't want to
do harmto you all. That's kind of
clear.
(beat)
The level two scenario is, thisis a
mental |y unstabl e person who's fixated
on you and your famly. This is a
possibility, but a very slimone.
(beat)
| assure you | will treat all three
possibilities carefully, but in al
l'i kely hood we are | ooking at what
we'll call a level three scenario.
He's a watcher. Sonmeone who this is
a game for. He's laying low. Doesn't
want to be seen. But he wants to
wat ch you. Study you folks.

O ficer Paski wal ks towards the wi ndows. G aham Merrill
and Morgan follow himw th their eyes. Oficer Paski wal ks
next to the television.

ON THE SCREEN W TH THE SOUND ALMOST MJTED, IS AN AERI AL SHOT
FROM A HELI COPTER. A DI FFERENT ONE THAN BEFORE. THE FOOTAGE
IS OF A VAST FI ELD OF CROPS. THERE ARE TWO DI AMONDS FLANKI NG
TWO SIDE OF A TRIANGLE IN THE CENTER OF THE FI ELD

Oficer Paski turns to them
Graham Merrill and Morgan stare at the screen.

OFFI CER PASKI
Now | don't want you all to worry
about this no nore. You're making
nore of this than it is.

( MORE)
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OFFI CER PASKI ( CONT' D)
(beat)
You guys have had a tough coupl e of
days with the vandalismto the crops
and the death of your shepherd.
(beat)
Maybe you guys shoul d do sonet hi ng
fun? Let ne worry about this person.
Let ne find out who it is and then --
What the hell are you peopl e | ooking
at?

Edgar cones around to see the screen.
WE ARE ON A TV SCREEN. THE CROPS SWAY | N THE BREEZE.
A HANDFUL OF PEOPLE ARE VWAVI NG FROM THE DI AMONDS ON THE FI ELD

OFFI CER PASKI
I'll be dammed.

GRAHAM
Turn up the vol ume Bo.

Bo gets up

BO
|l can't find the renote

She presses the up arrows on the TV controls.

TV ANCHOR
-- imges were shot yesterday
afternoon by a thirty-four year old
| ocal canera man in Kerala, a southern
city of India. It is the eighteenth
reported crop circle found in that
country in the | ast seventy-two hours.

The television report cuts to Colunbia University PROFESSOR

PROFESSOR (TV)
Crop circles first emerged in the
| ate seventies with the renewed
interest in extraterrestrial life.
They died out by the early eighties;
di sm ssed as hoaxes. This new
resurgence is wholly different.
El emrents of it are unexpl ai nabl e.
The speed and the quantity in which
it has appeared inplies the
coordi nation of hundreds of
i ndi vi dual s over many countries...

(beat)

There is only a limted anmount of
expl anati ons.

( MORE)
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PROFESSOR (TV) (CONT' D)
Either this is one of the nost
el abor ate hoaxes ever created, or
basically. ..
(beat)
It's for real

Morgan takes the asthma inhaler fromhis pocket and breat hes
in deeply.
MORGAN
(wonder)
Extraterrestrials.

OFFI CER PASKI
What in God's name is going on?

Beat .

THE ROOM GOES SI LENT as everyone wat ches the images on the
tel evi sion screen

CUT TO

EXT. HESS DRI VEWAY - DAY

The two nmen wal k down the driveway to Edgar's patrol car.

OFFI CER PASKI
Don't ask me what | think. Cause
can't think straight right now. |'m

goi ng back to the station. Have a
cup of Marcia's coffee and try to
think clear. After that | m ght
make sone calls.

(beat)
Hoaxes... People got way too mnuch
time on their hands. ay too nuch
time on their hands.

Edgar turns back to G aham

OFFI CER PASKI
But 1'Il tell you sonething, what I
said in their, still goes. You and
your fam |y have been through a | ot
in the last two days... Not to mention
what happened to you all seven nonths
ago.

GRAHAM
Si X nont hs.

Edgar stares at G aham

GRAHAM
And t hree weeks.
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OFFI CER PASKI
It's left its mark still. The |ast
thing these children need to do, is
worry about sonme crazy things
happening in the world. Take them
into town. Get their mnds -- your
m nd, on everyday things. It's good
medi ci ne.

GRAHAM
It's good advice...
(beat)
Say hi to Marcia for ne.

OFFI CER PASKI
You take care of yourself...
(beat)
G aham
CUT TGO

EXT. STATI ON WAGON - AFTERNOON
VE MOVE THROUGH BACK ROADS OF BUCKS COUNTY. RURAL
PENNSYLVANI A | N I TS MOST BEAUTI FUL. TREE LI NED STREETS.
VWH TE PI CKET FENCES. APPLE ORCHARDS.

The Hess famly rides in their station wagon. G ahamdrives.
Merrill is shotgun. The children are in the back.

Morgan | eans forward and TURNS ON THE RADI O
RADI O VO CE
... signs intended to be seen from
t he sky --
CLICK. Graham TURNS I T OFF.

GRAHAM
No radio either... Just for a while.

Morgan nods and then plops back into the backseat.
CUT TGO
EXT. MAIN STREET - AFTERNOON

Downt own Bucks County. A group of small stores along a quiet
street.

The Hess station wagon pulls in front of a free parking neter.

G aham steps out the driver's side and | ooks around. Merril
puts change in the neter.

Morgan wal ks up to G ahamw th Bo.
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MORGAN
Book noney.

Morgan hol ds out his hand. G aham gives his son a | ook as
he reaches into his back pocket.

GRAHAM
Only one.

Morgan takes the noney Grahamgives him then takes Bo's
hand and wal ks down the sidewal k.

Graham wat ches themturn into a store.

Merrill steps onto the sidewal k. Hands in his pockets as he
wal ks away.

Grahamturns and calls after him

GRAHAM
(calls out)
Meet back in fifteen m nutes.

Merrill waves over his shoulder. He keeps wal ki ng.
G aham starts across the street to the pharnacy.

CUT TO
I NT. NATHAN S BOOKSTORE - AFTERNOON

A mom and pop bookstore. Three isles wide. MR AND MRS
NATHAN, a couple in their early seventies, sit behind their
counter and watch a black and white TV. The PICTURE ON THE
TELEVISION IS OF A WHEAT FI ELD. THREE ENOCRMOUS TRI ANGLES
SURROUND A Cl RCLE.

Morgan steps up to the counter

MORGAN
Extraterrestrial s?

MR, NATHAN
That's what they keep alluding to.
It's just a bunch of crock. They're
trying to sell sodas, plain and

sinple. 1've been watching these
reports since norning. |'ve seen
twel ve soda conmmercials so far.
Twel ve!

MORGAN

Do you have book on extraterrestrials?

MR NATHAN
Don't tell ne you believe this horse
manur e?
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Morgan shrugs. Ms. Nathan pushes her husband asi de.

MRS. NATHAN
As a matter of fact, | think we have
one. Canme by mstake in a shipnent.
Decided to keep it for city people.

Ms. Nathan points over to the far corner.

MRS. NATHAN
Last row. Third book fromthe |eft
honey.

CUT TO
I NT. PHARMACY - AFTERNOON

G ahamwaits at a white counter. A gum chew ng PHARMACI ST
in her early twenties, who | ooks |ike she's in her teens,

gl ances through back shelves of medicines as she listens to
t he radio.

RADI O HOST (V. Q)
Wiy is no one saying the obvious?
This is just a rash case of copycats.
Soneone, somewhere, does the first
one. It'son TV, it's on the
internet. 1In less than an hour a
coupl e hundred peopl e get the sane
brilliant idea and here we are... on
t he verge of mass hysteria.

PHARMACI ST

It was asthrma nedicine right Father?
GRAHAM

For Morgan Hess. And it's not Father

anynore.

The Pharmaci st | ooks back at Graham and t hen reaches up and
TURNS OFF THE RADIO. She quietly finds the prescription on
the shelf and noves to the counter across from G aham

She doesn't ring it up. She just stands there fiddling with
t he bag hol ding Morgan's nedici ne. Beat.

PHARMACI ST
Can | ask you a favor Father?
G aham stares at the girl. Beat. He nods "yes."
PHARMACI ST

Can | take confession with you?

Beat. Graham | eans forward on the counter and takes the
girl"s hands in his. He talks very slowy.
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GRAHAM
Tracey, | -- am-- not -- a --
reverend -- anynore. | haven't been

for six nmonths. You know this.
Beat. Wen Tracey speaks her VOCE IS A BIT SHAKY.

TRACEY

Al this stuff on TV...

(beat)
Joe GIlls was in here tal king about
the end of the world... I'"mjust a
little scared.

(beat)
Pl ease. | need to take confession
wth you.

G aham | ooks at the young girl's teary eyes. He exhales
sl owy.

CUT TO
INT. ARMY RECRUI TI NG OFFI CE - AFTERNOON

Merrill stares up at a poster with a nuscular guy in an Arny
uni form standing at attention on a beach.

W are in a narrow ARMY RECRUI TI NG CENTER. Inside the small
storefront space is a desk. A gentleman sporting a CREWCUT
sits behind it.

A young man, Merrill's age, sits at a side card table filling
out sone formns.
CREVWCUT GUY
| got it figured.
Merrill realizes the crewcut guy is talking to him
MERRI LL
You do?
CREVWCUT GUY

I"ve had two separate folks tell ne
they think there are strangers around
t hese parts the | ast couple of nights.
Can't tell what they |ook |ike, cause
they're staying in the shadows --
covert like. No one's got hurt mnd
you... And that's the give away.

MERRI LL
(doesn't see)
| see.
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CREVWCUT GUY
It's called probing. It's a mlitary
procedure. You send a reconnai ssance
group, very small, to check out

things. Not to engage, but to

eval uate the situation. Evaluate

the |l evel of danger. Make sure things
are all clear...

VERRI LL
Clear for what?

The crewcut guy savors the beat of silence.

CREWCUT GQUY
For the rest of them

It takes a second, but Merrill smles. The crewcut guy smles
back. Merrill points at a poster.
MERRI LL
You have a panphl et or sonething I
can read?

The crewcut guy reaches to a stack of brochures. Picks the
top brochure and hands it to Merrill.

The crewcut guy begins to stare at Merrill closely.
CREVWCUT GUY
Hey you didn't used to play basebal
did you?
Merrill |ooks up fromthe brochure. Beat.
CREVWCUT GUY
Shit. | know you. You're Merril
Hess. | was there that day you hit

that five hundred and ei ghty seven
footer over the left field wall and
set the record. That thing had a

nmotor on it... It's still the record
ri ght?
Merrill not, "yes."
MERRI LL
(soft)
| got the bat at hone... On the wall.
CREWCUT QUY

You got two m nor | eague home run
records don't you?

Beat .
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MERRI LL
Five. The five |ongest.

CREVWCUT GUY
Boy, why aren't you in the pros making
stacks of cash and getting handfuls
of T and A?

YOUNG MAN (O S.)
Cause he al so has the m nor |eague
strike out record.

Merrill turns to the young man, about his age, who sits at
the folding table.
MERRI LL
Hel | o Lionel .
LI ONEL sm rks
LI ONEL
He'd just swing as hard as he could
every time. It didn't matter what

the coach said, didn't matter who
was on base, he'd whip that bat
through the air as hard as he coul d..
Looked |i ke a |umber jack chopping
down a tree.

(beat)
Merrill here, struck out nore tinmnes
t han any two players.

Beat .

CREWCUT GUY
You really hold the strike out record?

Beat. Merrill tucks the panphlet in his jacket. Looks |ike
he's not going to say anything. Wen he does, the words are
soft and worn; they've been said a hundred tines.

MERRI LL
Felt wong not to sw ng.
Beat. The crewcut guy shakes his head. Merrill turns and
starts wal ki ng.
As he passes Lionel, Merrill nmakes a small, quick nove in
Lionel's direction, like he mght hit him Lionel flinches

and covers his face.
Merrill wal ks out the door of the arny recruiting office.

CUT TO
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I NT. PHARMACY - AFTERNOON

PHARMACI ST
| cursed thirty-seven tinmes |ast
week... | said the f-word a couple
times, but nostly "shits" and
"bastards. "
(beat)
I s "Douche bag" a curse?

Graham gl ances at the girl as she sits sideways to him at
t he counter.

GRAHAM
| suppose it's in its usage.

PHARMACI ST
How about "John you're a douche bag
for kissing Barbara?"

GRAHAM
That's a curse.

PHARMACI ST
Then it's not thirty-seven. |It's
sevent y- one.

G ahami s eyes w den.

PHARMACI ST
| stole a bottle of Ruby red lip
stick fromK-mart... | punched ny
brother in the back three tines...

G aham | ooks around the enpty store for help.

CUT TGO
I NT. NATHAN S BOOKSTORE - AFTERNOON
Bo sits at a tiny reading table and drinks a glass of water.
There is another glass, half-full, on her table. Ms. Nathan
wat ches as the little girl takes careful sips.
Beat. Bo |ooks up with a grinace.

BO
It's contam nat ed.

MRS. NATHAN YELLS TO MR. NATHAN AT THE FRONT OF THE STORE
MRS. NATHAN
Carl, there's something wong with
our water!

Morgan doesn't | ook up fromthe extraterrestrial book.
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MORGAN
Your water is fine. Bo has a thing
about her drinking water. She's had
it her whole life. Like a tick people
have. Except it's not a tick

MRS. NATHAN
(fascinat ed)
I's that right?

Bo shrugs. She places the glass she sipped on the table
with the other glass.

Ms. Nathan stares at the four-year old.

MR. NATHAN (O S.)
Thirt een!

Everyone turns to the front of the store where M. Nathan
points to the TV screen. A Coke Cola comercial is on.

Beat. Ms. Nathan turns back to find Mrgan hol ding out the
extraterrestrial book to her.

MORGAN
"1l take it.
CUT TO
EXT. STATI ON WAGON - AFTERNOON
Merrill, Morgan and Bo are waiting in the parked car. Beat.

The driver's side opens and Grahamsits in.

MERRI LL
Phar macy crowded?

GRAHAM
| don't want any one of you spending
tinme wth Tracey Abernathy al one.
I's that understood?

Beat. Everyone nods, "yes."

G aham puts the key in the ignition and turns the car on.
Merrill watches as Grahanmis hand goes to put the car in
reverse -- and then stops.

Grahamis staring out the windshield. Merrill follows his
stare to a thin, thirty-year old man in a LEATHER JACKET
comng out of a store. Merrill's face changes expression
too. They both stare as the man passes in front of the car.

MORGAN
(soft)
I's that hin®
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MERRI LL
(soft)
Yeah.

Everyone in the car watches the man in the | eather jacket as
he steps off the sidewal k towards the truck. [It's here that
he notices the stares. He glances up to see the faces

wat ching himfromthe station wagon

The | eat her jacketed nman keeps nmoving to his truck. He gets
in, turns it on, and wi thout |ooking over to the station
wagon, backs out of the parking |ot.

Beat. The Hess famly sits quietly.

BO
Who is he?

Nobody says anything for the | ongest tine.

