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FADE | N:

We descend upon Carpathian R dge, a crescent-shaped cliff
t hat extrudes fromthe dense Virginia evergreens above a
deep rock canyon

The cliff nmarks the end of a dirt road that w nds down from
above.

Donni e Darko (sixteen) is asleep at the edge of the cliff.
Wth his bike collapsed next to him he is shivering, curled
up on the foetal position.

He slowly opens his eyes and | ooks around, disoriented by
the nmorning light. He then stands up, |ooking down into the
expansi ve rock canyon. After a nonment of hesitation, he

t akes his bi ke back up the hill

EXT. M DDLESEX - MORNING (11 A M)

Mont age i s choreographed to ' Never Tear Us Apart' by | NXS

Donni e pedals down into the suburban village of M ddl esex,
Virginia ...passing by a large rock ' M ddl esex' rock-pattern.

Donni e pedal s past two nei ghbour hood wonen who are
speedwal ki ng wi th handwei ghts. They smle at him

A Pontiac Trans- Am speeds by.

EXT. NEI GHBOURHOCOD STREET - DAY (SATURDAY 1 P.M)

Donni e turns the corner and heads towards the garage.

We pan over to the Darko house... noving through the front
yard where Eddie Darko (forty-four) pulls the cord and his
gas- powered | eaf-blower roars to life.

El i zabet h Darko (nineteen) cones out the front door. She
approaches her dad from behind. Eddie turns and ains the

| eaf - bl ower at her face... blasting her with air.

EXT. DARKO DRI VEWAY - NEXT

Donni e parks his bi ke and goes inside.

EXT. DARKO BACKYARD / PATI O - NEXT

W pul | back from Samant ha Darko (ten) as she is junping on
a tranpoline and pan over to Rose Darko (forty-two) as she
sits at a table reading a paperback copy of Stephen King's
"I T". She glances over to the kitchen.

I NT. KITCHEN - NEXT

Donni e wal ks into the kitchen. He then goes to the
refrigerator



Printed in magi c marker on the refrigerator notepad is the
phr ase:

VWHERE |'S DONNI E?
INT. FAMLY ROOM - EVENING (5 P. M)

The openi ng thene of "Wio's the Boss?" begins as we see Tony
Danza's blue van and the title card. W reveal Sanantha,
sitting on the floor, singing softly to the thenme song "Brand
New Life" performed by Larry Wi ss.

We pan over to Donnie, sitting in the La-Z Boy.
INT. KITCHEN - EVENING (6 P.M)

The Darko fam |y has convened for dinner. They eat silently
for several nonents.

ELI ZABETH
I"mvoting for Dukakis.

EDDI E
Per haps when you have children of
your own that need braces, and you
can't afford them because half of
your husband's paycheck goes to the
federal governnment, you'll regret
t hat deci si on.

ELI ZABETH
(amused bitterness)
" mnot gonna squeeze one out until
["mthirty.

DONNI E
WIIl you still be working at Yarn
Barn? ' Cause that's a great place
to raise children

ROSE
No, a year of partying is enough.
She'll be going to Harvard this fall

ELI ZABETH
| haven't been accepted yet, nother.

ROSE
(smles)
If you think Mchael Dukakis wil|
provide for this country prior to
t he point when you deci de to squeeze
one out, then | think you're
m si nf or ned.

SAVANTHA
Wien can | squeeze one out?



DONNI E
(to his sister)

Not until like... eighth grade.
ROSE
(to Donnie)
Excuse ne?
ELI ZABETH

Donni e? You're a dick.

DONNI E
Whoa, Elizabeth. Alittle hostile,
there. Maybe you should be the one
in therapy. Then Mom and Dad can
pay sonmeone two hundred dollars an
hour to listen to all of your
t houghts... so we won't have to.

ELI ZABETH
Maybe you'd like to tell Mom and Dad
why you stopped taking your
medi cat i on.

An awkward sil ence.

ROSE
(surprised)
You' ve stopped taking your medication?

SAMANTHA
Wien can | squeeze one out, MnP

DONNI E
(glaring at Elizabeth)
You' re such a fuck-ass.

ROSE
When did you stop taking your
medi cation?

ELI ZABETH
(1 aughi ng)
Did you just call me a fuck-ass?

ROSE
That' s enough.

ELI ZABETH
(to Donnie)
You can suck a fuck.

DONNI E
Oh, please tell ne, Elizabeth, how
exactly does one suck a fuck?



ROSE
(di sgust ed)
W will not have this kind of |anguage
at the dinner table.

They are all silent for a nonent.

SAVANTHA
What's a fuck-ass?

Despite his brave efforts to hold back | aughter, Eddi e Darko
lets out a slight guffaw

I NT. ELI ZABETH S ROOM - EVENI NG ( SATURDAY NI GHT, 9 P. M)

El i zabeth tal ks on the phone, getting ready for her Saturday
ni ght. Rose knocks and then enters.

ELI ZABETH
(into the phone)
No. | took a year off to be with
you.
(beat)
O course | care. Don't get angry.
(covering the phone)
What ?

ROSE
How did you know -

ELI ZABETH
(cutting her off)
| didn't realise it was such a big
deal .

ROSE
It is a big deal.

ELI ZABETH
| caught himflushing pills down the
toilet. He knows you check the
cont ai ner.

INT. DONNI E'S ROOM - NEXT

Donnie lies on his bed, reading "Col |l ected Short Stories" by
G aham Greene. H's roomis an organi sed w eck.

Rose enters and begins to pick things up of the floor.

DONNI E
Get out of ny room

Rose bitterly turns to | eave, but stops at the door.
ROSE

I wish | knew where you went at night.
( MORE)



ROSE ( CONT' D)

(beat)
Did you toil et paper the Johnson's
house?
DONNI E
(still reading)
| stopped rolling houses in the sixth
grade, Mom
(beat)
Get out of ny room
ROSE
You know... it would be nice to | ook
at you sone tine... and see ny son

I don't recognise this person today.

DONNI E
Then why don't you start taking the
goddam pills?

Donni e | eans over and turns off his |anp. Rose turns and
| eaves her son alone in the dark, closing the door behind
her.

DONNI E
Bi t ch.

I NT. UPSTAI RS HALLWAY - NEXT

Rose stops in her tracks, hearing this. She then walks into
her bedroom and cl oses the door.

I NT. MASTER BEDROOM - NEXT

Rose goes into bed with Eddie, who is reading a hardback
copy of Stephen King's "The Tonmmyknockers".

ROSE
Qur son just called me a bitch.

EDDI E
(beat)
You're not a bitch.

I NT. UPSTAI RS BATHROOM - NEXT

Donni e renoves his pills fromthe medicine cabinet. W see
insert that reads: L. THURVAN M D.

He | ooks at the bottle for a nonent, and then takes three
pills and swallows them .. staring at his reflection in the
mrror.

I NT. MASTER BEDROOM - NI GHT (12 A M)

Eddie sits up in bed, unable to sleep.



I NT. FAM LY ROOM - NEXT

The TV pops on. Eddie drops into the La-Z Boy.

They are replaying a Bush/Dukaki s debate. Eddie |aughs.
I NT. FOYER - NEXT

W pull back and pan over to a grandfather clock... as the
hand reaches m dni ght.

Title card
OCTOBER 2 1988
INT. DONNIE'S ROOM - N GHT ( EARLY SUNDAY MORNING, 1 A. M)
VA CE
(whi sper)
Wake... up... Donnie.

Donni e jerks upright in his bed, awakened from a bad dream
He | ooks over at his alarmclock: 12:50 a.m H's expression
is distant... confused.
I NT. FOYER - NEXT
Donni e wal ks downst ai rs.
I NT. FAM LY ROOM - NEXT
Donni e stares at Eddie, asleep in the La-Z Boy.
I NT. KITCHEN - NEXT

Donni e wal ks into the kitchen, renoves the magi c marker from
the refrigerator nmessage board.

I NT. FOYER - NEXT

Donni e wal ks to the front and exits the house.
EXT. DARKO HOUSE, FRONT YARD - NEXT

Donni e wal ks down the front walk to the street.
EXT. NEI GHBOURHOOD STREET - NEXT

Donni e wal ks down the street.

EXT. SEVENTH HOLE - NIGHT (1:30 A M)

Donni e arrives next to the pin and stares off into the
di st ance.



VA CE
Hel | uva night for a wal k... huh,
Donni e?

Donnie stares off into the distance.

VA CE
Tonight is very special, Donnie.

DONNI E
VWhat ?

VA CE
|'ve been watching you
(beat)
Do you believe in God, Donnie?

Donni e doesn't answer. He holds his stomach, taking deep
br eat hs.

VA CE
God | oves his children, Donnie. God
| oves you.
There... standing on the seventh hole is a six-foot-tall

figure dressed in a grotesque bunny suit.

Donni e stares at the Bunny nervously as a wave of nausea
overcomes him

BUNNY
My nane is Frank
(beat)
I want you to follow ne.
DONNI E
Wy ?
FRANK
I"mhere to save you
(beat)

The world is comng to an end, Donnie.
Donni e doesn't answer.

FRANK
Look up in the sky, Donnie.

He | ooks up into the black night.

FRANK
28 days... 6 hours... 42 mnutes...
12 seconds. That is when the world
will end.

Donni e | ooks back at Frank. His expression is a vacant expanse
of confusion.



I NT. FOYER - N GHT

El i zabeth cones through the front door, |eans back agai nst
it, closes her eyes.

INT. FAMLY ROOM - N GHT

Eddi e Darko sleeps reclined in the La-Z Boy. The final notes
of the Channel 12 National Anthem fade away to static.

From above... a thunderous crash. Plaster rains fromthe
ceiling ...Books fly off the bookshelf as the entire wall -
nmount col |l apses to the floor.

Eddi e j erks awake.
I NT. FOYER - NEXT

El i zabeth falls back in horror as plaster rains down from
around the chandelier... debris falling in the dining-room
door way.

EXT. SEVENTH HOLE - MORNI NG ( SUNDAY MORNI NG, 10 A. M)

Donnie is curled up, asleep on the green. A golf ball [|ands
on the green and rolls within inches of his head.

A golf cart filled wwth four older nmen arrives. Dr. Fisher
(forty-five) gets out first.

DR. FI SHER
Donni e Dar ko?
(beat)
Son? \What's going on here?

Ji m Cunni ngham (forty), the man riding shotgun, gets out of
the cart and wal ks over.

JI'M CUNNI NGHAM
Wo is it, Don?

DR FI SHER
Eddi e Darko's ki d.

Donni e gets up and brushes hinself off. On his arm he sees
sonething witten in black magi c marker

Nunbers.... 28:06:42:12.
Donni e stares at the nunbers on his arm confused.

DR. FI SHER
(to Jim kissing his
ass)
Sorry about this, Jim just a... a
kid fromthe nei ghbour hood.
( MORE)



DR. FI SHER ( CONT' D)
(back to Donnie)
So let's stay off the greens at night,
oK?

Ji m Cunni ngham stares at Donnie with a friendly grin.

DONNI E
Sorry, Dr. Fisher. It won't happen
agai n.

EXT. NEI GHBOURHOOD STREET / DARKO HOUSE - MORNING (11 A M)
Donni e wal ks down the street towards his house.

A fire engine. Two police cars. A news van... Al parked in
front of his house.

There are dozens of neighbours in the street surrounding a
barri cade. Donnie noves through the crowd where a Police
O ficer is standing.

DONNI E
Hey, | live here!

POLI CE OFFI CER
Are you... Donnie Darko?

DONNI E
Yeah!

The O ficer lets himthrough.

Near the cul-de-sac there is a large caterpillar crane lifting
sonething frominside the house. There are firenen roam ng
around. Two Police Oficers are speaking wth Eddi e and Rose.

Donni e | ooks over at the house.

A crane lifts a gigantic jet engine over fromthe house
towards a large flatbed truck. Firenmen kick pieces of wood
and shingle fromthe roof.

He turns and sees his entire famly standing there. Eddie is
hol di ng Samant ha.

SAMANTHA
It fell on your room

EXT. CUL- DE- SAC - LATER ON
Two nen in suits approach froma black sedan. A police officer

directs themto Rose. One of the nmen renoves a badge from
hi s pocket and holds it up for Rose to see.



10.

MAN
M's. Darko, ny nane is Bob Garl and
and this is David Coleman. W're
with the FAA. If you don't m nd,
we'd like to speak with you and your
husband privately.

El i zabeth | ooks over at Donnie with a grin.

ELI ZABETH
(whi spering)
They don't know where it canme from

Donni e | ooks over in awe as the mammoth engine i s now strapped
to the flatbed truck. A man in a silver firesuit sprays the
engi ne down with water.