MORGAN
He's the man who killed nom

G aham puts the station wagon in reverse and backs out into
the street.

CUT TO
EXT. HESS HOVE - AFTERNOON

THE SKY IS GOLDEN RED. The crops sway hypnotically in a
gentl e breeze.

The Hess station wagon pulls into their driveway. It cones
to a stop in front of the house. The engine goes off. No
one gets out.

CUT TO
I NT. STATI ON WAGON - AFTERNOON
Al'l four sit quietly not getting out.
A MJUFFLED SPI KE OF NO SE IS HEARD FROM THE BACK SEAT
G aham and Merrill turn and see Mdrgan pull the baby nonitor

out of his jacket. He holds it in his |ap.
Beat .
MORGAN
What if Bo's baby nonitor is picking
up signals fromthe extraterrestrial s?

Beat .
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MERRI LL
Al this crop stuff. They did it
twenty-five years ago. It was a

] oke.

THE MONI TOR SPI KES W TH A SUDDEN CRACKLE. MORGAN PULLS IT
AVWAY FROM H S EAR

GRAHAM
It's just static Morgan. Turn it up
and see.

Morgan turns a knob on the side.

THE VOLUME SUDDENLY JUMPS UP ON THE MONI TOR. WE HEAR BEEPS
IN THE STATIC. THE RED LI GHTS ON THE FRONT OF THE BABY
MONI TOR LI GHT UP W TH EACH BEEP

MORGAN
It's a code.

GRAHAM
Let me see that please.

Morgan hands Grahamthe nonitor in the front seat. THE BEEPS
COVE AND GO AS THEY CGET COVERED BY THE STATI C.

MERRI LL
It's noise.
GRAHAM
It's broken Morgan. It'll just keep
doing this.
(beat)

Let's get out of the car okay?

MORGAN
W mght | ose the signal.

GRAHAM
We can't just sit in the car in our
own driveway |ike this.

MERRI LL
W'l look like nental patients.

Beat. Nobody gets out of the station wagon.

GRAHAM
['mgetting out now.

MORGAN
Don't do it.

G aham pulls the handle. H's door opens. He waits before
getting out. The other three station wagon doors open right
after.
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QUTSI DE CAR
G aham stands and cl oses his driver side door.

THE MONI TOR CHANGES SOUNDS. THE BEEPI NG DI SAPPEARS. THE
STATI C BECOVES LOUDER, BECOM NG A MOVI NG, SW RLI NG SOUND
TEXTURE.

MORGAN
Nobody nove!

Everyone becones frozen, standing next to the station wagon.
Three of the doors are open.

IN THE TEXTURE OF SCUND, JUST FOR A MOVENT, WE HEAR SOVETHI NG
THAT SOUNDS LI KE. . .

MORGAN
Voices. Did you hear that?

Everyone stares at the baby nonitor in G aham s hand.

MORGAN
Not English though. You heard the
voi ces right Uncle Merrill?

BO
| heard them Morgan

G aham doesn't nove his arm He keeps it out in the air
where he had it as he closed his door. G aham|ooks to
Merrill over the roof of the station wagon.

GRAHAM
It's probably picking up another
baby nonitor.

MERRI LL
That's right.

THE SW RLI NG TEXTURE SOUND FLOATS THROUGH THE Al R ABOVE THE
STATI ON WAGON.

VERRI LL
Let me see it.

Beat. G aham noves. He hands the nonitor over the hood.
Merrill reaches for it.

THE SW RLI NG MOVI NG TEXTURE BECOMVES LOUD AND FI LLED W TH
UNI NTELLI G BLE NO SES.

MORGAN
St op!

G aham and Merrill freeze -- both touching the nonitor over
the roof of the station wagon.
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VE HEAR SOVETHI NG THAT SCUNDS LI KE A VO CE EMERGE AND THEN
QUI CKLY FADE AVAY.

MORGAN
It doesn't sound |ike words.

Merrill concentrates on THE SW RLI NG MOVI NG TEXTURE COM NG
FROM THE BABY MONI TOR.

G aham | ooks around at his rapt famly.

GRAHAM
See this is why we're not watching
t hose news reports. People get
obsessed.
(beat)
["mletting go now

BO
No dad!

MORGAN
Don't do it!

MERRI LL
You'll |ose the signal!

Graham | ooks at Merrill, who's now one of them Beat.
Morgan is the first one to nove.

MORGAN
Don't |et go.

He noves fromthe back passenger door to the back bunper
where he begins to clinb onto the station wagon.

GRAHAM
Mor gan?

MORGAN
It gets clearer, the higher you hold
it.

Morgan craw s on the roof and takes the nonitor ever-so gently

out of Grahamand Merrill's outstretched hands.
GRAHAM
Mor gan, be caref ul
MERRI LL
| got him
Merrill clinbs up over the side and joins Mdirgan on the roof.
Merrill keeps a hand on his nephew. Mrgan raises the nonitor

above hi s head.
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THE RED LI GATS ON THE BABY MONI TOR ALL TURN ON.

THE SW RLI NG TEXTURE COM NG FROM THE MONI TOR BECOVES SOVETHI NG
MORE MECHANI CAL, LIKE THE HUM OF LARGE EQUI PMENT | N THE
DI STANCE.

THE VO CE LI KE SOUNDS ARE UNDER A CRACKLE BUT ARE CLEARER
AND LOUDER.

Bo runs to the front bunper and clinbs onto the hood.

GRAHAM
Hol d on.

G aham cuts her off by taking a seat on the hood. He takes
hold of Bo. AlIl four are on the car now.

Morgan stands up on the roof of the station wagon. Merril
hol ds hi m by the wai st.

Bo tries to get up onto the roof by clinbing over G aham and
t he wi ndshield. G aham boosts her up over his head with
bot h hands.

GRAHAM
Merrill you got her.

Merrill reaches out his free hand. Bo reaches out to him
THE SOUND FROM THE MONI TOR SUDDENLY CHANGES.

MORGAN
St op!

Everyone STOPS exactly where they are. G aham holds Bo over
his head. Bo reaches out to Merrill. Merrill sits on the
roof with one armout. Mrgan stands with the baby nonitor
raised high in the air. The Hess famly remains very stil
on the hood of their station wagon as they |isten.

THE CRACKLING | S GONE. THE VO CE- LI KE SOUNDS ARE CLEAR AND
UPFRONT. THERE ARE TWO DI STI NCT TONES IN THE M X

MORGAN
(soft)
There's two of themtalking.

THE VO CE- LI KE SOUNDS ARE NOT WORDS BUT MORE LI KE GRUNTS AND
GURGLI NG LI KE SOVEONE DROMWNI NG, THE SOUNDS ARE BEI NG CREATED
BY I NHALES, NOT EXHALES. A SEQUENCE OF THESE SOUNDS | N ONE
TONE | S FOLLOAED BY SI LENCE AND THEN THE SECOND TONE BEG NS
ANOTHER SEQUENCE LI KE A CONVERSATI ON.

G aham struggles to hold Bo up. Bo struggles to keep her
arnms out. Merrill struggles not to turn his face to the
i ncredi bl e SOUNDS ABOVE HI S HEAD

THE TONES ESCALATE | N VOLUME.
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Morgan's eyes wi den as THE SEQUENCE OF SOUNDS BECOVES SHORTER
AND FASTER. THE TONES BECOME HARDER, ANGRI ER. THE SI LENCES
ALMOST GONE

THE VO CE- LI KE TONES REACH A LOUD FEVERI SH PACE, ALMOST
VI OLENT AND THEN WE HEAR A CLI CK AND THEY' RE GONE.

Beat. Everyone |ooks up at the baby nonitor. The red lights
are off. ONLY THE BLAND HUM OF NORMAL STATIC COMES FROM I TS
SPEAKER.

Beat .

MORGAN
(soft)
They hung up.

G aham brings Bo down into his lap. Mrgan takes a seat
next to Merrill on the roof. The Hess famly sits |ike nental
patients on the top of their station wagon.

CUT TO
EXT. BACKYARD - EVEN NG

WE ARE AT THE EDGE OF THE CROPS LOOKI NG BACK AT THE HOUSE
The LIGHTS are on in the kitchen. W see G aham Merrill
and the children doing dishes after dinner.

The DOG | S BARKI NG FURI QUSLY.

OUR VIEW TURNS TO LOOK AT THE BARN THROUGH THE CROPS.

| sabel | e, the remai ning German Shepherd is tied to a post
outside the barn. The dog whips back and forth frantically.
She keeps | ooking in our direction.

WE HEAR A SCREEN DOOR OPEN. WE TURN TO LOOK BACK AT THE
HOUSE. G aham steps out the back screen door with a bow of
dog food and a bow of water.

We watch himas he wal ks towards the frantic dog. Wen he
gets close, Graham slows. He approaches the dog carefully.
He pl aces the two bowl s close but not too close. The dog
has no interest in them She keeps barking and glaring in
our direction.

G aham wat ches her for a few nonents, and THEN TURNS AND
LOOKS DI RECTLY AT US FROM ACROSS THE YARD.

VE PULL BACK | NTO THE DARKNESS OF THE CROPS.
CUT TO
EXT. BARN - EVEN NG

G aham stands frozen | ooking across his yard. |Isabelle, the
dog turns in desperate circles behind him
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G ahami s eyes stay focused on the same point in the darkness.
He tal ks to no one.

GRAHAM
You know sonet hi ng? Even entertaining
the possibility of this for a mnute
has been exciting.

Beat. Graham starts to nove.

GRAHAM
| can see how people can get carried
away with this type of thing.

G aham reaches the barbecue area. There's a flashlight on
the picnic table. G aham TURNS THE FLASHLI GAT ON. A NARROW
BEAM FALLS ON THE GRASS FI VE FEET AHEAD OF H' M

G aham starts toward the crops.

GRAHAM
It's a kind of faith. It's an
intoxicating thing to believe in
sonmet hing you can't see.

THE BEAM OF LI GHT FALLS ON THE WALL OF CORN CROPS LI NI NG THE
BACKYARD. G aham steps right up to them He hesitates and
then steps into the field of

CORN CROPS.

W can't see two feet in any direction. Six foot stal ks of
corn line Gahamon all sides. THE FLASHLI GHT THROAS A
VWAVERI NG BEAM ON THE CROPS AHEAD OF H M

GRAHAM
You were always good at that...

THE BEAM OF HI' S FLASHLI GHT FI NDS A NARROW PATH. Graham starts
followng it. His shoulders brush crops on either side.

GRAHAM

Believing in things you coul dn't
see.

(beat)
You woul d have been the first person
on that station wagon woul dn't you?
You and Morgan woul d have been
westling for that baby nonitor.

SOVETHI NG MOVES UP AHEAD.

G aham stops. HE SHINES H' S LI GHT DOMN THE PATH.  Not hi ng
but crops disappearing into darkness.
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GRAHAM
It'll be secretly kind of sad for
everybody, when this turns out to be --
all just nmake believe.

THERE' S MOVEMENT RI GHT NEXT TO HHM G aham spins and ai s
the FLASHLI GHT AT THE CROPS TO HS RIGHT. THE LI GHT ONLY
PENETRATES A FEW FEET | NTO THE CROPS.

GRAHAM
(yel l'ing)
You' re wasting your tinme here! 1'm

not going to report this or anything
you do to me crops, to the news or
TV or anybody! You're not going to
get fanous!

Beat. There is no response. GRAHAM CAN HEAR H S OMN
BREATHI NG .. | T SOUNDS HEAVY, ECHO SH... LIKE THERE' S TWO OF
H M

Beat. Graham holds his breath. THE SOUND OF SOVEONE ELSE
BREATHI NG CONTI NUES BEH ND H M

G aham turns and drops the FLASHLI GHT at the same tinme. THE
BEAM OF LI GHT TURNS OFF WHEN THE FLASHLI GHT HI TS THE GROUND.

GRAHAM |'S I N DARKNESS NOW HE LOOKS IN THE DI RECTI ON OF THE
BREATHI NG, BUT CAN T SEE ANYTHING. H'S OAN BREATHING I S
FAST AND LOUD NOW

G aham kneel s down and gropes in the darkness. Hi s hands
search over the ground in all directions. They finally touch
the flashlight. Gahamquickly funbles with it to find the
"on" button. He does.

A BEAM OF LI GHT SHOOTS ACROSS THE GROUND. SOVETHI NG POADERY
VWH TE STANDS FI VE FEET AWAY.

It instantly noves into the darkness. Gahamtries to get
up. He stunbles backwards into the crops. He's tangled in
crops as he struggles to rise. He gets up and starts running.

Leaves and stal ks slap himfromall directions. He panics.
He doesn't know where he is. THERE IS SOVETH NG COM NG BEHI ND
H M

G aham nakes a sudden right turn. He puts his hands in front
of himto protect his face and eyes. He's running as fast
as he can. HE HEARS STALKS OF CORN BREAKI NG BEH ND H M

Anot her sudden turn, this tine left. Gahamenerges into
hi s

BACKYARD.
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G aham keeps running across the yard. | SABELLE BARKS
FRANTI CALLY.

Wien G aham reaches the porch stairs, he stops and turns.

There is no one behind him The wall of crops fifty feet
away sway in the gentle night breeze.

G aham gains control of his breathing. He turns and wal ks
to the screen door, slowing his breathing dowm with each
st ep.

CUT TO
INT. KITCHEN - EVEN NG

G aham steps into the kitchen. H's hair is messed. H's
shirt has a few |l eaves fromcorn stal ks stuck to it. He
| ocks the back door.

The children don't notice his presence. They're splashing
each other at the sink as they clean the dinner dishes.

G aham | ooks through the kitchen doorway to the famly room
He sees Merrill there.

Merrill's hands are in his pockets as he stares at the WOODEN
BASEBALL BAT nounted above the fireplace. Merrill doesn't
notice himeither.

G aham takes two steps to the kitchen table and slowy takes
a seat. His breathing is a slow controlled pant. He runs
one shaky hand through his hair as he gathers hinself and
thinks. H s kind eyes stare down at the ground as he sl ows
his mnd. Beat.

Merrill is the first to notice him He noves fromwhere the

basebal | bat is hung, into the kitchen. As he passes the
children at the sink, he turns off the faucet.

The children stop playing and | ook up to Merrill. They foll ow
his stare to the kitchen table.

Beat. Graham | ooks up at them

GRAHAM
(soft)

(beat)
Let's turn on the TV.

kay

CUT TO
INT. FAMLY ROOM - EVEN NG

THE TV GOES ON WTH A CLICK.  THE SCREEN BLOAS VWHI TE AND
THEN | MVEDI ATELY DARKNESS. OUTLI NES AND SHAPES EMERGE.
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THE SOUND POPS ON

TV REPORTER
-- first appeared fifty two m nutes
ago.

THE SCREEN FI LLS W TH CRI SP BLACKS. WE ARE WATCHI NG VI DEO
OF A NIGHT SKY OVER A DENSE CITY. THE THOUSAND LI GHTS OF
THE CITY FILL THE BOTTOM OF THE SHAKI NG | MAGE.