EXT. CUL-DE- SAC - MOMENTS LATER

Eddi e is signing some docunments in front of Garland at a
tabl e that has been set up. Another FAA guy is there.

FAA MAN
(pointing to the
docunent)
And then here as well.

Eddi e signs off, and Garl and takes the docunents.

GARLAND
W' ve arranged for you to stay at a
hotel, get sone sleep. W'll take

care of things here.

Eddi e picks Samantha up into his arnms. He stands with Rose

and Elizabeth... turning towards Donnie... who seens |lost in
a trance.
EDDI E
Cone on, Donnie... we're going to a
hot el .

I NT. HOLI DAY | NN, ROOM 614 - SUNDOAN ( SUNDAY NI GHT, 5:30
P.M)

Donnie lies in bed, watching television. Elizabeth is spread
out on the other bed. Samantha sits on the edge of Elizabeth's
bed, holding a stuffed unicorn naned Ariel.

SAMANTHA
If it fell froma plane, then what
happened to the pl ane?

ELI ZABETH
They don't know, Samant ha.



11.

SAMANTHA
I's there any way that we can neke
noney fromthis? Couldn't we get on
television if we sue the airline?

I NT. HCLI DAY I NN, ROOM 615 - NEXT
Rose and Eddie |lie awake in the dark.

ROSE

So let ne get this straight. No
airline will claimownership of the
engine. So we have to wait for the
FAA to deci de who fixes ny roof.

(beat)
Fuck that. We're taking the noney
out of savings.

EDDI E
(quoting Rod Serling)
You are entering a new di nensi on of
si ght and sound. ..

Rose begins to | augh.

I NT. HOLI DAY | NN, ROOM 614 - NEXT

SAVANTHA
Wiy do | have to sleep with Donnie?
He sti nks.

DONNI E
Wien you fall asleep tonight, I'm

gonna fart in your face.

SAMANTHA
(wal king to the door)
I"'mtelling Mom

ELI ZABETH
Samant ha, don't go over there.

I NT. HOLI DAY I NN, ROOM 615 - LATER THAT NI GHT

EDDI E
Franki e Feedl er.

ROSE
VWhat ?

EDDI E

Franki e Feedl er. You renenber him
from hi gh school ?

ROSE
(1 ong beat)
He was a year ahead of us?



12.

EDDI E
He died, renenber? On the way to the
prom
(beat)
He was dooned.

Rose lies there silently.

EDDI E
Jesus Christ. They could have said
t he sanme thing about Donnie. Qur
Donni e.
(beat)
But he dodged it. He dodged his
bul I et, Rose.

Rose rolls over to enbrace him

EDDI E
That's ny boy.

Monents |ater, the door to the adjoining roomopens. It is
Samant ha.

SAMANTHA
Mom Donnie said he's gonna fart in
ny face.
Title card
OCTOBER 3 1988
EXT. BUS STOP - MORNI NG ( MONDAY MORNING 7 A M)

Rose drops Donni e and Samant ha off at the corner

ROSE
Ms. Farmer will pick you up from
recital. Bye, now.

She pulls of in the Taurus.

Al ready waiting at the bus stop is Joanie Janes (el even).
Al'so Cherita Chen (fifteen).

SAVANTHA
H, Cherita.

CHERI TA
Chut up.

Al'so there are Donnie's two best friends, Sean Smth (sixteen)
and Ronal d Fisher (fifteen)



RONALD

13.

(raising his hands in

victory)
DARKO CHEATS DEATH!
fanmous! | called you,
times |ast night!

DONNI E
W went to a hotel.

RONALD

Man. ..
i ke,

you're
ajillion

My dad said he found you on the golf
course. Are you sl eepwal ki ng agai n?

DONNI E

| don't wanna tal k about

SEAN

Now t hat you're fanous,

have a snoke.

Sean hands Donnie a Marl boro Red and he takes it,

over at Samant ha and Joani e.

DONNI E

What happens if you tel

about this, Samant ha?

SAMANTHA
You'll put Ariel
di sposal .

JOANI E
So. .. grody.

Sean, Ronald and Donnie |ight up
| ooki ng.

SEAN
Hey, Cherita...
CHERI TA

Chut up.

RONALD
(m m cki ng)
Chut up!
SEAN

Go back to China, bitch

DONNI E
Leave her al one, nan.

Cherita | ooks over at Donnie..
hi dden.

it.

you gotta

| ooki ng

Mom and Dad

in the garbage

Ronald is the npbst amateur-

want a cigarette?

her qui et devastation poorly



14.
EXT. / INT. M DDLESEX RIDGE SCHOOL - MORNING (8 A M)

The follow ng nontage is three I ong Steadi cam shots in the
mai n school hal lway and courtyard.

W follow Donnie and his friends as they pour out of the
back of the energency exit of the school bus to 'Head Over
Heel s' by Tears for Fears.

W pick up teachers Karen Poneroy (twenty-seven) and Dr.
Kenneth Monnitoff (thirty) and Kitty Farmer (forty-two),
wi th Ji m Cunni ngham as they nake their way through the
hal | ways.

Swarms of girls surround Donnie as he makes his way to his
| ocker. There is a huge smle on his face.

W reveal Gretchen Ross (fifteen)... we see Principal Cole
(thirty-eight) and then Samantha's dance team (Sparkl e Mtion)
practising their routine in the courtyard.

We follow Ms. Poneroy into English class... then tine-Iapse
di ssol ve through the doorway. ..

I NT. ENGLI SH CLASS - DAY (8:30 A M)

Ms. Poneroy has been reading from"The Destructors” by G aham
G eene.

MS. POVEROY
"There would be headlines in the
papers. Even the grown-up gangs who
ran the betting at the all-in
wrestling and the barrow boys woul d
hear with respect how dd Msery's
house had been destroyed. It was as
t hough his plan had been with him
all his life, pondered through the
seasons, now in his fifteenth year
crystallised with the pain of
puberty.”

Donnie sits in the front.

MS. POVEROY
What is Graham Greene trying to
conmuni cate in this passage? Wy do
the children break into Od Msery's
house?

Joani e Janes rai ses her hand.

M5. POVEROY
Joani e.

JOANI E
They wanted to rob him



MS. POVEROY

Joanie, if you had actually read the
short story... which, at a whopping
thirteen pages nust have kept you up
all night, you would know that the
children find a great deal of nopbney
hi dden in a mattress. But they burn
it.

The cl ass gives an "Awww " Joani e bl ushes.

MS. POVEROY
Donni e Dar ko, perhaps, given your
recent brush with nmass destruction,
you can give us your opinion?

DONNI E
Vell... they say it right when they
are ripping the place to shreds.
Wien they flood the house. That

i ke... destruction is a form of
creation. So the fact that they
burn the noney is... ironic. They

just want to see what happens when
they tear the world apart.

(beat)
They want to change things.

G etchen Ross stands at the doorway to the classroom

MS. POVEROY
May we hel p you?

GRETCHEN
| just registered, and | think they
put ne in the wong English class.

Ms. Poneroy studies her.

MS. POMVEROY
You | ook |ike you bel ong here.

GRETCHEN
Um where do | sit?

Ms. Poneroy thinks for a nonment. There are several enpty
chairs.

MS. POMEROY
Sit next to the boy you think is the
cutest. Grls, get up

The whol e class begins to freak out. The girls all get out
of their seats... eating this up. Ronald fixes his hair.

M5. POVEROY
Qui et! Let her choose.

15.



16.

Wthout hesitation, Gretchen scans the class for every guy.
As she gracefully takes her seat next to Donnie, they make
eye contact. Donnie grins ear to ear.

The cl ass freaks out | aughing.
| NT. TAURUS - SUNSET (MONDAY NIGHT, 6 P.M)

Eddi e drives Donnie down O d Gun Road, a w ndy back-road
t hat goes towards the country.

EDDI E
So how was school today?

DONNI E
It was great. We had peanut-butter
sandwi ches and appl es and honey at
snacktime. And then during show and-

tell, ny stuffed walrus was a big
hit.
EDDI E
Good Lord.
(beat)

So the construction guys say it'l]
t ake about a week to fix the roof.
Dam airline better not fuck us on
t he shingle match

DONNI E
Do they know yet?

EDDI E
Know what ?

DONNI E

Where it canme fronf

EDDI E

No... apparently they can't tell us
what happened yet. Sonething about a
mat chi ng serial nunber that got
bur ned.

(beat)
But | had to sign a form saying |
woul dn't talk to anyone about it.

DONNI E
So we're not supposed to tell anybody
what nobody knows?

EDDI E
You tell Dr. Thurman whatever you
want .

Suddenly, Eddie slans on the brakes and the station wagon
cones to a sudden stop



17.

EDDI E
Ch, shit!

DONNI E
G andna Deat h.

Standing in the road directly in front of the car is Roberta
Sparrow (101 years old, a.k.a Gandma Death).

G andma Death lives in a nodest brick house that sits back
in a huge grassy field that overlooks the entire town. Her
mai | box sits on the edge of A d Gun Road.

EXT. OLD GUN ROAD - NEXT

Donni e gets out of the car and takes G andma Death's hand,
wal ki ng her back towards her nail box. He opens it for her.

DONNI E
No nail today.
(smles)
Maybe t onorrow.

G andma Death smles back at him.. and begins to walk slowy
back to her house. She then turns and takes Donnie's hands
into her frail grinp.

GRANDIVA DEATH
(speaki ng sl owy)
Every living creature... on this
earth. ..
(beat)
...dies alone.

Donni e stands there silently for a noment, and then G andma
Death turns back towards her house.

EXT. DR THURMAN S RANCH - SUNSET

W see a large colonial rancher in the distance.

I NT. THERAPI ST' S OFFI CE - EVEN NG

Dr. Lilian Thurman (fifty-eight) is a beautiful ol der wonman.

DR THURVAN
Your nother said that you' ve been
ski ppi ng cycl es of your medication.

DONNI E
|'ve been taking it. | just like to
make her feel guilty for all of this.
You know, abuse her. Psychol ogically.

DR THURVAN
Al'l of this... certainly isn't your
not her's fault, Donal d.



He is quiet for a nonent.

DONNI E
So, | net a new friend.
DR. THURMAN
Wuld you like to talk about this
friend?
DONNI E
H s nane is Frank.
DR. THURMAN
Fr ank.
DONNI E
I think he saved ny life.
DR. THURMAN
How so?
DONNI E

Don't you watch the news?

DR. THURMAN
| don't own a tel evision.

DONNI E
A jet engine fell on nmy house..
| anded on ny bed. Wile | was tal king
to Frank on the golf course.

Dr. Thurman | ooks at himfor a | ong beat, analysing whether

or not he is telling her the truth.

DONNI E
"' m not ki ddi ng.

Concerned, Dr. Thurman |l eans in closer.

DR THURVAN
Frank... instructed you... to get
out of bed... just before this
happened.

DONNI E
He said to foll ow him

DR. THURMAN
Fol | ow hi m wher e?

DONNI E
Into the future
(beat)
Then he said that the world was com ng
to an end.

18.



19.
He rubs his arm where the nunbers are still lightly drawn.

DR THURVAN
Do you believe that the world is
comng to an end?

DONNI E
(1 ong beat)

(beat)
That's stupid.

| NT. M DDLESEX RI DGE SCHOOL - HALLWAY

In the enpty school hallway... a gigantic tidal wave forns
in the distance and cones crashing towards us between the
| ockers.

INT. FAMLY ROOM - N GHT (EARLY TUESDAY MORNING 2 A.M)

Donnie lies on the couch... fast asleep. H s eyes slowy
open.

There, standing in the corner of the roomin the shadows is
Fr ank.

FRANK
Wake up, Donnie.

| NT. M DDLESEX RI DGE SCHOOL - N GHT

In the dark school hallway, Donnie rounds the corner with a
flashlight, a can of spray paint, and an axe. Frank stands
in the same hallway where the tidal wave crashed.

I NT. SCHOCOL BASEMENT - NEXT

Donni e shines the flashlight through the basenent. He
approaches sone ol d pi ping.

Donni e puts the axe back over his shoul der and then | owers
it fiercely. The smashing of netal against netal echoes

t hrough the huge room

Title card

OCTOBER 4 1988

EXT. BUS STOP - MORNING (7:45 A M)

The sane group stands and waits for the bus. The guys snoke.

Cherita stands alone. Samantha is reading sonething to
Joani e.



SAVANTHA
(reading)

"And then the prince was led into a
worl d of strange and beautiful magic."