ANOTHER SET OF LI GHTS DOT THE SKY ABOVE THE CI TY. THEY ARE
ARRANGED IN TWO "V' S' SIDE BY SI DE

Bo puts her finger to the screen and counts the hovering
l'i ghts.

BO
Fourt een.
Morgan, Merrill and Graham stand silently before the
tel evision set.
TV ANCHOR

Mexico City officials as well as

U S. officials have confirnmed that
these are not air crafts fromeither
government's airforce. The first
sighting was made by an Air Mexico
747 en route from Mazatlan to New
York as the unidentified crafts
entered Mexico City air space. They
were not detected by radar by either
country.

Beat .

MERRI LL
The crazies were right.

Beat. Everyone just watches the fourteen |ights hovering on
t he screen.

MORGAN
W have to tape this...

Morgan reaches into the pile of video tapes under the
tel evision stand. He grabs one.

Bo snatches the video as Morgan tries to put it into the
VCR

BO
My ballet recital.

Morgan stares at his sister.
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MORGAN

(gravely serious)
Listen Bo. This is very inportant.
Everythi ng peopl e have witten about
in science books is going to change.
The history of the world's future is
on the TV right now W need to
record this so you can show your
children this tape and say you were
there. ..

(beat)
For your children Bo.

BO
My ballet recital.

MORGAN
Dad!

G aham doesn't take his eyes off the screen.

GRAHAM
(preoccupi ed)
Fi nd anot her tape.

Graham and Merrill sit down at the sanme tinme on the sofa.
They both have the sane dazed, slow novenents.

Morgan rummages through the pile of videos frantically. He
finds one and reaches for the VCR

MORGAN
Uncle Merrill, 1'musing your tape.

Morgan sl ans the tape marked "Bay Watch" into the VCR and
presses record. He's breathing heavy now. \Weezing actually.

Morgan noves to the sofa and takes a seat in between his
father and his uncle. Bo wal ks over and squeezes in al so.
The four of themstare at the television.

TV ANCHOR

... You're seeing a live feed from
our NBC affiliate down in Mexico
City. The tinme there is 7:17pm
The i mage has not been adjusted or
enhanced in any way. Wat you're
seeing is real

(beat)
Everything they wote in science
books is about to change.

Beat .
MORGAN

(soft)
Tol d you.
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Morgan brings his asthma spray to his nouth and inhal es.
DI SSOLVE TO
INT. FAMLY ROOM - M DN GHT
The famly roomlights are off now The TV is still on.

The SOUND IS MJUTED. There are a couple glasses of Bo's water
on the tel evision now.

The fourteen lights are still hovering on the screen. Mrgan
is asleep on Gahamis lap. Bo is asleep on Merrill's
shoul der.
MERRI LL
(whi spers)

Sone peopl e are probably thinking
this is the end of the world.

Grahamturns his sleepy eyes away fromthe screen to Merrill.

GRAHAM
(whi spers)
That's true.

Merrill looks his brother in the eyes. Beat.

MERRI LL
(whi spers)
Do you think it's a possibility?

GRAHAM
(whi spers)
Yes.

MERRI LL
(whi spers)
How can you say that?

GRAHAM
(whi spers)
That wasn't the answer you want ed?

MERRI LL
(whi spers)
Can you at | east pretend to be like
you used to be? Gve nme sone confort?

Beat. Grahamthinks it over.

GRAHAM
(whi spers)
... There are all different ways you
can tell that there's someone really
there watching out for us. You see

si gns.
( MORE)



GRAHAM ( CONT' D)

Sonetimes they're little ones. You
t hi nk of sonmeone. The phone rings.
They're on the phone... Sonetines
they're big, like fourteen lights
hovering over Mexico City.

(beat)
Sure, there are a |ot of people
wat ching this who think this could
be a bad thing. But there are a | ot
of people watching this, who think
it's amracle. A sign of God's

existence. It's all in how you | ook
at things Merrill.
(beat)

What you have to decide is what kind
of person you are? Are you the type
who believes in mracles and | ooks
for signs or are you the kind who
bel i eves, things just happen by

chance?
Beat. Merrill is deep in thought.
MERRI LL
| was at this party once. |I'mon a

couch with Sara Mkinney. She was
just sitting there, |ooking beautiful

and staring at ne. | go to lean in
and kiss her and | realize | have
gumin ny mouth. | turn and take

out the gum Stuff it in ny paper
cup next to the sofa and turn around.
Sara Mckinney throws up all over

her sel f.

(beat)
| knew the second it happened. It
was a mracle. | could have been

ki ssing her when she threw up. That
woul d have scarred nme for life. |
may never have recover ed.

Merrill | ooks at the TV screen. Beat.
MERRI LL
I"'ma mracle man. Those lights are
a mracle.

G aham smi | es.
GRAHAM
(whi spers)
There you go.

Beat .



MERRI LL
(whi spers)
So which type are you?

Beat .

GRAHAM
(whi spers)
Do you feel conforted?

MERRI LL
(whi spers)
Yes.

GRAHAM
(whi spers)
What does it matter then?

The two of themturn back to the silent screen of the

television. It's a |long beat before G aham speaks.
GRAHAM
(whi spers)

Do you know what Col |l een's | ast words
were before they killed her?

Beat. Merrill turns and stares quietly at his brother.
GRAHAM
(whi spers)
She said, "See", and then her eyes
glazed a bit and she said... "Tel
Merrill to swing away."
Merrill's mouth opens a bit. Gahamturns and chuckl es at
hi s expression.
GRAHAM
(whi spers)

Do you know why she said that?
Merrill nods, "No."

GRAHAM
(whi spers)
Because the nerve endings in her
brain were firing as she died, and
some random nenory of us at one of
your basebal | ganes popped into her

head.

(beat)
There is no one watching out for us
Merrill. We're all on our own.

Graham turns back to the television. Beat.

47.
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THE LI GHT OF THE TELEVI SI ON FLI CKERS ON THE FACES OF THE TWD
BROTHERS AS THEY SI' T WATCHI NG | N SI LENCE.

CUT TO
INT. FAMLY ROOM - DAY

G aham s eyes open. DAYLIGHT FILLS the famly room He is
al one on the couch. Alone in the room

He | ooks to the television. 1It's not there.

G aham noves to his feet and | ook around the room Hi s eyes
stop on an EXTENSI ON CORD that runs froma wall outlet in
the famly room across the front hall, and under a cl oset
door .

G aham noves to the door. WE HEAR MJUFFLED TELEVI SI ON VO CES.
G aham opens the

CLOSET.

Merrill looks up. He's seated on a kitchen chair with the
television on a roll-away stand cranmed in with him

MERRI LL
For the kids protection. Al they
were doi ng was watching TV fromfive
am | felt like they were getting
obsessed |i ke you said. They should
be playing furry, furry rabbit or
tea party or sonmething right?

GRAHAM
What's furry, furry rabbit?
MERRI LL
(points)
That's a gane isn't it?
(beat)
Anyway. . .

(points at the TV)
There's been sone interesting
devel opnent s.

GRAHAM
What tine is it?

MERRI LL
El even a.m They're gone.

Beat. G aham | ooks at the TV screen. There's a dayli ght
shot of Mexico City. The skies are enpty above it.

MERRI LL
But they're not really gone.
( MORE)
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MERRI LL ( CONT' D)
W just can't see them Early this
norning a bird flew right at the
area where the lights were hovering
[ ast night.

Merrill puts a finger in the sky on the screen.

MERRI LL
It stopped dead in the air and fel
strai ght down.

Merrill's finger trails to the bottom of the screen.

MERRI LL

They caught it on tape and they' ve
been playing it all norning. They
found the bird. H's head crushed
in. Wen you see the footage it
| ooks like the bird flewinto a wall
in the sky.

(beat)
They think they have sone invisible
shield thing going, |like an optica
iIlusion.

GRAHAM
The bird could have had a heart attack
and crushed his head when he fell.

MERRI LL
Al ready thought of. Two other birds
did the sane thing an hour |ater.
Not as dramatic. They lived. But
you coul d see they hit sonething.

G aham | ooks at the enpty sky on the screen with different
eyes.

MERRI LL

They're still there hovering. In
fact, some people think there's nore
of themnow. Al over the place.
Over us even.

(beat)
And there's a theory about the crop
circles now They think it could be
sone kind of |andmark, visual mapping
system -- so they can navigate.
Coordi nate. Makes sense doesn't it?

CUT TO
I NT. MASTER BEDROOM - DAY

W are inside G aham s bedroom facing his bathroom door,
whi ch is cl osed.
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The sanme sun-faded outline of where a |large cross used to
hang, is stained on the wall next to the door.

G aham opens the bat hroom door and steps out with wet hair.
He towels it dry as he noves to his bedroom wi ndow.

VE LOOK QUT THE SAME W NDOW WE LOOKED OQUT AT THE VERY
BEG NNI NG

The backyard is large and green with a wooden jungle gym A
single tree throws shade onto a picnic table. The back of
the yard is lined by corn crops. Golden and brown. Six
feet high.

The crops go on well beyond our view. G ahamstares at them
quietly. Watching.

Beat. THE SOUND OF WHI SPERI NG DRAWS HI S ATTENTI ON FROM THE
W NDOW

He listens closely. H'S CH LDREN ARE WHI SPERI NG I N THE NEXT
ROOM

CUT TO
I NT. CHI LDREN S BEDROOM - DAY
G aham wal ks into the hall and |ooks in their room
Morgan and Bo are seated on the edge of their bed. They

have TIN FO L w apped around their heads |ike a hel net.
G aham stares at his children.

MORGAN
So the aliens can't read our m nds.
GRAHAM
Oh.
MORGAN
They tell you everything in this
book.

Morgan hol ds up the book he bought from Nathan's bookstore.

G aham enters the room The children make space for himon
the bed. He takes a seat between them Morgan puts the
book on his father's |ap.

MORGAN

It says they're probably very small --
i ke ny height -- because, as their
brai ns devel oped, there was no use

for physical developnment. It says

t hey' re probably vegetarians, because
t hey woul d have realized the benefits
of such a diet.
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GRAHAM
Who wote this book?

G aham | ooks on the back cover for a picture. There's none

t here.

MORGAN
Scientists who have been persecuted
for their beliefs.

GRAHAM
That means they're unenpl oyed.

Morgan cl oses the book.

MORGAN
Dad, are you going to be serious?

Bo points at the book.

BO
Yeah, serious.

Graham | ooks at his two children with foil on their heads.

Beat .

Beat .

Beat .
t one.

GRAHAM
| don't know what got into ne.

Morgan puts the book on his father's | ap.

MORGAN
There are pictures.

Mor gan opens the tone.

MORGAN
Dr. Bi nboo, one of the authors of
t he book --
GRAHAM
Bi nboo?
MORGAN
Dad.
GRAHAM

| just asked his nane.

VERRI LL
You had a tone.

G aham acknow edges with a nod that he did have a
MORGAN

He says there are two reasons why
Extraterrestrials would visit us.
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Morgan turns the page.

MORGAN
To make contact in the spirit of
exploration and furthering the
know edge of the universe.

Graham | ooks at an illustration of a small, bul bous headed
figure shaking hands wth a bearded human
MORGAN
O the other reason... They're

hostile. They've used up the
resources on their planet and are
| ooki ng to harvest our planet next.

Morgan turns the page. There is a picture of a house. A
space ship is hovering over the hone shooting | aser beans at
it. Beat.

GRAHAM

Looks a little |ike our house doesn't
it?

Morgan and Bo lean in closer to | ook at the picture. Beat.

BO
The sane w ndows.

MORGAN
(soft)
That's weird.

The three of them study the picture of the house. It's on
fire. Their eyes nove to the front yard. There are three
bodies lying dead on the front lawn. Two are children.

THE PHONE RI NGS.

The children SCREAM and cling to their father. THEI R SCREAVS
DIE DOMN. The PHONE RINGS again. G ahamgets up. He closes
t he book.

GRAHAM
That's enough from Dr. Bi nboo for
now. Everybody in this house needs
to cal mdown and eat sone fruit or
sonet hi ng.

G aham steps out into the hallway. He tucks the book under
his arm and pi cks up the phone.

PHONE VA CE
Fat her.

THROUGH THE PHONE WE HEAR SUDDEN SCUFFLI NG A CHAI R SQUEAL
AGAI NST THE FLOOR and then the phone di sconnects.
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GRAHAM
Hel | 0?

NOTH NG BUT DEAD AIR. Graham | ooks at the receiver and then
slowy hangs it up

G aham wal ks down the hall to a small w ndow.
The wi ndow | ooks down the driveway and out onto the road.
Graham stares into the distance. About a half-mle away we
see the TIP OF A HOUSE. G aham gazes at it for a beat.

CUT TGO
I NT. FRONT HALL - DAY

G aham cones down the stairs with his overcoat on. He npbves
to the closet door and knocks on it before opening it.

Merrill |ooks up fromthe television.
GRAHAM

I'mgoing out for a few mnutes. No
one | eaves this house. No one.

Merrill nods.
MERRI LL
Wiere are you goi ng?
GRAHAM

Ray Reddy's house.

Graham starts down the hall. Merrill steps out of the closet
for the first time. He |ooks down the hall shocked.

MERRI LL
Wy ?

G aham unl ocks the front door.

GRAHAM
I think he just called here.
CUT TO
I NT. CHI LDREN S BEDROOM - DAY
BLUE SKY -- OUR VI EW MOVES OVER CLOUDS. WE ARE LOCKI NG
THROUGH SOME KI ND OF LENS.
BO (O S.)

You don't think sonething bad wll
happen do you Morgan?

Morgan pulls his eye away fromthe tel escope that is set up
on the wi ndow seat in his room
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MORGAN
Wiy, you got one of your feelings
agai n?
Bo nods, "Yes."
MORGAN
Is it bad?
Bo nods, "Yes" slowy.
MORGAN
If it does, I won't et anything bad

happen to you.
Bo hugs Morgan tight.
BO
(soft)
| don't want you to die.

MORGAN
Wio said | was going to die?

Bo keeps huggi ng Morgan.

MORGAN
Wio said | was going to die?

Beat. Morgan peels Bo's arns off of him
MORGAN
Come on Bo. | need to keep a | ook
out .

Bo lets go. Mrgan puts his eye to the eyepiece of the
t el escope.

CUT TO
EXT. REDDY HOUSE - DAY
A mai |l box reads "R Reddy."
There is a gray and white house at the end of the quarter
mle driveway. W saw the roof of this house fromthe Hess
hal | way wi ndow.
G aham stands at the front door and RINGS THE DOORBELL AGAI N

Beat. Grahamtries to look inside. Curtains block his view

G aham wal ks around the porch. Turns the corner of the house.
He | ooks in a side w ndow.

THE VI EW THROUGH THE WNDOW IS OF A KITCHEN. THE KI TCHEN
CHAI RS ARE ON THEI R SI DE
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THE KI TCHEN TABLE | TSELF, IS UPSI DE DOWN, LEANI NG AGAI NST A
CLOSED DOCR.  THE ROOM |'S TOTALLY WRECKED

G aham st ands strai ght up. He |ooks around nervously. He
takes two steps back towards the front of the house and the
safety of his station wagon before he notices the GREEN TRUCK
parked to the side of the house.