JOAN E
WO w.

Donni e grabs the piece of paper fr

DONNI E
(readi ng out | oud)

om his sister.

"The Last Unicorn!" By Samantha Dar ko

SAVANTHA
Donnie! Gve it back!

He pushes her away.

SAMANTHA
You're winkling it!
SEAN
Hey, it's 7:45. The bus shoul da been
here, like, twenty m nutes ago.
RONALD

Maybe Martha Moo finally went nuts

and hijacked the bus.

SEAN
(excited)
You know, there's, Iike,

this rule.

W get to go hone at 7:55.

RONALD
There's no rul el

SEAN

Fuck yeah there is! If the bus doesn't
show up in thirty mnutes, you're

supposed to go strai ght hone.
DONNI E
Yeah... he's right. Because if we

keep waiting, sone guy i

n a van m ght

pull up and try to nolest us. And
then our parents could sue the school

boar d.

Everyone starts to get excited..
see if the bus is com ng.

Sean's watch hits 7:55. No bus.

| ooki ng down the road to

20.



21.

SEAN
Al right! 7:55. Everybody goes
hore.

RONALD

Let's go to Donnie's house. H's
parents are both at work.

The three guys begin wal ki ng.
DONNI E
Cone on, Sam you can call Joanie's
nmom from hone.

The two girls follow them Cherita stands at the corner.

DONNI E

Hey, Cherita... you should go hone.
SEAN

Yeah, if you're still here and the

bus comes, we'll get in trouble.
CHERI TA

Chut up.
SEAN

Hey, porky pig. | hope you get

nol est ed!

Suddenly, Emly Bates (ten) and Susie Bates (eight) run up
to the bus stop.

EM LY
Hey! Qur nom said that school is
cancel | ed today because it's flooded!

JOAN E
No... way.

A horrible expression appears on Donnie's face.
| NT. M DDLESEX RI DGE SCHOOL - MORNI NG

A janitor named Leroy (fifty-five) stands at the end of the
hall with Principal Cole. Wter rushes past their feet down
t he steps.

LEROY
| got twelve classroons full of water.
Al'l comng froma busted water nmain

PRI NCI PAL COLE
What el se?
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LEROY
What el se? Shit, Principal Cole,
you ain't gonna believe what el se.

EXT. BACK COURTYARD - MORNI NG

They stand before the bronze M ddl esex nongrel. Spray-painted
on the concrete before it is the phrase: THEY MADE ME DO I T.

There are papers strewn everywhere. Enbedded in the head of
the nongrel is an axe.

PRI NCI PAL COLE
Christ. |Is that an axe?

LEROY
Yep.

PRI NCl PAL COLE
How did this happen?

LEROY
(beat)
| guess they nmade himdo it.

Leroy can't help hinself. He has to | augh.

PRI NCl PAL COLE
You're fired

Principal Cole wal ks off.
EXT. BUS STOP 2 - EARLY MORNING (8:15 A M)

Donni e, Sean, Ronal d, Samantha and Joanie, Em |y and Susie
wal k fromtheir bus stop

RONALD
School ' s cl osed! Everybody go hone!

EM LY
Nu- huh.

SAVANTHA
Yeah- huh. A cat burglar broke him
and trashed everyt hing.

Susie talks with Emly. Joanie and Samantha listen in.

EM LY
Mom sai d that the boys' |ocker room
| ooked |ike a swi nmng pool... and

that they found faeces everywhere.

SUSI E
What are faeces?
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EM LY
Baby mi ce.

SUSI E
Aww,

JOANI E

Ch ny CGod, that is so grody
EXT. BUS STOP 3 - NEXT
Sean | ooks down to another bus stop down the street.

SEAN
School 's cancel | ed!

A bunch of young kids screamout... junping up and down.
EXT. BUS STOP 4 - NEXT

Donni e approaches another corner alone. Ricky Danforth
(seventeen) and Seth Devlin (eighteen) stand with G etchen.

SETH
(smoking a cigarette)
Has anyone ever told you that you're
sexy?

RI CKY
I 1ike your boobs.

G etchen | ooks at themw th di sgust.

Donni e wal ks into the group.

DONNI E
Hey. ..

GRETCHEN
Hey. ..

DONNI E

School 's cancel | ed.
They | ook at one another, surprised.

GRETCHEN
(to Donnie)
Wanna wal k me hone?

DONNI E
Sur e.

They quickly begin to walk off. Seth and R cky | ook off at
them furious.
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GRETCHEN
Don't | ook so freaked.

DONNI E
I"mnot. But you should check your
backpack 'cause those guys like to
steal shit.

GRETCHEN
Fuck them

G etchen smles at Donnie, and then turns back and gives
themthe mddle finger.

EXT. NEI GHBOURHOOD STREET - NEXT (8:30 A M)
Donni e and Gretchen wal k al ong the sidewal k toget her.

DONNI E
So... you just noved here?

GRETCHEN
Yeah. My parents got divorced. My
nom has a restraining order against

nmy stepdad.
(beat)
He has... enotional problens.
DONNI E
Ch, |... have those too.
(beat)
What ki nd of problens does your dad
have?
GRETCHEN
(1 ong beat)
He stabbed ny nomfour tines in the
chest.
Donni e is shocked.
DONNI E
Ww. Did he go to jail?
GRETCHEN
He fled. They still can't find him
(beat)
My nom and | had to change our nanes
and stuff. | thought G etchen sounded
ki nd of cool .
DONNI E
["msorry. | was in jail once.

(beat)
| accidentally burned down this house.
It was abandoned.
( MORE)



DONNI E ( CONT' D)

| got held back in school again.
Can't drive until I'm eighteen.

(babbl i ng)
I think when | grow up | want to be
a painter. O mybe a witer or
maybe both. Then I'Il wite a book
and draw the illustrations |like a
com ¢ book. You know, change things.

GRETCHEN
Donnie Darko is a cool nane. Sounds
l'i ke a superhero.

DONNI E
What nmekes you think I'mnot?

Gretchen smles. She | ooks over at her house.

GRETCHEN
| should go. For physics. Mnnitoff
says | have to wite an essay on the
greatest invention ever to benefit
manki nd.

DONNI E
That's easy. Antiseptics.

She gives hima | ook.

DONNI E
I mean, the whole sanitation thing.
Joseph Lister... 1895. Before
antiseptics there was no sanitation
especi ally in nmedicine.