There is sonmeone sitting in it.
CUT TO
EXT. REDDY DRI VEWAY - DAY

The passenger side wi ndow of the truck is open. G aham steps
up to it and | ooks inside. The thin man with the | eather
jacket, we saw in town, sits behind the wheel. He stares

out the windshield. He is covered in sweat.

GRAHAM
Hel | o Ray.

RAY REDDY doesn't | ook over. Doesn't react. Keeps staring.

Ray clutches the steering wheel tightly, turning his knuckles
a yellow white.

G aham gl ances to the backseat of the truck. There are two
| arge bags over flowing with clothes.

G aham s eyes gently nove back to Ray and drift down to the
TWO BLOOD STAI NED AREAS ON HHS SHI RT. Beat.

GRAHAM
What happened Ray?

Beat. Ray doesn't | ook over when he speaks.

RAY

| wote your nunber down to cal
you. It's been sitting next to the
phone for six nonths. Wen | knew
It was inside the house, | couldn't
t hi nk of any other nunber to call.
| pani cked.

(beat)
Thank you for com ng Fat her.

GRAHAM
(soft)
You' re wel cone Ray.

Tears start falling down Ray's face.
RAY

I worked so |ong that night.
( MORE)
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RAY ( CONT' D)
| ain't never fallen asleep driving
before. And never since. Mst of
the ride hone, there wasn't a car

insight in either direction. If I'd
fallen asleep then, I'd a ended up
inadtch wth a head ache. It had

to happen at that right nonent.
That certain ten-fifteen seconds
when | passed her wal king. It was
like it was neant to be.

Ray finally turns. H s red face quivers as he talks.

RAY
| guess if this is the end of the
world, I'mscrewed right? People
who kill Reverends' w ves aren't

exactly ushered to the front of the
[ine in heaven.

Ray starts the car.

GRAHAM
Where you goi ng Ray?

RAY
To the lake. The way | see it, al
the places marked in the crops and

such -- none of themare really near
water. | figure they don't |ike
wat er .

(beat)

Can't be any worse than here.
Beat .

GRAHAM
Ray, did you see one of thenf

Ray | ooks at Graham

RAY
["mtruly sorry for what |'ve done
to you and yours.

The two nmen stare at each other for a beat. Ray |ooks away.
He puts the car in drive.

RAY
And don't open ny pantry Father. |
| ocked one of themin there.

G aham steps away as the truck noves forward and pulls down
the driveway.

CUT TO
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INT. CLOSET - DAY

Merrill's head is | eaned against a bunch of wi nter coats.
H s eyes are cl osed.

TV ANCHOR
. The startling footage we're about
to show you was phot ographed by a
forty-two year old Ronmero Val adares.

Merrill's eyes open.

TV ANCHOR
This video was taken yesterday
afternoon at his son's seventh
birthday, in the city of Passo Fundo
Brazil. It was sent to the Iocal
news bureau there and satellited to
us a few mnutes ago. All initial
opi nions are; this is genuine.

THE TELEVI SI ON ANCHOR APPEARS FLUSTERED.

TV ANCHOR
What you are about to see, may disturb
you.
Merrill sits up in his chair.

THE PI CTURE OF THE ANCHORVAN | S REPLACED BY A HANDHELD VI DEO
| MAGE ON THE TV SCREEN. THE IMAGE IS OF A FAM LY ROOM WHERE
A BUNCH OF CHI LDREN | N DRESS CLOTHES CROWD AROUND A SLI DI NG
GLASS W NDOW

THE CHI LDREN ARE SPEAKI NG PORTUGUESE EXCI TEDLY. THEY LOOK
AT THE CAMERA AND PO NT TO THE QUTSI DE THROUGH THE GLASS
DOORS.

THE HANDHELD | MAGE MOVES OVER THEI R SHOULDERS TO LOOK OUT
THROUGH THE GLASS | NTO A CRAMPED BACKYARD. THERE IS A
RECTANGULAR TABLE W TH PARTY DECORATI ONS AND AN UNTOUCHED
Bl RTHDAY CAKE ON I T. COLORFUL BALLOONS FLOAT AROUND THE
BACKYARD. THERE |I'S NO ONE QUTSI DE.

THE | MAGES PANS AROUND THE DENSE FOLI AGE THAT FORMS A WALL
ARCUND THE YARD. THE | MAGE ZOOV5 AND SEARCHES | N THE DARKNESS
OF THE BRANCHES.

The chair in the closet CREAKS as Merrill |leans forward a
little towards the tel evision screen.

VWE HEAR A BURST OF PORTUGUESE. THE | MAGE PANS AWAY FROM THE
GLASS DOORS BACK | NTO THE HOVE. WE LOOK DOMN A NARROW HALL
TO THE KITCHEN. A BOY WTH A BI RTHDAY HAT | S SEATED ON THE
KI TCHEN COUNTER, PO NTI NG FRANTI CALLY OUT THE KI TCHEN W NDOW
HE YELLS I N PORTUGUESE.



58.

THE CROAD OF CHI LDREN AROUND THE GLASS DOCRS START RUSHI NG
INTO THE KI TCHEN. THEY ARE JO NED BY A FEW ADULTS. THE
| MAGE FOLLOAS THEM I N.

THE KI TCHEN W NDOW | S BLOCKED BY HEADS WHEN WE FI RST ARRI VE.

MERRI LL
Move chil dren! Vanobnos!

THE | MAGE FI NDS AN OPENI NG OVER THE SHOULDER OF THE BOY W TH
THE Bl RTHDAY HAT AND ANOTHER CHI LD.

VE ARE NOW LOCKI NG OQUT THE KI TCHEN W NDOW  WE SEE A NARROW
ALLEY ONLY A FEW FEET W DE CREATED BY A STONE WALL AND A
SMALL GARAGE BUI LDING ON THE OTHER SIDE OF THE WALL IS
DENSE FOLI AGE. THE WALL ENDS A FEW FEET AFTER THE GARAGE
BU LDI NG

VWE HEAR THE CH LD S VO CE VERY CLOSE TO US SPEAKI NG I N
PORTUGUESE. THE CAMERA PANS JUST A LITTLE AS THE FACE OF

THE LI TTLE BI RTHDAY BOY FI LLS THE SCREEN. HE TALKS EXCl TEDLY
DI RECTLY AT US AND AT SOVEONE BEH ND THE | MAGE.

BOY W TH HAT
Esta atras da garageml Esta atras
de ai! |Is behind!

THE BOY GESTURES TO THE GARACE BUI LDING  THE | MAGE SETTLES
BACK ON THE WNDOW WE STARE AT THE NARROW ALLEY. THE | MAGE
ZOOMS A BIT. SEARCHES THE EDGE OF THE GARAGE BUI LDING  THE
| MAGE STARTS W DENI NG QUT.

AND THEN WE SEE | T.

THE KI TCHEN ERUPTS W TH CHI LDREN' S SCREAMS AS A LARGE NO\-
HUVAN FI GURE MOVES FROM THE GARAGE BUI LDI NG TO BEHI ND THE
WALL. I T'S OQUT OF SIGHT IN LESS THAN A SECOND.

Merrill is frozen like a statue. His mouth is open a little.
The closet FILLS WTH THE PANDEMONI A OF THE KI TCHEN ON THE
VI DEQ.

THE VI DEO | MAGE ON THE NEWS, PAUSES. BEAT. WE SEE | T REW ND.
WE SEE THE FI GURE ZI P BACK BEH ND THE GARAGE I N A FLI CKER
THE VI DEO STOPS. PLAYS AGAI N.

THE | MAGE ZOOVS A BIT. SEARCHES THE EDGE OF THE GARAGE
BU LDI NG  STARTS TO WDEN QUT. THE KI TCHEN STARTS TO FI LL
W TH SCREAMS AS THE FI GURE APPEARS... THE | MAGE FREEZES.

THE NEWS HAS PAUSED THE VI DECTAPE ON THE EXACT MOMENT THE
NON- HUMAN FIGURE IS VISIBLE. | T'S HALFWAY ACROSS THE ALLEY.
I TS MOTI ON HAS BLURRED | T, BUT YOU CAN TELL I TS SHAPE NOW

Merrill Hess stares stunned at the | MAGE OF AN UPRI GHT ANI MAL
LI KE CREATURE. THE STRI ATI ONS ALL OVER I TS BODY LOX LI KE
BRANCHES. EXACTLY LI KE BRANCHES.
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THEY MATCH THE BUSHES WHERE | T WAS HI DI NG, PERFECTLY.
CUT TO
INT. KITCHEN - DAY

The door swings open slowy. G ahamsteps into Ray Reddy's
ki t chen.

Cabi nets are open. Dishes are broken. Chairs are turned
over. The faucet is running full blast.

G ahamli s eyes nove across the room The kitchen table is
upsi de down and | eaned up agai nst the pantry door.

THE SOUND OF A (LASS JAR BREAKI NG ON THE GROUND CAN BE HEARD
I NSI DE THE PANTRY

G aham takes a few conservative steps to the mddle of the
ki t chen.

He leans a little bit and listens. From behind the pantry
door WE HEAR THE SOUND OF BREATHI NG  THERE ARE QUI ET MOVEMENT
SOUNDS. THE SOFT SOUND OF GLASS BEI NG CRUSHED AS I T'S BEI NG
WALKED ON.

Graham can al nost see the bottom of the door around the
| eaning table. G aham stands up straight and thinks it over
Beat .

G aham takes two small|l steps closer.

When he | eans, he can now see the entire bottom of the pantry
door. THERE IS LI GHT LEAKI NG OQUT FROM BENEATH IT. THERE IS
SHADOW BEI NG THROAN FROM | NSI DE THE PANTRY. THE SHADOW MOVES
BACK AND FORTH UNDER THE DOOR.

GRAHAM
Hel | o.

THE SHADOW STOPS MOVI NG

Beat .
GRAHAM
(1 oud)
The police are here... | amwth
them.. | ama police officer.
(beat)

I just want to talk to you
SILENCE. There is no novenent fromthe pantry. Beat.

GRAHAM
(1 oud)
We know all about the hoax.
( MORE)
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GRAHAM ( CONT' D)
W al ready took some of your friends
downtown in the paddy wagon.
(mouths to hinself)
Paddy wagon?

THE ONLY SOUND IN THE KITCHEN | S THE SOUND OF THE FAUCET
RUNNI NG. Grahamwaits for a reply, but none cones.

GRAHAM
If you tell us your nane and why you
didit, we'll give you the sane dea

we gave the others. Don't throw
away your life son

Beat .

G aham bends down where he stands. He puts his head near
the wood floor. He tries to | ook under the door. All he
can see are the bottons of a couple shelves in the corner of
the pantry. He's at too severe an angle.

G ahamsits up. He's only four feet away fromthe pantry
door. He |ooks around not know ng what to do. Hi s eyes
fall on a bunch of kitchen knives that have spilled froma
drawer onto the floor.

He takes a butcher knife fromthe group and noves closer to
the door. Beat. He reaches with the butcher knife underneath
the slanted kitchen table. He uses the knife like a mrror

to see under the door. G aham watches the SOFT REFLECTI ON

IN THE FLAT STAI NLESS STEEL SURFACE OF THE BLADE. WE CAN
MAKE OUT BROKEN GLASS AND RI PPED OPEN PACKETS OF RI CE AND
CEREAL ON THE GROUND. THERE ARE POCKETS OF SHADOWS WE CAN T
SEE | NTO

G aham pulls the knife out. He sits there kneeling two feet
fromthe door. Beat.

He takes a deep breath and starts to | ower his head under
the slanted table.

He stops hal fway down. He |oses his nerve and sits up. He
rises to his feet as he places the butcher knife on the
counter. Gahamstarts wal king across the kitchen. He gets
to the door. Puts his hand on the doorknob.

He stays like that for a long tinme. Beat.

G aham |l ets go of the doorknob -- He turns and wal ks qui ckly
across the kitchen -- He picks up the butcher knife -- He
kneel s down next to the pantry -- He ducks his head under

the slanted kitchen table -- He places his cheek to the fl oor,

only inches fromthe bottomof the door, and | ooks into the
pantry.
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There is broken glass and rice throughout the wooden fl oor
of the pantry. Nothing else.

G aham stares at his VIEWCOF THE FLOOR.  Sonet hing's w ong.
Parts of it feel like a painting. THE PAI NTI NG MOVES.

TWO BLACK EYES OPEN -- SEEM NGY SUSPENDED IN THE M DDLE OF
THE ROOM  THEY ARE SI DEWAYS. THEY LOOK AT GRAHAM

GRAHAM YELLS. HE JOLTS UP. H'S HEAD HI TS THE SLANTED TABLE
HARD.

FOUR LONG FI NGERS AND CLAWS, THE EXACT COLOR OF THE WOODEN
FLOOR REACH OQUT AND M'SS H' S FACE BY A FRACTI ON OF AN | NCH.

GRAHAM REACTS. THE BUTCHER KNI FE COMES DOMN FAST AND HARD
ON THE PROTRUDI NG WOOD COLORED FI NGERS. SLAM

VWE HEAR AN UNBEARABLY HI GH PI TCHED | NHALE SOUND FROM | NSI DE
THE PANTRY.

CUT TO
EXT. STATI ON WAGON - DAY

The station wagon knocks over the "Ray Reddy" mail box as it
turns sharply onto the road.

G aham pi cks up speed as he passes the wall of crops on his
right.

THE STATI ON WAGON SUDDENLY BRAKES.

Two bl ack skid marks formon the road as the station wagon
cones to a fast stop

Beat. Grahamgets out of the car. He walks a few feet ahead
of the station wagon. He bends down in the mddle of the

r oad.

A BIRD lays linp on the asphalt. Its head is crushed.

G aham gazes at the still pile of feathers. Beat.

G aham turns and | ooks straight up at the BLUE, CLOUDLESS
SKY above him

GRAHAM
(soft)
Douche bag.
CUT TO
| NT. HESS FAM LY ROOM - DAY
Graham enters his front hall. He closes the door and | ocks

it behind him He turns and |ooks into the famly room
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Morgan and Bo and Merrill are seated together on the sofa.
Al three are wearing foil helnmets. Beat.

MERRI LL
They' re skin changes color. That's
why we couldn't see himthat night.

G aham stares at his famly huddl ed on the couch. Beat.
Grahamtakes in the news as he noves to the stairs. He takes
a seat on the second to | ast step.

He sits obscured by the balusters. Beat.

GRAHAM
Tell me sonething Mdrgan. |In that
book of your, did they happen to
detail what woul d happen if they
were hostile?

MORGAN
Yes. They would invade us using
only ground tactics. Hand to hand
conbat. They wouldn't use their
t echnol ogy or fight an airborne
battl e, because they would know we
woul d eventual |y use nucl ear weapons
and the planet would be useless to
t hem

MERRI LL
['"msorry, what book is this?