GRETCHEN
You nean soap?

DONNI E
Don't knock soap. Wthout it, disease
woul d spread rapidly. If we ran out..
you and | would never live to see
t he year 2000.

GRETCHEN
VWwonder where we'll be then.

DONNI E
The best thing about soap is that
it's the only thing on earth that
can never get dirty. No matter what
crap you throwon it ...it always
rubs off. And there it is again..
perfect.
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GRETCHEN
Until it wthers away.

She stares at himfor a nonent.

DONNI E
It's a good thing the school was
fl ooded t oday.

GRETCHEN
Wiy is that?

DONNI E
We never woul d have had this
conversation

She sm | es.

GRETCHEN
You' re weird.

DONNI E
|"msorry.

GRETCHEN
That was a conplinent.

DONNI E
WIl you go with ne?

GRETCHEN
Where are we goi ng?

DONNI E
No... | nean, will you GO w th ne?

That's like... what they call it
here. Coing together.

GRETCHEN
(beat)
Sure.
She gets up and begins to walk up the hill

DONNI E
Wiere are you goi ng?

GRETCHEN
' m goi ng hone.

Title card
OCTOBER 6 1988
I NT. THERAPI ST'S OFFI CE - EVEN NG ( THURSDAY, 6 P.M)

Dr. Thurman sits next to Donnie. Hi s eyes are cl osed.



DR THURMAN
And when | clap ny hands tw ce, you
will wake up. Do you understand?

DONNI E
Yes.
DR THURVAN
So, tell me about your day, Donal d.
DONNI E
I met a girl.
DR THURVAN
What is her nane?
DONNI E
G etchen. W' re going together now.
DR THURVAN
Do you think a | ot about girls?
DONNI E
Yes.
DR THURVAN
How are things going at school ?
DONNI E
| think about girls a lot.
DR THURVAN
| asked you about school.
DONNI E
| think about.. Fucking a |ot during
school .
DR THURVAN

What el se do you think about during
school ?

DONNI E
| think... about... "Who's the Boss?"
DR. THURMAN

Who is the boss?

DONNI E
| just turn the volunme down and think
about fucking Alyssa M| ano.

DR, THURVAN
What about your fam |y, Donnie?

27.
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DONNI E
No, | don't think about fucking ny
famly. That's sick

DR THURMAN
Donnie... | want to hear about your
friend Frank.

Donni e is now undoing his belt. He is no | onger paying
attention.

Dr. Thurman qui ckly claps her hands. Donnie jolts awake...
di sori ent ed.

I NT. ENGLI SH CLASS - DAY (FRI DAY, 8:30 A M)
Donnie sits with his eyes wide open, staring at sonething.

POLI CE OFFI CER
(out of shot)
Aaron Armitage... Cherita Chen.

Donni e's face has gone white.

PRI NCI PAL COLE
Donal d Dar ko.

W reveal on the bl ackboard the phrase, "They nade nme do
it", witten over and over again.

W reveal two Police Oficers standing next to Principal
Cole in the corner of the classroom

Donni e gets up and wal ks over to the board and wites the
phr ase.

He then sits down again w thout hesitation.

The Police Oficer hesitates for a nonent, |ingering over
Donni e' s penmanship. He then places a '?" next to Donnie's
nanme on the roster. Ms. Poneroy makes eye-contact with him

I NT. HEALTH CLASS - AFTERNOON (FRI DAY, 1 P.M)

W pull back froma television: a cloud formation bl ows across
the screen revealing a | ogo that reads: CUNN NG VI SI ONS
PRODUCTI ONS.

A series of interviews follows.. infonercial style.

LI NDA CONNI E
And what | realised was that nmy entire
life |l was a victimof my own FEAR
I was FEEDI NG FEAR W TH FOOD. .. and
finally... | looked in the mrror.
Not just IN THE M RROR

( MORE)



LI NDA CONNI E ( CONT' D)
| | ooked THROUGH the mrror. And in
that image | saw ny EGO REFLECTI ON

29.

Donnie's health class is assenbled in uniformrows in front
of atelevision cart. M. Farnmer paces in front of them

SHANDA RI ESVAN
(with her arm around
her geeky son)
...and for two years | thought it
was NORMAL for a fifteen-year-old to
wet the bed.

Laughter fromthe students.

MS. FARMER
QUI ET!

SHANDA RI ESMAN
(choki ng up)
W tried everything. But the solution
was there... all along.

LARRY RI ESMAN
(burst out enotionally)
"' m not AFRAID anynore!

A nmontage of "famly" inmagery follows.

NARRATOR
Al'l across Anerica... people have
cone together to join hands. People
who believe that human life is too
inmportant... too valuable to be
control | ed by FEAR

A m ddl e-aged man wal ks out onto a country patio.

Cunni ngham .. the guy fromthe golf course.

JI'M CUNNI NGHAM
Hel lo. My nane is Ji m Cunni ngham
And wel cone to "Controlling Fear".

It

The title CONTROLLI NG FEAR appears on the screen..

by PART ONE: ATTI TUDI NAL BELI EFS.
FRANK (V. Q)
Pay close attention, you could m ss
sonet hi ng.

Donni e stares at the screen... at Ji m Cunni ngham

is Jim

f ol | owed
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EXT. OLD GUN RU NS - AFTERNOON ( FRI DAY MAG C HOUR, 4:30 P.M)

The ruins of a brick chimey sit in the mddle of a field.
Donni e, Sean and Ronald have lined up several enpty beer
bottles, cans and stuffed animals on the hearth.

They take turns blasting these targets with a BB gun.

Blami A can falls over. Ronald hands the gun to Donnie. Sean
pull's out a bottle of Raspberry Night Train and takes a sip.
He hands the bottle to Ronald.

RONALD
What is this shit?

SEAN
Raspberry.

He takes a big sip... which results in a dry heave.

RONALD
Raspberry. That's good shit.

Donni e ains the crosshairs on Snurfette's head. He pulls the
trigger. Snurfette falls over

RONALD
W cked.

SEAN
No nore fuckin' for her.

RONALD
Srmurfette doesn't fuck.

SEAN
Bullshit. Snurfette fucks all the
other snurfs. That's why Papa Snurf
made her, 'cause the other snurfs
were getting too horny.

RONALD
Not Vanity. He's a hono.

Blaml A bottle shatters.

SEAN
Then she fucks 'emall wh
f

l e Vanity
wat ches. And Papa Snur il

[
films it.