GRAHAM
Did they say what our chances would
be if they did invade?

MORGAN
They said one of two things could
happen. One, they fight and are
defeated and | eave to return again
with full forces hundreds or even
t housands of years |ater

GRAHAM
What's two?

MORGAN
They w n.

The words hang in the air. Gahamsits quietly on the second
step of the stairs.

GRAHAM
What do you think about the idea
that they don't |ike places near
wat er, and we m ght be safe from
t hem near a | ake or sonething?
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MORGAN
Sounds made up

Beat .

GRAHAM
We can choose to believe it and pack
up and | eave.
(beat)
O we can stay here. Board up this
house. Hi de inside our honme and
wait it out. Either way, at |east

we' || be together.

(beat)
Al'l those in favor of the | ake, raise
your hand.

No one raises their hand.

GRAHAM
Al those in favor of hone, raise
your hand.

Al four put their hands in the air. Beat. They |ower them
and sit in silence.

VERRI LL
How do we know boards will do
anyt hi ng?
Beat .
GRAHAM
(soft)

Because, they seemto have trouble
with pantry doors.

CUT TO
EXT. HESS HOUSE - AFTERNOON

VWE ARE WATCHI NG THE HOUSE FROM THE CROPS. W see G aham
i nside the house, closing the wi ndow shutters in one room
after anot her.

WE SEE a stack of wooden boards on the porch.

OUR VIEW MOVES to the barn where Isabelle is tied. She is
not pacing. She is not barking. She sits staring right at
us. She is shivering.

OUR VI EW MOVES to the garage buil ding where we see Merril
carry a huge pile of his clothes and things down the stairs.
He's nmoving into the main house.

Merrill wal ks across the yard. H's eyes | ook around carefully
as he noves.
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Part of the pile in his arnms falls to the grass as he crosses
the lawn. He stops wal king and starts to gather up the fallen
things. He picks up a couple shirts and two basebal | s encased
in glass cases.

The gl ass encasi ng one of the souvenir baseballs, has cracked.
He takes the ball out. Stares at it.

We watch fromthe crops as Merrill puts down his pile of
clothes and things on the grass. He |ooks around and fi nds
what he's looking for. A rake.

Merrill unscrews the fork on the rake fromthe wooden handl e.
Wth the wooden stick in one hand and the souvenir basebal
in the other, he turns to face the crops.

VWE PULL BACK A LI TTLE INTO THE CROPS. PART OF OQUR VIEWI S
OBSCURED BY STALKS, BUT WE STILL SEE MERRI LL CLEARLY.

Merrill |ooks around cautiously again, before getting into a
batter's stance. H's left leg digs into the grass in front
of him H's weight is nostly on his back |leg. He |ooks out
into the distance high over the crops. He throws the basebal
up in the air..

Merrill grabs the wooden handle. Merrill's shoul ders nove
with blinding speed. The wooden rake handle slices the air.
And m sses the ball.

The ball drops at Merrill's feet.

WE WATCH as Merrill picks up the ball and tries again. This
time his shoul ders nove even faster. The wooden stick
actual ly makes A RESONANT SOUND as it cuts the air.

The ball drops at Merrill's feet.

VE WATCH THROUGH THE CROPS as Merrill snatches the ball up
and tries a third time. This time he YELLS as he swi ngs.
He rips the air with the wooden stick so fast it blurs to
t he eye.

The baseball drops at his feet. Strike three.

Merrill stands still in the yard. He's breathing a little
heavy as he stares down at the ball.

He gently picks it up. He walks back to his pile of things
and then suddenly turns. He throws the ball in the air as
he does. His left leg goes out. H's weight goes to his
right leg as he turns his shoulders with astonishing speed
and power. ..

THE SOUND OF THE BASEBALL HI TTI NG THE WOODEN HANDLE CRACKS
ACROSS THE WHOLE YARD.
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The ball rockets into the air. W watch it fly overhead...

sail high over the crops... it becomes a tiny dot in the
sky.
After a long beat of silence it comes back to earth. It

lands in the street and bounces twenty feet into the air.
It cleared at | east four or five hundred feet of crops.
Maybe nore

WE LOCK BACK to Merrill standing in the backyard. He drops

t he wooden stick to the grass and noves for his things. He
piles themin his arns. Wen his arns are full, he starts

for the porch. WE WATCH FROM THE CROPS AS MERRI LL GCES | NSI DE
THE HOUSE.

CUT TO
I NT. CLOSET - LATE AFTERNCON
Morgan and Bo are seated on the kitchen chair in the closet.

MORGAN
Cone qui ck!

THE FLI CKER OF THE TELEVI SI ON FALLS ON THE CHI LDREN S FACES.

VWE HEAR MERRI LL AND GRAHAM COM NG DOMWN THE HALLWAY BEFORE W\E
SEE THEM

They appear alnost at the same tinme in the doorway to the
closet. Gahamand Merrill are hol ding hamers.

All four stare at the tel evision.

ON THE SCREEN | S A STREET FI LLED W TH PEOPLE RUNNI NG W TH

SUI TCASES AND BAGS. SOVE PECPLE ARE GETTI NG TRAMPLED. OTHERS
ARE STANDI NG ON THE STREET CORNER AND YELLI NG  THERE | S
PANIC IN THE AIR

TV ANCHOR
Tel Aviv joins Nairobi, Lagos and
Jerusalemas the latest to confirm
t he appearance of lights. There are
lights in the skies over an estimted
two hundred and seventy four cities.
That total could be as high as four
hundred wi thin the hour.

THE | MAGE ON THE TELEVI SI ON SCREEN CHANGES TO A NI GHT TI ME
VIEWCOF THE TEL AVIV CITY LINE. THERE ARE FOURTEEN LI GATS
IN TWO "V' FORVATI ONS OVER THE CI TY.

GRAHAM
They deci ded to show t hensel ves.

Beat .
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MORGAN
They think these | ook |ike stages
i medi ately proceeding an attack

maneuver .
MERRI LL

It's I'ike War of the Wbrlds.
MORGAN

They think it m ght happen all at

once.
The words sil ence everyone. Beat.

The i mage goes back to a quiet TV anchor. He takes a second
before starting up again.

TV ANCHOR
Hundr eds of thousands have fl ocked
t o synagogues, churches and tenpl es.

The tel evision shows hundreds of Israelis in a tenple and in
the streets praying.

G aham watches quietly as the masses pray side by side.

TV ANCHOR
G ound forces are being assenbled in
countries throughout the gl obe..

GRAHAM
I'"mgoing to get back to the w ndows.

Bo wat ches as G aham | eaves the doorway of the closet. She
turns back to the television.

Beat. Merrill |eans down between his niece and nephew.

MERRI LL
(whi spers)
You guys okay?

They don't answer. They watch the soldiers |oading up onto
trucks on the tel evision.

MORGAN
Sone guy had a sign that said it was
the end of the world.
(beat)
Nothing really bad is going to happen,
isit Uncle Merrill?

MERRI LL
Don't worry.

Morgan gl ances at Bo and then back to his uncle.
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MORGAN
You sure right?

Merrill gazes at the two questioning faces.
back at the enpty closet doorway where G aham stood.

turns back to the children.

MERRI LL
You know about signs Morgan? Not
i ke the ones people wite on. It's

like if you poured a glass of mlk
and you dropped the glass by m stake
and broke it before you could drink
it. Then you | ooked at the mlk
carton and saw that the m |k was
spoiled. They're things that happen
by chance or luck, but make you fee
t hat someone's watching out for you.

The children think it over. Beat .

Beat .

MORGAN
| once had a bad dreamand | coul dn't
wake up. | kicked at the table next
to ny bed and sonething fell on ne
and | woke up. It was a picture of
nom She was smling. It nmade ne
feel safe... You nean like that?

MERRI LL
Yeah, like that.
(beat)
| believe in signs Morgan. | think
t here's soneone watching out for us.
| got to believe he's going to nake
sure we're all right in the end.

I NT. HALLWAY - LATE AFTERNOON

Merrill

door hal f-way.
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He | ooks
He

CUT TO

smles as he steps out of the closet and cl oses the

He stands in the hall by hinmself. He takes a couple deep
breaths as everything hits him

INT. CLOSET - LATE AFTERNOON

Morgan turns off the tel evision.

CUT TO



He and Bo sit quietly in the closet under the stairs.

INT. FAMLY ROOM - LATE AFTERNOON

G ahamsits in a chair by the w ndows.
He has a hammer in his hands.

hi s | ap.

He has a board
G aham dr owns

hi s thoughts as the skies darken behind him

I NT. UPSTAI RS LANDI NG - EVEN NG
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CUT TO

on

in

CUT TO

G aham Bo and Mdrgan are seated in the upstairs hallway.

There's a couple boards |eft

| eani ng agai nst the walls.

Merrill comes out of the children's roomw th his tools.

Merrill

MERRI LL

Too many wi ndows in the bedroons.

W don't have enough boards.

stands and | eans agai nst the wall.

GRAHAM
W' || have to board up the bedroom
doors.

MORGAN

Where are we going to sleep?

GRAHAM
The famly room

Everyone sits quietly for a nonment.

Beat .

MORGAN
What about | sabel | e?

GRAHAM
W' Il keep her in the garage,

VERRI LL
I'l'l make sandw ches.

BO
I want spaghetti ?

VERRI LL
We shoul d eat fast Bo.

GRAHAM
Spaghetti sounds great.

after
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Merrill glances at G aham

GRAHAM
What do you want, Morgan?

Beat .

MORGAN
Anyt hi ng?

G aham nods "yes."

MORGAN
French toast... and mashed pot at oes.

GRAHAM
Now we' re tal king.
(beat)
How about you Merrill?

G aham turns and | ooks at Merrill. They stare at each other
quietly. They have a conversation w thout words. Beat.

MERRI LL
(soft)
Chi cken Teri yaki .

GRAHAM
Good choice... I'"'mgoing to have a
cheeseburger wi th bacon
(smles)
Extra bacon.

CUT TO
INT. KITCHEN - EVEN NG

The wi ndows in the kitchen are boarded up, as is the back
door .

The sink is piled with pots and pans. It seens |ike every
utensil and dish in the kitchen was used.

CUT TO
INT. DI NNl NG ROOM - EVEN NG

One side of the dinning roomis lined with wi ndows that have
been boarded up.

The table is set. Mash potatoes, spaghetti, French toast,
chicken teriyaki and bacon cheeseburgers are all displayed
el egantly on serving dishes.

The Hess famly sits around the table. Beat. The scene is
sonber. No one is noving.
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GRAHAM
What's the matter with everyone?
Eat .

No one says anything. No one eats.

Beat .
MORGAN
I''m scar ed.
BO
Me t oo.
GRAHAM

| don't want to hear anynore talk
like that. And | don't want to see
anynore faces like the ones |I'm
| ooki ng at.

(beat)
W are going to enjoy this neal.
Not hi ng can stop us from enjoyi ng
this meal! Enjoy!

Bo sits next to her three glasses of water and begins to
cry.

GRAHAM
St op crying!

MORGAN
Don't yell at her!

Morgan's face is hard, but tears start to fall anyway. G aham
wat ches as both his children cry at the table.

GRAHAM
Fine, if you all don't want to eat,
then 1'mgoing to have sone of
everyt hi ng.

G aham t akes bi g scoops of every dish and piles it on his
plate. He digs his fork into the pile and starts to shove
it in his nouth. He swall ows.

GRAHAM
This tastes so great.

Bo, Morgan and Merrill watch in stunned silence as G aham
stuffs nore in his nmouth. He chews and chews and swal | ows
hard. He digs his fork into the pile again.

Graham starts crying as he eats. He keeps taking nore bites.
More tears fall.

Morgan gets up fromhis seat. He goes to Grahanmi s chair.
He | eans against his dad's armand cries with him
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Gahami's fork stops noving. He watches as Bo noves from her
seat to his other side. She holds her dad's armand cries.

Beat. Gahampulls them both up onto the chair with him and
hugs themtight. Merrill leans forward and conmes to the
pile on Gaham's chair. Merrill buries his head in G ahans
shoul der. The Hess fam |y huddl es together at one end of
the table. Beat.

THE BABY MONI TOR EXPLODES W TH STATI C AND NO SE.

Everyone slowy turns and | ooks over to Mdorgan's place setting
where the baby nonitor sits on the table. THE RED LI GHTS ON
THE FRONT ARE ALL LIT UP.

Merrill sits up. G ahamputs down the children fromhis
lap. He gets up fromhis seat and noves around the table
and out of the dinning room He noves through the famly
room and into the hall

G aham opens the closet door and | ooks in at the television.
He turns it ON.

Beat. THE EMERGENCY BROADCAST SYMBOL IS ON THE SCREEN. A
LOWTONE EM TS FROM THE TV. Beat. G aham changes stati ons.
THE SYMBOL AND TONE APPEAR ON EVERY CHANNEL. THE MONOTONE
SOUND FI LLS THE CLOSET. Beat.

G aham steps out into the hall. Merrill and the two children
are standing there waiting. G aham| ooks at them

GRAHAM
(soft)
It's happeni ng.

CUT TO
INT. UPSTAIRS HALL - EVEN NG

Merrill pounds furiously with his hamer as he nails boards
to the children's bedroom door. The master bedroom door is
open with a board | eaning next to it. Gahamis inside his
bedr oom

CUT TO
INT. GRAHAM S BEDROOM - EVEN NG

Graham wal ks to the wi ndow next to his bed. It's the sane
one we've | ooked out twi ce before.

G aham | ooks out onto his backyard. The FLOOD LI GHT FROM
THE HOUSE THROAS LONG SHADOWNS OVER THE YARD. There is a
'ight breeze. Nothing seens w ong.

G aham' s eyes stay | ocked on the crops which go on and on
into darkness. He noves closer to the gl ass.
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Wat ches the top of the corn stalks swaying slightly with the
wi nd.

SOVETHI NG MOVES | N THE DARKNESS.

G ahami s eyes noves to where the corn crops fade into bl ack
forty feet away. G aham goes very still.

LI NES EMERGE | N THE CROPS; THE KIND OF LI NES MADE BY SOVEONE
TRAMPLI NG THROUGH A FIELD. WE CAN T SEE WHO S MAKI NG THEM
ALL WE SEE ARE THE COUNTLESS LI NES BEI NG FORMED. THE LI NES
MOVE FROM THE DARKNESS TOWARDS THE HOUSE. GRAHAM WATCHES
THEM CLOSE I N ON HI S BACKYARD. THI RTY FEET... TWENTY FEET. ..
TEN. . .

G aham backs away fromthe wi ndow towards the middle of his
bedr oom

MERRI LL

G aham hurry.
Grahamturns to see Merrill standing with the |ast board in
the hall. G aham noves out into the hall and shuts the
bedr oom door behi nd hi m

CUT TGO

I NT. UPSTAIRS HALL - EVEN NG
Merrill inmediately puts the wooden board up and starts

hamering nails into the frame. G aham picks up his hanmer
and quietly begins to hamrer nails into the wood.

G aham gl ances to his right as he works. Bo and Morgan are
standi ng together at the top of the stairs. Bo holds Mrgan's
hand.

G aham keeps hamering as he speaks.

GRAHAM
Did | ever tell you what everyone
sai d when you were born, Bo?

Bo nods "no" lightly.

GRAHAM
You canme out of your nomma and you
didn't even cry. You just opened
your eyes and | ooked around at
everybody. Your eyes were so big
and gorgeous, the ladies in the room
gasped.

G aham stops hammering. Merrill keeps going.
GRAHAM

They literally gasped.
( MORE)
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GRAHAM ( CONT' D)
(Graham gasps |ike
t hem
Then they go, "She's |ike an angel."
They said, "W've never seen a baby
so beautiful.”

G ahamsmles to hinself as he renenbers the nonent. Merril
fini shes hammeri ng.

G aham goes over and picks up Bo.

GRAHAM
(soft)
And you know what el se happened?

Bo nods, "no."

GRAHAM
(soft)
When they put you on the table to
cl ean you up, you | ooked at me and
smled. They say babies that young
can't smle... You sml ed.

G aham | ooks at his daughter quietly. He brushes the hair
out of her face as Merrill noves to Morgan and picks hi mup.

Al'l four turn and | ook at the three boarded up bedroom doors.
Beat .

GRAHAM
(soft)
Let's go down now.
CUT TGO
I NT. FRONT HALL - EVEN NG

G aham puts Bo down in the hallway. She stands close to
him Merrill puts down Mirgan. The four of them stand
quietly in a tight group.

THEY HEAR FRANTI C BARKI NG I N THE DI STANCE.

MORGAN
W forgot about |sabelle.

| SABELLE' S BARKI NG BECOVES DESPERATE AND ANGRY. THEY LI STEN
AS SHE BARKS NONSTOP FOR TEN SECONDS. .. AND THEN SUDDENLY
STOPS.

THE LOW EMERGENCY TONE FROM THE CLOSET TV FILLS THE SI LENCE

Beat .
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MERRI LL
(whi spers)
Should we turn off the lights?

GRAHAM
(soft)
They al ready know we're here.

THE FI RST SOUNDS OF MOVEMENT ARE HEARD QUTSI DE. CREAKS OF
WOOD FROM THE FRONT PORCH CAN BE HEARD.

THERE |'S SOUNDS OF MOVEMENT FROM BEHI ND THE LOCKED BACK DOCR.

SCUNDS OF MOVEMENT AGAI NST THE SIDE OF THE HOUSE. SOUNDS
FROM ALL DI RECTI ONS.

THERE | S SCRATCHI NG NO SES AGAI NST THE FRONT DOOR.  METAL
NO SES AS THE HANDLE | S TRI ED

MORGAN
(al most i naudi bl e)
Dad - -

THE DOOR CREAKS AS PRESSURE | S PLACED AGAI NST I T.

GRAHAM
Do you know what happened when you
wer e born Mrgan?

Morgan | ooks at his father, unable to speak.

GRAHAM
You canme out and your nomma kept
bl eeding. The doctors rushed you
out of the room before |I could even
see you.

THERE ARE THUDS ABOVE THEM
Al'l four | ook up.

MERRI LL
They're on the roof.

GRAHAM
Wiile they were trying to fix her
up, all she kept asking about was
you.

THEY LI STEN AS THE THUDS | NCREASE | N NUMBER
THE FI RST SOUND OF SHATTERI NG GLASS | S HEARD FROM UPSTAI RS
Merrill |ooks up the stairs at the boarded bedroom doors.

MERRI LL
They're in the house.
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G aham t akes Morgan's hand.

GRAHAM

| wanted your nommua to see you first.
She had dreaned about you her whole
life.

(beat)
They waited till she felt better,
t hen they brought you in. They pl aced
you right in her arnms. And she | ooked
at you. And you |l ooked at her. You
just stared at each other for the
| ongest tinme and then she said rea
soft, "Hello Mdrgan, |'myou nonma,
you look just like |I dreaned.”

G aham sm | es down at his son who smles gently back.
SCRATCHI NG NO SES BEG N TO COVE FROM UPSTAI RS.

The group of four turns and watches the top of the stairs.
The BEDROOM DOCOR HANDLES ARE BEI NG RATTLED.

Merrill's eyes noves quietly above the bedroom doors, to the
ceiling of the upstairs hallway. He stares at a rectangle
in the ceiling. A tiny rope hangs fromthe rectangle. Beat.

VERRI LL
The attic door.

Merrill sprints up the stairs.
Morgan and Bo watch as Grahamfollows after Merrill.

CUT TGO
I NT. UPSTAIRS HALL - EVEN NG
G aham and Merrill stare up at the ceiling. There is novenent
ri ght above them Dust falls froma ceiling light right
next to them

The rope hanging fromthe attic trapdoor hangs between them
They watch as it begins to twitch and sway.

The springs in the trap door begins to GROAN. The door starts
to fall open

Merrill and Grahamraise their arns above their head and
reach up. The door opens a fewinches. Merrill is taller.
The door presses against his fingers first. It gives a few
nore inches before Merrill stops it.

G aham s finger are barely touching it. Merrill's face turns
red with strain as sonething pushes down on the door.
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MERRI LL
This is a very tenporary sol ution.

G aham brings his arms dowmn. He sees his children watching
fromthe bottomof the stairs. G ahamlooks around where he
is. There is a very small table with photos against a wall.
A laundry closet and three boarded up bedroom doors. ..
nothing else. Gahamturns to Merrill.

GRAHAM
How t enporary?
Merrill's face is a deep crinson.
MERRI LL
Twenty-two seconds.
G aham | ooks around again... the sane things... the sane
table... the sane closet... G aham stops and stares at the
closet. It has a wooden fol ding door that opens and cl osed
on a guide rail. The wooden folding door is very tall. Its

top is one foot fromthe ceiling.

G aham goes to the closet and grabs the door. He starts
rocking it hard. Pulling it out... It starts to cone out of
its guide rail... Graham|eans back with all his weight...
The thin wooden door rips out of place. One end is stil
attached at the hinge. Gahampulls it straight. It reaches
into the mddle of the landing. It stands right next to
Merrill. Right under the attic trapdoor. Its top is only a
few inches |lower than Merrill's reach

GRAHAM
Let go.

Merrill hesitates and then lowers the attic trapdoor. It
connects with the top of the closet door and stops. The
trapdoor is now open alnost a foot... W can now see part of
the bottom step of the wooden pull out stairs that lead to
the attic.

Merrill and Graham step away as the cl oset folding door holds
the weight of the attic door.

After a nmoment, the spring on the attic trapdoor recoils as
the pressure is let up. The trapdoor closes. Beat.

It opens with force, slamm ng the top of the standing cl oset
door with a THUD.

The attic trapdoor closes again. Opens again with force.
THUD.

The cl oset folding door begins to pull away fromthe hinges
keeping it upright.
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G aham noves down the stairs. Merrill follows him
CUT TO
I NT. FRONT HALL - EVEN NG
THE SCRATCHI NG NO SES FI LL THE HOUSE

Morgan and Bo are frozen watching a set of long fingers reach
under the front door. THE COLOR OF THE FI NGERS CHANGES - -

TO THE EXACT COLOR AND TEXTURE OF THE YELLOW CRACKED PAI NT
ON THE DOOR.

THUD. THE TRAPDOCOR SLAMS THE TOP OF THE FCOLDI NG DOOR
UPSTAI RS.

G aham and Merrill arrive in the front hall. G ahamtakes
Morgan and Bo by the hand and | eads them qui ckly down the
hall. Merrill backs away as he watches the top of the stairs.

ANOTHER THUD ECHCES THROUGH THE HOUSE
CUT TO
INT. KITCHEN - EVEN NG

The swi ngi ng door sw ngs open and cl osed behind Merrill as
he enters the kitchen.

G aham has noved the chairs away fromthe kitchen table and
waits by it. Merrill goes over and the two of them push the
t abl e agai nst the sw ngi ng door.

They take the kitchen chairs and pile a couple on top, and
jamthe rest underneath the table.

G aham | eans agai nst the kitchen counter. Merrill stares at
the pile of furniture

MERRI LL
This is going to do nothing.

GRAHAM
W have to go in the basenent.

G aham points to a set of narrow stairs that lead to a
dar kened door at the bottom

MERRI LL
There's no way out of there.

Beat. G aham | ooks at the faces of his frightened children.
GRAHAM

Did | ever tell you, | dislocated
Uncle Merrill's arn®
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THUD.
MERRI LL
Shoul d we make a run for it out the
back?
GRAHAM
They' re right behind the door.
Merrill |ooks at the boarded up back door. Gahamturns to
Bo and Morgan who stand against the wall.
GRAHAM
He was only a year and hal f ol d.
MERRI LL
(to Graham

What are you doi ng?

GRAHAM
He was trying to eat a second
chocol ate bar. Your grandma said,
"No." He tried to take a bite, so |
grabbed it.

THUD WTH A CRACK OF WOOD FROM UPSTAI RS. Merrill turns and
stares at the barricaded entrance to the kitchen.

GRAHAM
I must have pulled his armat an
awkward angle. Hi s el bow popped
right out of the socket.

THE LAST THUD COMES WTH A SOUND OF WOOD SPLI NTERI NG THE
CLOSET FOLDI NG DOOR CRASHES TO THE GRCOUND I N THE UPSTAI RS
HALL.

WE HEAR CREAKS AS THE ATTI C TRAPDOOR OPENS.

GRAHAM
He didn't screamor anything. H's
armjust flopped to his side and he
got real still.

MERRI LL
They' re com ng.

G aham noves towards the basenment stairs.

GRAHAM
I held himin ny lap in the back
seat as we drove to the hospital. |
couldn't stop crying... W need to
go into the basenent now.

G aham gestures for the kids to come to the stairs. Morgan
and Bo nove to their father slowy.
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GRAHAM
You know what your Uncle Merrill did
right after the doctor put his arm
back in place? He junped off the
table and gave ne a hug. He had
already forgotten that I was the one

who hurt him
G aham ushers the two children down the stairs. He waits
for Merrill. Merrill turns fromthe kitchen door and wal ks
toward him Merrill stops and | ooks down the stairs.
MERRI LL
W won't be able to get out of there.
GRAHAM
["msorry | hurt your arm
Beat. Merrill's eyes fill with water. He doesn't | ook up
at his ol der brother.
MERRI LL
I know.
Merrill wal ks down the stairs. Gahamwaits at the top. He

wat ches the kitchen door with the table and chairs agai nst
it. Beat.

THERE 1S MOVEMENT OUTSIDE I N THE HALL.

The door starts to force its way open. THE TABLE AND CHAI RS
BEG N TO SCRAPE ACROSS THE Kl TCHEN FLOOR LI KE NAI LS AGAI NST
A CHALK BOARD.

VE HEAR VO CE- LI KE SOUNDS ENTER THE KI TCHEN. SOUNDS MADE
FROM | NHALES, NOT EXHALES.

CUT TGO
I NT. BASEMENT - EVEN NG
G aham cones down the | ast few steps and enters the basenent.

MORGAN
We forgot our foil hel nets!

Graham cl oses the door behind him |t has no | ock.

GRAHAM
W need somet hing to wedge agai nst
t he door knob.

The basenment is lined with nmetal shelves. The shelves are
cluttered with all sorts of canned goods, extension cords,
cl eani ng supplies, decorations, outdoor tools. Merril
rummages through the shelves frantically.
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MORGAN
They' Il read our m nds!

GRAHAM
You' re scaring your sister.

BO
I'"m al ready scared.

G aham puts his ear to the door and listens.

GRAHAM
Merrill --

MERRI LL
"' m | ooki ng!

Merrill noves to another set of shelves. He starts knocking
things to the ground.

MORGAN
(to hinself)
They' || know our secret thoughts.

There is SCRATCHI NG AGAI NST THE DOOR.  The door knob turns.
Graham grabs it with both hands. The door begins to push
open.

GRAHAM
Merrill!
MERRI LL
Got it!
Merrill reaches between two stacks of shelves and pulls out
a pick for digging in the ground. He holds it up in the
air. It has a three-foot wooden handl e.
Merrill turns and rushes in Grahamis direction
A single light bulb hangs froma wire in the ceiling. It is

the only light in the room Merrill CLIPS THE LI GHT BULB
with the end of the wooden handl e as he crosses the room

THE BULB SHATTERS
THE BASEMENT | S | NSTANTLY BLACK

BO
Dad!

VWE HEAR THE SOUNDS OF SUDDEN COMMOTI ON, VO CES. STRUGGLI NG
AT THE DOOR. STEPS ON BROKEN GLASS.

CLICK. A BEAM OF A FLASHLI GHT COVES ON.
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I T I LLUM NATES MORGAN STANDI NG NEXT TO A RACK OF METAL
SHELVES. HE TURNS THE FLASHLI GHT IN HI' S TI NY HANDS.

THE NARROW BEAM MOVES ACRCSS THE DARKNESS. | T FINDS MERRI LL
AND GRAHAM LEANI NG UP AGAI NST THE BASEMENT DOOR.

MORGAN MOVES THE BEAM DOMN TO THE PI CK, VWHI CH | S WEDGED
BETWEEN THE DOORKNOB AND THE GROUND. THE PI CK WAVERS A LI TTLE
W TH EACH PUSH FROM THE OTHER SI DE, BUT HOLDS.

THE SCRATCHI NG AND MOVEMENT QUTSI DE THE DOOR BEG NS TO LESSEN.

Beat. Morgan slowly noves THE BEAM BACK UP TO HI S FATHER S
FACE.

GRAHAM
Where's Bo?

THE BEAM SEARCHES | N THE DARKNESS. THROUGH THE BOXES, BETWEEN
THE SHELVES. .. |IT SETTLES ON A SVMALL FOOT HI DI NG BEHI ND A
COUPLE TVEENTY- FI VE POUND BAGS COF DOG FOOD. BO S HEAD SLOALY
APPEARS. SHE SQUI NTS AS SHE LOOKS | N THE LI GHT.

BO
I m okay.

ANOTHER BEAM COVES ON. | T REVEALS MERRI LL AT THE SHELVES
WTH A SECOND FLASHLI GHT. HE LOOKS OVER THE CONTENTS OF THE
SHELVES NEAR H' M  BEAT.

H S BEAM OF LI GHT FALLS ON A RADI O

He turns the knob to "on." The radio lights up, but no sound
emerges for it's speakers. Merrill turns the channel knob
and checks all the stations. No sound. No signal. He
listens to the LI GAT HUM FROM THE SPEAKERS

Beat .

MERRI LL
What ' s happeni ng out there?

Beat .

GRAHAM
(in the dark)
| can't even imagine.

THEY ALL LI STEN TO THE DEAD Al R HUM FROM THE RADI O SPEAKERS.
MORGAN
I hope they're doing better than we
are. W don't even have hel nets.