Ronal d takes another sip of Night Train... followed by another
dry heave. Blam A bottle breaks.

DONNI E
First of all... Papa Snurf didn't
create Snurfette. CGarganel did

( MORE)
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DONNI E ( CONT' D)

She was sent in as Gargenel's evil
spy, with the intention of destroying
the snurf village. But the
overwhel m ng Goodness of the Snurf
Way of Life transforned her into the
Smurfette we all know and | ove. And
as for the whol e gang-bang scenario..
it just couldn't happen. Snmurfs are
asexual . They probably don't even
have reproductive organs down there
under those little white pants. The
only reason they exist is because of
magi ¢ spells and witchcraft... which
is all a bunch of bullshit if you
ask ne.

(beat)
That's what's so illogical about the
smurfs... what's the point of living
if you don't have a dick?

Donnie ains the gun... pulls the trigger. Blam A bottle
br eaks.

RONALD
Damm t, Donnie! Wiy do you al ways
gotta get all smart on us!

Donni e takes the bottle of Night Train and takes a smal
si p.

Their conversation is interrupted by the squealing of tyres.
EXT. OLD GUN ROAD - NEXT (MAGI C HOUR, 5 P.M)

Down the hill, a Dodge mnivan is stopped on O d Gun Road.
G andnma Death is once again in the mddle of the street.

DONNI E
G andna Deat h.

Ms. farnmer | eans her head out of the w ndow.

M5. FARMER
Excuse ne!

G andma Death doesn't hear her. She wanders around in circles.
Furious, Ms. Farnmer gets out of the car and wal ks over to

the ol d woman, wal ki ng her by the shoul ders back to her
driveway.

MS. FARMER
Pl ease stay out of the road, M.
Sparrow. If this happens again, |'m

going to call social services.
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Ms. Farmer gets back behind the wheel and they drive off.
G andma Deat h | urks around her mail box.

RONALD
How ol d is Grandnma Deat h?

DONNI E
A hundred and one, | think. Every
day she does the sane thing. But
there's never any nail

G andma Deat h approaches the mail box.

SEAN
Here we go... this could be it.
She opens it... then closes it. \Wal ks away.
RONALD

Awww.  That sucks.

She approaches the box again...

SEAN
Wait a mnute... we may still have
mail ...
Opens it... closes it. Wal ks away.
RONALD
Noooo!

They continue to watch her, sipping liquor into the sunset,
as Grandma Death repeats this act |ike an ancient w nd-up
dol | .

INT. FAMLY ROOM - EVEN NG (FRI DAY, 7 P.M)

Donnie lies on the couch watching television... where there
is a news story about the flooded school. Several construction
wor kers are packing up their things.

I NT. UPSTAI RS BATHROOM - MOMENTS LATER (7:15 P. M)

Looki ng nauseous, Donni e opens the nedi ci ne cabi net and
retrieves his pills. He takes four of them Donnie takes a
drink of water, closing his eyes. He puts the pills back and
cl oses the cabi net.

In the mrror's reflection is Frank. Donnie junps.

FRANK
You got away with it. Don't worry.



Donni e reaches his hand out towards Frank and it presses
against an invisible wall, as if he were pressing his hand
against liquid glass.

DONNI E
How can you do that?
FRANK
| can do anything I want... and so

can you. ..

Donni e stares closely at Frank. He then renpves his hands
and noves back away from him

EXT. M DDLESEX SCHOOL AUDI TORIUM - EVENING (7:15 P. M)
A sign reads: EMERGENCY PTA MEETI NG TONI GHT.
I NT. AUDI TORIUM - EVENING (7:15 P.M)

Parents and teachers convene in front of the auditorium
entrance.

Kitty Farmer hands out Xeroxed inmages of sonething.
Eddi e and Rose chit-chat with other concerned parents.

Ms. Poneroy approaches Kitty Farnmer.

M5. POVEROY
What are you trying to acconplish
her e?
M5. FARMER
(i ndi gnant)
There was urine and faeces fl ooded
in my office.

I NT. AUDI TORI UM - LATER ON
The crowd settles... Principal Cole takes the stage.

PRI NCI PAL COLE
I n co-operation with the county
police, we have begun an active
Investigation into the cause of the
fl ooding... and our suspects include
several of our own students.

Kitty Farner stands up in her seat near the front row
M5. FARMER
I want to know why this FILTH is
bei ng taught to our children.

The crowd stirs.

33.
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PRI NCI PAL COLE
Kitty, I would appreciate... if you
could wait...

M5. FARMER
M. Cole... not only am| a TEACHER .
but | amalso a PARENT of a M ddl esex
child. Therefore, I amthe ONLY
person here who transcends the parent-
t eacher bri dge.

PRI NCI PAL COLE
Kitty...

MS. FARMER
The bottomline... M. Cole... is
that there is material being taught
to our children that is cause for
this destructive behavi our.

She stands up.

M5. FARMER
I have in ny hand G aham G eene's
"The Destructors”. This short story
is part of ny daughter's English
assignment. In this story, severa
children destroy an elderly man's
house frominside out. They destroy
hi s house w thout notive, w thout
noral consequence. They destroy
private property ...and they get
away wth it.

Ms. Pomeroy shakes her head bitterly.

M5. FARMER
And how do they do this? They FLOOD
t he house... by breaking through the
wat er mai n!

PRI NCI PAL COLE
(trying to cal mher)
This nmeeting of the PTA was call ed
to informthe parents of our ongoing
investigation...

MS. FARMER
(enraged)
| AM THE PTA! And | say that this
FILTH is directly related to this
vandal i sm

Appl ause fromthe crowd.



MS. FARMER
I think this garbage shoul d be
renoved.

Several shouts of approval cone fromthe crowd.
I NT. UPSTAI RS BATHROOM - EVEN NG
Donni e continues to converse wth Frank

DONNI E
Wiy did you nake ne fl ood the school ?

FRANK
W just want to guide you in the
ri ght direction.

DONNI E
Wio is... we?
FRANK
You' Il know soon enough.
DONNI E

(desperate)
Where did you cone fronf

FRANK
(beat)
Do you believe in tine travel, Donnie?

A nonent of sil ence.

SAVANTHA
Wio are you tal king to?

Donni e turns to see Samantha is standing in the doorway.

Frank i s gone.