THERE | S A LOUD BANG
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BOTH FLASHLI GHT BEAMS CRI SSCROSS OVER THE BASEMENT AND COVE
TO A STOP ON THE DOOR.

ANOTHER BANG. THE DOOR VI BRATES. THE PI CK W TH THE WOODEN
HANDLE HOLDS | N PLACE.

BANG

GRAHAM STEPS | NTO THE BEAM OF LI GHTS. He | ooks at the door
and then turns and faces the lights.

GRAHAM
They' re just making noises. They're
not trying to get in.
(beat)
Wiy are they doing that?

G aham | ooks at Merrill's corner of the darkness. Mrgan
noves his BEAM ONTO MERRI LL.
MERRI LL

They want our attention on the door?
BANG. A beat of silence.

GRAHAM
They're distracting us?

MERRI LL
Fr om what ?

MORGAN
The book says they're probably very
good probl em sol vers.

VERRI LL
What book!

MORGAN
They' Il find a way in.

BANG

GRAHAM
Morgan, give ne your flashlight.

Morgan puts the FLASHLI GHT ON THE GROUND AND ROLLS I T ACRCSS
THE FLOOR. THE BEAM SPINS I N TINY Cl RCLES SHOWN NG THE BROKEN
GLASS OF THE BULB IN THE M DDLE OF THE FLOOR

THE FLASHLI GAT COMES TO A STOP I N GRAHAM S PALM  He pi cks
it up.

GRAHAM
Is there an air vent in here?

Merrill noves next to Gcaham ANOTHER BANG FROM THE DOOR
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They aimtheir FLASHLI GHTS | N ONE CORNER OF THE ROOM  The
brot hers nove in opposite directions.

GRAHAM MOVES H S BEAM UP AND DOWN CHECKI NG THE WALLS AND THE
CElI LI NG AS HE MOVES.

MERRI LL MOVES BETWEEN SHELVES, ONE AT A TIME. H'S FLASHLI GHT
PEERS BEHI ND THE STACKS OF CANNED GOODS.

A BANG ECHOES THROUGH THE BASEMENT DOOR.
Merrill and Graham are at opposite ends of the room now.

GRAHAM
| can feel air.

MERRI LL
Me too.

THE TWO BEAMS OF LI GHT START MOVI NG TOMRDS EACH OTHER

GRAHAM
It's getting stronger.

MERRI LL
I''mcl ose.

BANG

THE BEAMS MOVE UP AND DOMN OVER THE FI NAL WALL. GRAHAM AND
MERRI LL MOVE CLOSER AND CLOSER. .. THE TWO BEAMS FI NALLY COVE
TO A STOP IN THE SAME PLACE... THEY SH NE DOMN ON MORGAN.

HE SITS ON THE GROUND AGAI NST THE WALL. HE STARES UP AT THE
TWO LI GHTS.

MORGAN
VWhat ?

IN THE BEAM OF LI GHTS YOU CAN SEE H S HAI R MOVI NG GENTLY
FROM A BREEZE.

GRAHAM AND MERRI LL TURN THEI R LI GHTS STRAI GHT | NTO THE Al R
VENT HE' S LEANI NG AGAI NST.

EYES ARE REVEALED | N THE DARKNESS OF THE VENT. A NARROW SET
OF METALLI C COLORED FI NGERS SHOOT OUT BETWEEN THE HOLES | N
THE VENT GRILL AND GRAB MORGAN.

MORGAN SCREAMS. THE FLASHLI GATS DROP TO THE GROUND. THERE' S
A DESPERATE SCRAMBLE. FEET MOVE THROUGH THE BEAMS OF LI GHT.

VWE CAN T SEE WHAT' S HAPPENI NG

MERRILL (O.S.)
Hol d the vent!
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SOVEONE PI CKS UP A FLASHLI GHT. WE SEE GLI MPSES OF STRAI NI NG
FACES. MORGAN SCREAM NG

GRAHAM
Pul I him

THE FLASHLI GHT |I'S DROPPED AND PI CKED UP AGAIN. WE SEE IT IS
BO WHO | S HOLDI NG THE LI GHT.

BO TURNS THE LI GHT AT THE VENT. MERRILL IS THE ONLY ONE
THERE. HE PRESSES ONE OF THE TVENTY- FI VE POUND BAGS OF DOG
FOOD AGAI NST THE METAL GRILL. HE DRAGS THE SECOND BAG OVER
WTH H S FOOT AND SLAMS | T AGAI NST THE FI RST BAG HE QUI CKLY
MOVES QUT OF THE LI GHT.

BO FOLLONMS HM W TH THE BEAM  SHE FI NDS HI M DRAGE NG AN
ENORMOUS BAG OF FLOUR OVER TO THE VENT. HE HEAVES I T ON TOP
OF THE PILE. HE LEAVES THE LI GAT AGAIN. RETURNS W TH ANOTHER
G ANT BAG OF FLOUR. GRUNTS AS HE THROAS I T ON TOP OF THE
REST.

MERRI LL FALLS TO THE GROUND EXHAUSTED. THE PILE OF DOG FOOD
AND FLOUR COVPLETELY OBSCURE THE VENT. A CAN OF SOUP RCLLS
ON THE GROUND NEAR MERRILL. HE SLOALY PICKS | T UP AND PUTS
AN ADDI TI ONAL EI GHT OUNCES ON THE PI LE.

Merrill slowmy catches his breath. He reaches over to his
side and grabs the remaining flashlight. HE TRAINS THE BEAM
AROUND THE ROOM TI LL HE FI NDS MORGAN.

HE FI NDS THE BOY I N GRAHAM S LAP. MORGAN | S SEATED WTH HI S
BACK AGAI NST GRAHAM S CHEST. USING HM AS A CHAIR  MORGAN S
FACE | S PALE. HE IS TAKI NG VERY LONG SLOW HEAVES. | T SOUNDS
LIKE THE AIR IS GO NG THROUGH A STRAW HE' S SUFFOCATI NG

GRAHAM LOOKS UP | NTO THE LI GHT.

GRAHAM
We don't have his nedicine.

Merrill |ooks at his nephew turning gray.

G aham pull s Morgan closer to his body and talks into the
child s ear.

GRAHAM
Don't be scared Morgan. We'll slow
it down together. Feel ny chest.
Feel it going in and out. Breathe
like ne. Breathe |ike ne.

Morgan's throat is closing -- his face is filled with strain
and pani c.

BO
He can't breathe.
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Bo noves to Merrill and curls up with himas they watch

Graham cl oses his eyes. Beat. He opens his eyes and tal ks
into Morgan's ear.

GRAHAM
Stay wwth me. Stay with nme. | know
it hurts. Be strong baby... [1t'l]
pass.
G aham cl oses his eyes -- talks to the darkness.

GRAHAM
Don't do this to ne again. Not again.

Merrill stares at his brother's desperate face.

G ahamli s eyes open as Morgan's tiny fingers press down on
G ahami s hand. The fingers squeeze with all the strength
t hey have.

G aham | ooks to Merrill helplessly. Merrill's eyes fill up
wth water.

G ahami s eyes cl ose.

GRAHAM
| hate you. | hate you..

G aham' s eyes open as he leans in close to Morgan's ear.

GRAHAM
The fear is feeding it... Don't be
afraid of what's happening... Believe
it's going to pass... Believe it...
Just wait... Don't be afraid... The
air is comng... Believe... W don't
have to be afraid... It's about to
pass... Here it cones... Don't be
afraid... Here cones the air...

A THIN STREAM OF SOUND EM TS FROM MORGAN S THROAT. LI KE THE
SOUND OF Al R LEAKI NG FROM A BALLOON.

GRAHAM
There we go... W don't have to be
scared at all... W knowit'll pass.
W believe it... Don't be afraid

Mor gan.
Morgan's fingers relax a little on Graham s hand.

THE LEAKI NG BALLOON SOUND TURNS BACK | NTO THE SOUND OF AIR
THROUGH A STRAW

Merrill watches as Grahanis face stays pressed up agai nst
hi s son.
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GRAHAM
Feel ny chest... Breathe with ne.
Together... The air is going in our
lungs... Together... W're the sane.

We're the sane.

Merrill watches as Mdorgan's chest starts to nove in sync
with G ahan s.

THE SOUND OF THE STRAW FADES AS MORGAN S BREATHI NG TURNS
| NTO LABORED BREATHS.

G ahami's eyes close. He starts crying. He speaks to no
one.

GRAHAM
(soft)
| hate you.
Morgan's fingers relax on G ahamis hand. Merrill watches as
father and son breathe together. Merrill and Bo hold each

ot her tight.

THE FLASHLI GHT FLI CKERS ON GRAHAM AND MORGAN S EXHAUSTED
FACES. THEY BOTH STARE OUT | NTO THE DARKNESS OF THE BASEMENT.
TEARS DRYI NG ON THEI R CHEEKS. THEY' RE BOTH LOST I N THEI R
THOUGHTS.

Beat .

MERRI LL
| should save the flashlights.

Beat. Graham nods w t hout | ooking over.
MERRI LL PRESSES THE BUTTON ON HI' S FLASHLI GHT. THE BEAM OF
LI GHT | LLUM NATI NG GRAHAM AND MORGAN GOES QUT. THEY DI SAPPEAR
| NTO SHADOWS.
Merrill |ooks down to Bo, who has the second flashlight in
her hand. THE BEAM PO NTS UP AT THE BASEMENT CEI LI NG ABOVE
HER AND MERRI LL
Merrill nods to her. She reaches down and presses the button.
THE BASEMENT | S ENGULFED BY BLACK

DI SSOLVE TO
I NT. BASEMENT - MORNI NG

WE ARE STILL IN BLACK. A VO CE | S HEARD | N THE DARKNESS.
TS MJIRKY AT FI RST, THEN BECOVES CLEARER

VA CE
) Jordan, Saudi Arabia and Bahrain
have al so confir nmed.



G aham opens his eyes from sl eep.

OF THE HANG NG BULB | N THE BASEMENT.

Merrill

Merrill

VO CE WE HEARD I N THE DARKNESS COMVES FROM THE TI NY SPEAKER

steps into his vision.

MERRI LL
| found a pack of Iight bulbs.

wal ks back to the radio on the netal

OF THE RADI O

Merrill

Beat .

RADI O VA CE

shelf. THE

Parts of China and Northern Korea
are anmong the fewremaining to verify

wi t hdr awal s.

GRAHAM
They' re broadcasting. ..

MERRI LL
It cane on about two hours ago.
Wke e up.
(beat)
W won Graham

waits for his brother to say sonething. Beat.

MERRI LL

It went on all night. Everywhere.
It was conpletely a ground battle.

Mostly hand to hand. You can't see

them unl ess you're up close. A lot
of people died. Sone from conbat.

But nost from poi son gas inhal ation

They secrete it.

GRAHAM
How many di ed?

MERRI LL

They think over a hundred thousand.

They' re just estimates.
(beat)
But we held strong.

GRAHAM
How do they know it's over?

MERRI LL
A mass evacuation by them started
about eight o' clock this norning.
It's el even now.
(beat)
They' re | eavi ng.
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HE SQUI NTS FROM THE LI GHT
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Beat .

VERRI LL
You didn't think we'd nmake it.

Beat .

GRAHAM

MERRI LL

(I ow voi ce)
Listen, there's things | can take
and a couple things | can't and one
of theml| can't take, is when ny
ol der brother --

(voi ce cracks)
-- who is everything | want to be,
starts losing faith in things. |
saw your eyes |ast night.

(beat)
| don't want to ever see your eyes
l'i ke that again, okay? |'m serious.

Merrill's face is hard. He |ooks shaken. G aham stares at
the conviction in his younger brother's expression.

GRAHAM
(soft)
kay.

Beat .

THERE' S A WHEEZI NG SOUND FROM THE CORNER OF THE ROOM  Graham
and Merrill turn to ook at Morgan -- laying down on Merrill's
fol ded sweater. Mdrgan's breathing is strained. He stil

| ooks grey.

MERRI LL
He's been like that for awhile. W
need to get himsone nedicine.

GRAHAM
Have they sai d anything about our
area?

MERRI LL

Phi | adel phia and its outlying counties
are cl eared, but who knows for sure?

G aham | ooks at Morgan lying linp on the ground. G aham
turns to Merrill.

GRAHAM
(whi spers)
He's not strong enough to fight off
anot her attack.
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MERRI LL
(whi spers)
I know.
(beat)

W need to be sure, before we open
t hat door G aham

The two nmen stand under the single dangling |ight bulb.
G aham quietly turns and | ooks at Mdrgan. He noves across
the roomtowards him

Merrill watches as G aham kneel s down and reaches to Morgan's
side. Gahamunclips the baby nonitor fromhis son's belt.

G aham wal ks back to Merrill. He holds it out between them
Beat .

He turns it ON.

A SLI GHT STATIC I S HEARD. GRAHAM TURNS THE VOLUVE ALL THE
WAY UP. THE STATIC GETS A LI TTLE LOUDER, BUT DOESN T CHANGE.
THERE ARE NO NO SES, NO SPI KES, NO VO CES... JUST EMPTY
ELECTRI CAL STATIC. Beat.

G aham nakes eye contact with Merrill. Beat.

MERRI LL
That's good enough for ne.

GRAHAM
Me too.

CUT TO
I NT. BASEMENT STAI RAELL - MORNI NG

DAYLI GHT FI LTERS DOMN FROM THE Kl TCHEN AND PI ERCES THE
STAI RAELL TO THE BASEMENT.

The basenment door cracks open a few inches. Beat. Merrill
opens it all the way.

DUST FLOATS UP I N THE DAYLI GHT THAT SPI LLS DOMWN THE STAI RS.
Merrill nmoves up the stairs by hinself. He reaches the top
and | ooks around. Turns back down to the faces at the bottom
G ves themthe thunbs up.

G aham | eads Bo up the stairs. He carries a linp Mrgan in
his arnmns.

CUT TO
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INT. KITCHEN - MORNI NG
THE KITCHEN I'S KIND OF BEAUTI FUL I N | TS DESTRUCTI ON. BEAMS
OF DAYLI GHT CRI SSCROSS THE ROOM FROM THE PUNCHED OUT HOLES
IN THE W NDOAS AND BOARDS
THE BACK DOOR | S W DE OPEN

VWE HEAR SOUNDS FROM THE TV FILTERI NG I N FROM THE HALL.

G aham and Bo and Morgan watch as Merrill wal ks over the
toppled chairs to get to the cabinets.
GRAHAM
Get the syringe as well. W m ght

need to give himan epinephrine shot.

Merrill nods as he begins to search the piles of things that
have fallen fromthe cabinets.

CUT TO
INT. FAMLY ROOM - MORNI NG

SHAFTS OF SUNLI GHT STREAM I N FROM ONE SI DE OF THE FAM LY
ROOM WHERE THE W NDOAS HAVE BEEN BROKEN | N

G aham gently | ays Morgan on the sof a.

VWE HEAR CHEERI NG COVE FROM THE TELEVI SI ON, FI LTER THROUGH
THE FRONT HALL AND | NTO THE FAM LY ROOM

Bo steps out of the closet and | ooks into the famly room

BO
Peopl e are danci ng.

She points at the closet.

Morgan strains to look in her direction. G ahaml ooks at
hi m

GRAHAM
You want to see it?

Morgan nods, "yes" as he struggles to breathe.

GRAHAM
["1'l bring the TV in here.

CUT TO
INT. CLOSET - MORN NG
THE TELEVI SI ON SHOAS A SHOT OF A STREET CORNER.  THOUSANDS

OF PEOPLE STAND IN THE STREETS. A REPORTER STANDS AMONGST
THEM AND TALKS | NTO A M CROPHONE
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TV REPORTER
Today there are no countries, and no
races, and no differences -- we are

all apart of the sane --
G aham unpl ugs the television. The screen goes bl ack.

Bo noves the coats aside as G aham wheels the tel evision and
the television cart out into the hall.

CUT TO
INT. FAMLY ROOM - MORNI NG

G aham pulls the television into the famly room Careful
not to trip it on the carpet.

THE GLASS OF THE TELEVISION | S LI KE A M RROR

G aham noves the television into position. THE BLACK SCREEN
REFLECTS THE FAM LY ROOM BEH ND GRAHAM AS | T TURNS

THE REFLECTI ON OF A CREATURE S| LHOUETTED PANS ACROSS THE
TELEVI SI ON SCREEN

The TV stops noving. Gaham stays frozen with his hands on
either side of the television cart. He's slightly bent over.
His back is to the famly room

G aham strai ghtens and turns around sl owy.

Morgan is held by his waist three feet in the air. Mrgan's
face turns to the color of ash as his throat closes up.

For a nonent it appears he's suspended in the air. Then we
see the outlines... and we see the eyes. The bl ack eyes.

There is a creature close to seven feet tall standing in the
mddle of the famly room It's powdery skin has taken on

t he shades, lines and colors of the famly roomso perfectly,
it al nost di sappears.
[t blinks.

Graham and Bo have turned to stone. Bo stands frozen in the
front hall.

Merrill conmes out of the doorway fromthe kitchen to the
famly room He takes two steps into the room and cones to
a stop next to the fireplace. The inhaler and syringe in
his hand fall to the ground. The creature is between G aham
and Merrill in the mddle of the famly room

Morgan is dying. THE LAST SOUNDS OF AIR STOP I N HI' S THROAT.

The lines of the chairs and windowsill m m cked on the
creature's skin nove as the creature noves its free hand.
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G ahamis eyes shift to the hand. THREE OF THE CREATURES
FI NGERS ARE M SSI NG -- SLI CED OFF BY A BUTCHER KNI FE.

The creature's hand noves to Morgan's face. It tilts its
fingers and pal m back. THE COLORS ON THE HAND ARE ALREADY
CHANG NG TO MATCH I T'S NEW PCSI TION I N THE ROOM

A smal|l pore opens up on its wist. A YELLON SH GAS STARTS
TO LEAK QUT OF THE OPEN NG

G aham | ooks up fromthe | eaking poison gas to the face of
the creature. |It's large enpty black eyes | ock on G ahan s.

GRAHAM STARTS TO HEAR A HIGH PITCH RING NG SOUND -- | T BEG NS
TO ENGULF ALL SOUND IN THE ROOM

GRAHAM STARES HELPLESSLY | NTO THE LARCGE BLACK EYES.

VWE MOVE | NTO GRAHAM S EYES... THEY WDEN. WE SEE THE EMOTI ON
IN THEM H' S MOUTH BARELY CGETS THE WORDS QUT.

GRAHAM
(soft)
He's reading ny --

THE HI GH PI TCHED RI NG NG SOUND OVERWHELMS EVERYTHI NG THE
ROOM GOES BRI GHT WHI TE.

DI SSOLVE TO
EXT. STREET - N GHT

VWE ARE BLINDED BY A BRIGHT LIGAT. THE LIGHT IS MOVING WE
REALI ZE I T IS THE HEADLI GHTS OF A CAR THAT PULLS TO THE SI DE
OF THE ROAD.

The car door opens. G aham Hess steps out. His coat is

open. He is wearing a black shirt and black pants. A
priest's white collar sits under the |apel of the black shirt.
G aham | ooks around in a daze.

W are on a country road. THERE ARE STROBI NG RED AND WHI TE
LI GHTS FILLING THE NIGHT AIR.  Four police cars are scattered
anmongst the tow trucks and t he anbul ances.

A large group of officers and workers hover around a green
truck that has swerved off the road into a grouping of trees.

O ficer Edgar Paski wal ks up to G aham He whi spers sonething
into a wal kie clipped to his shirt as he approaches. Edgar
| ooks badly shaken. Beat. The two nmen | ook at each ot her.

OFFI CER PASKI
What do you know?

Graham stands notionless with his hands at his sides. Beat.



GRAHAM
There was an accident. Drunk driving.
They weren't sure.

OFFI CER PASKI
He wasn't drinking. Ray fell asleep
at the wheel .

O ficer Paski gestures in the direction of one of the
ambul ances. Ray Reddy sits to the side on the grass.
arns rest on his bent knees.

G aham smi |

Beat .

Beat .

Beat .

GRAHAM
I's he okay?

OFFI CER PASKI
Yes... That's the first thing Colleen
asked too.

es alittle smle.
GRAHAM

She's tal king... Wich anbul ance is
she in?

OFFI CER PASKI

She's not in an anbul ance Fat her.
GRAHAM

Why not ?
OFFI CER PASKI

See Father, Ray's truck swerved off
the road and ah... Hit Colleen and
then a tree. She was pinned between
t he two.

GRAHAM
Pi nned? Wat does that nean?

OFFI CER PASKI
The truck... the truck has severed
nmost of her |ower half.

GRAHAM
What did you say?

OFFI CER PASKI
She won't be saved.
( MORE)

H s
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OFFI CER PASKI ( CONT' D)

At this point she's alive, because
the truck is holding her together.
She doesn't feel nuch, and she's
tal king alnost like normal. We didn't
pull the truck out, cause we wanted
you to cone down here to be with
her, as long as she's awake. That
won't be very | ong.

(beat)
Fat her, you understand what 1've
told you?

Beat .

GRAHAM
Edgar .
(he starts crying)
Is this the last tine I"'mgoing to
talk to my wife?

Beat .

OFFI CER PASKI
Yes it is.

CUT TO
EXT. STREET - N GHT

The other officers turn and | ook as G aham wal ks by them
He wal ks on, unaware of the stares.

He sl ows as he reaches the back bunper of the truck. It
sticks out onto the road a few feet. He cones around the
side of the vehicle.

COLLEEN HESS is beautiful in a delicate way. Her straight
brown hair falls down over her small face. She |eans over
the front bunper of the truck onto the hood. Her head rests
on her arns like a child resting on a school desk. Her back
is against a tree. The lower half of her is obscured by the
truck.

She's able to rai se her head and shoul ders as G aham wal ks
up to her. She is shivering slightly.

COLLEEN
(soft)
H sweetie.
GRAHAM
H baby.

G aham gl ances down. There are bundl es of bl ood soaked
bl ankets in the area bel ow her. They peek out under the
tw sted front of the truck. G aham | ooks up quickly.



Beat .

Beat .

G aham touches her cheek. She starts crying.

COLLEEN
| was just taking a wal k before
di nner.

GRAHAM
You | ove wal ks.

COLLEEN
| guess it was neant to be.

GRAHAM
Does it hurt?

COLLEEN
| don't feel much

GRAHAM
Good.

crying with her.

CCLLEEN

(crying)
... Tell Mrgan to play ganes --
it's okay to be silly.

GRAHAM
(crying)
I will.

COLLEEN
(crying)

Tell Bo to listen to her brother.

He' | | al ways take care of her.

GRAHAM
(crying)
I will.

CCLLEEN

(crying)
Tell Graham - -

GRAHAM

(crying)
I''m here.

CCLLEEN

(crying)
Tell him.. See. Tell himto see.

95.

Graham starts
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Col | een presses her cheek on top of Gahanmis hand. She rests
on it. Her eyes are distant.

CCLLEEN
(soft)
And tell Merrill to sw ng away.

GRAHAM
(soft)
What ?
(beat)
Col | een?... Colleen?

VWE ARE OVERCOME BY A BRI GHT WHI TE.
CUT TO
INT. FAMLY ROOM - MORNI NG

WE ARE IN THE FAMLY ROOM THE H GH PI TCHED RI NG NG SOUNDS
FADE AND ARE REPLACED BY THE BREATHI NG I N THE ROOM

THE BREATHING | S JO NED BY THE HI SSING OF GAS AS I T'S BEI NG
REL EASED.

THE CREATURE FORCES PO SON GAS OUT | NTO MORGAN S UNCONSCI QUS
FACE.

THE ROOM | S ENGULFED W TH STREAMS OF SUNLI GHT FROM THE BROKEN
W NDOWS. THE LI GHT SEEMS TO CATCH CERTAIN THINGS I N THE
ROOM AND MAKE THEM STAND QUT. THINGS ON SHELVES, THI NGS ON
TABLES, THI NGS ON THE WALL.

Graham stares at the baseball bat on the wall. Beat.
GRAHAM
(soft)
Sw ng away, Merrill.

Morgan's face is obscured by gas.

GRAHAM
(1 oud)
Merrill.
Merrill turns and | ooks to G aham
GRAHAM
Swi ng away.
G aham s eyes are not on Merrill. Merrill follows his eye
line to the baseball bat nmounted above him
Beat. Merrill reaches up and takes the bat off its resting
pl ace.

The creature starts to nove.
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Merrill's hands tighten around the handl e as he wal ks forward.
He stops. H's weight shifts to his right I|eg.

The creature begins to turn and becones nore visible as its
lines and colors don't match in position in the room

Merrill's left leg goes out. His torso and shoulders turn
with staggering speed and strength. The bat slices through
the air of the famly room.. Contact.

The creature gets HAMVERED across the back with the basebal
bat .

Morgan is dropped. He falls to the carpet of the famly
roomin an unnatural crunpled pile. H's arnms and legs flop
lifelessly to the carpet.

The creature turns to face Merrill. Al the creature sees
is the BLUR OF WOOD as Merrill swings |ike a |unberjack.
SLAM  The creature falls to the ground.

G aham t akes Bo by the hand and noves to Mdrgan. G aham
pi cks up his son's |inp body in his arns.

The creature noves to its feet.

Merrill's hands choke up on the bat. Merrill's eyes are on
fire.

G aham | eans down and picks up the full syringe of nedicine
on the ground.

Merrill SCREAMS as he swings again. His powerful nuscles

pul | his shoul ders whi pping around. The bat connects with
the creature across its chest. The creature is thrown back
into the wall. Two glass of water fall off a shelf and CRASH
ONTO THE CREATURE' S SHOULDER. The water connects with it's
skin. The creature nakes a H GH PI TCHED | NHALE SOUND

Bo and Graham | ook up.

THE CREATURE' S SHOULDER STOPS CHANG NG COLORS AND W THERS
I NTO A POADERY VWHI TE

Merrill |ooks back across the roomat Bo and G aham They
stare at each other with sudden realization

Merrill looks around at Bo's half-filled water gl asses pl aces
all over the famly room

CUT TO
INT. KITCHEN - MORNI NG

G aham carries Mrgan through the kitchen and out the back
door. Mdrgan's arns and |legs swing |linp as G aham wal ks.
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Morgan's head bobs back fromits own wei ght as G aham steps
out si de.

CUT TO
INT. FAMLY ROOM - MORNI NG

Merrill steps in. THE WOODEN BAT MAKES A SOUND AS I T CUTS
THROUGH THE AIR. SLAM It connects with the creature. The
creature falls back into the coffee table. Bo's gl asses of
wat er crack and SPLASH OVER the creature's TORSO. ANOTHER
H GH PI TCHED | NHALE SCREAM His torso turns a powdery white.
Parts of its body are still changing and matching its
environnent. Parts are white.

The creature stands again.

Merrill looks for the next target in the room Bo points to
the dinning table where the old chicken teriyaki, bacon
cheeseburger and spaghetti with neatballs sit untouched.

Merrill sees the three glasses of water at Bo's seat. He
nods.

CUT TO
INT. FAMLY ROOM - MORNI NG

MERRI LL YELLS WTH EVERYTHING IN H'S LUNGS. His wists turn.
Hi s shoul ders torque. THE WOODEN LOUI SVI LLE SLUGGER SLI CES
THE AR AND SHATTERS WHEN | T CONNECTS W TH THE UPPER CHEST
OF THE CREATURE. PIECES OF WOOD SPLI NTER OVER THE FAM LY
ROOM

THE CREATURE WAVERS AND THEN ALL SEVEN FEET OF I T TIPS OVER

I T FALLS BACK. I T CLIPS THE TV STAND AS IT FALLS. I T LANDS
ON THE GROUND W TH A THUD

THE CREATURE' S BLACK, EMPTY EYES LOOK UP IN TIME TO SEE BO S
GLASSES OF WATER RESTI NG ON THE TELEVI SI ON, FALL... AND SPILL
OVER THE EDGE -- RIGHT ONTO I TS FACE

THE CREATURE' S SCREAMS FILL THE FAM LY ROOM -- AND THEN
SUDDENLY STOP.

| T BECOVES VERY STILL. EVERY INCH OF | TS BODY TURNS A
W THERED, POWDERY WHI TE.  BEAT.

Bo watches quietly fromthe door. Merrill drops the handle
of the bat in his hands.

CUT TO
EXT. BACKYARD - MORNI NG

Merrill and Bo find Graham kneeling in the grass. Morgan
lays linmp in his arms.
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They kneel down in the grass with him

Merrill sees the enpty syringe in Gahams hand. He | ooks
to Morgan. The boy's head is tilted back. H s tiny nmouth
hangs open unnaturally.

GRAHAM
Hi s | ungs were cl osed.
(beat)
His lungs were closed. No poison
got in... No poison got in.

Merrill stares at Morgan. His body is utterly still.

GRAHAM
Hi s |lungs were cl osed.

Merrill reaches for Morgan's still hand.

GRAHAM
Don't touch him

MERRI LL
(soft)
G aham
Beat. Morgan lies lifeless.

BO
Daddy.

GRAHAM
Don't touch him

Bo is crying.

VERRI LL
G aham
GRAHAM
Don't.
Beat .
MORGAN S VA CE
Dad.

H'S SON S VO CE MAKES H M STOP. G ahamstarts crying. Every
bit of sadness trapped in his body is released. He |ooks
down t hrough tears and tears at Mbrgan.

_ MORGAN
D d soneone save ne?
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GRAHAM
Yeah baby. | think sonmeone did.

CUT TO

INT. W NDOW- MORN NG

W | ook out through the broken glass of the second story
bedroom wi ndow. W see the worn jungle gym W see the
single tree throw ng shade on the picnic table. W see the
gol den brown corn lining the back of the yard.

And we see the Hess famly. Sitting together on the grass.
Huddl ed together in the sunlight.

FADE TO BLACK

THE END
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