I NT. AUDI TORI UM - NI GHT

A heated debate anong the parents is under way. Frustrated,

Rose stands up. Karen Poneroy is furious.

ROSE
Excuse ne... but what is the real
i ssue here? The PTA doesn't ban
books from school

MS. FARMER
The PTA is here to acknow edge t hat
there is pornography in our school's
curricul um

MS. POVEROY
(standi ng up)
My GOD... wonman, are you drunk?

35.
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MS. FARMER
Excuse me? You need to go back to
grad school
ROSE
(to Kitty)
Do you even know who G aham G eene
i s?
MS. FARMER
(to Rose)

I think we've all seen "Bonanza".

Ms. Pomeroy is disgusted. Rose and Eddi e burst out | aughing,
grab their coats, and | eave.

EXT. WZARD S ARCADE - AFTERNOON ( SATURDAY, 1 P.M)

Donni e and Gretchen play a Sega race-car driving game. Donnie
drives a souped-up red Ferrari through the G and Canyon.

GRETCHEN
So when you sl eepwal k, can you
remenber afterward? Like, do you

dr eanf?

DONNI E
No. | just wake up and | | ook around,
try to figure out where I am.. how
| got there.

GRETCHEN
My dad said never wake a
sl eepwal ker... Dbecause they could
drop dead.

The Trans-Am crashes head on into a tree. Gane Over.

DONNI E
It's like this big force... that's
in your brain. But sometimes it grows
bigger... and it spread down into
your arnms and legs... and it just
sends you sonepl ace.

GRETCHEN
So when you sl eepwal k, you go
somewhere famliar?

DONNI E
No. Every tinme | wake up sonmewhere
different. Sometines my bike is
l ayi ng there next to me. Like once
when | woke up on the edge of this
cliff up on Carpathian Ridge.
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GRETCHEN
And you' d never been there before?

They sit silently for a nonent.

GRETCHEN
Donni e?

DONNI E
Yeah?

GRETCHEN

Do you ever feel as though there's
al ways soneone wat chi ng you?

DONNI E
Wy ?

GRETCHEN
Vell... maybe soneone is, like..
giving you these dream steroids. And
sl eepwal king ...is soneone show ng

you the way.
Title card
OCTOBER 13 1988
I NT. ENGLI SH CLASS - MORNI NG ( THURSDAY, 8 A M)

Donni e stands in front of the class. Ms. Poneroy sits behind
her desk. On the chal kboard is "Poetry Day".

DONNI E
"A stormis comng, Frank says. A
stormthat will swallow the

children... and | will deliver them
fromthe kingdom of pain.”

(beat)
“I will deliver the children to their
doorsteps. | will send the nonsters
back to the underground. I will send

t hem back to a place where no one
can see them...except for nme. Because
| am Donni e Darko. "

Donnie returns to his seat. Ms. Ponmeroy stares at him
i ntensel y.

MS. POVEROY
Who is Frank?

DONNI E
A six-foot-tall bunny rabbit.

The cl ass begins to |augh. Donnie | ooks over at G etchen.
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I NT. HEALTH CLASS - AFTERNOON ( THURSDAY, 1 P.M)

Ms. Farmer stands next to the tel evision where Ji m Cunni ngham
narrates the Lifeline tutorial.

JI'M CUNNI NGHAM
And so, let us begin Lifeline Exercise
No. 1.

"PLEASE PRESS STOP NOW appears on the screen.

Ms. Farmer stops the tape and noves to the bl ackboard. On
it, she has drawn a horizontal |ine book-ended by the words
"Love" and "Fear".

MS. FARMER
As you can see, the Lifeline is
controll ed by two pol ar extrenes:
"Fear" and "Love". Fear is in the
negati ve energy spectrum Love is
in the positive energy spectrum

SEAN
(to Donnie)
No duh.
VMB. FARMER
Excuse nme?

(def ensi ve)
"No duh" is a product of fear.

She stares them down for a nonent... shaking her head.

M5. FARMER
(handi ng out cards)
Now, on each card is a CHARACTER
DI LEMVA which applies to the Lifeline.
Pl ease read each character dil emma
aloud... and place an X on the
Lifeline in the appropriate place.

The students read their cards.

KITTY FARMER
We'll start in the front.

Cherita Chen stands up and wal ks over to the bl ackboard.
Ms. Farmer pulls up large white cards that have bl ack-and-
white ani mated cartoons on them

CHERI TA
Juanita has an inportant maths test
today. She has known about the test
for several weeks, but has not

st udi ed.
( MORE)
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CHERI TA ( CONT' D)
In order to keep fromfailing her
cl ass, Juanita decides that she wll
cheat on the naths test.

Cherita places an X near the "Fear" end of the lifeline.

M5. FARVER
Good. Next.

Donni e wat ches as several nore students interpret their
respective human dil emmas.

Finally... it is his turn.

DONNI E
Ling Ling finds a wallet on the ground
filled with noney. She takes the
wal l et to the address on the driver's
i cense but keeps the noney inside
the wal | et.

Donni e | ooks at the bl ackboard.

DONNI E
["msorry, Ms. Farmer, | just don't
get this.
M5. FARMER
(i nmpatient)

Just place an X in the appropriate
pl ace on the Lifeline.

DONNI E
| just don't get this. Everything
can't be lunped into two categories.
That's too sinple.

M5. FARMER

The Lifeline is divided that way.
DONNI E

Vell, lifeisn't that sinple. So

what if Ling Ling kept the cash and
returned the wal let? That has nothing
to do with either fear or |ove.

MS. FARMER
(i nmpatient)
Fear and | ove are the deepest of
human enoti ons.

DONNI E
Vell, yeah... OK, but you're not
listening to ne.

( MORE)
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DONNI E ( CONT' D)
There are other things that need to
be taken into account here. Like the
whol e spectrum of human enoti on.
You're just |lunping everything into
these two categories... and, I|ike,
denyi ng everything el se.

Ms. Farmer stares at Donnie vehenently. She can't believe
what she's hearing.

DONNI E
Peopl e aren't that sinple.

MS. FARMER
(not knowi ng how to
argue with him
If you don't conplete the assignnent,
you' Il get a zero for the day.

Donni e thinks for a noment... and then raises his hand.
I NT. PRINCIPAL COLE'S OFFICE - AFTERNOON (2 P.M)
Donni e and his parents sit in front of Principal Cole

PRI NCl PAL COLE

Donald... let ne preface this by
saying that your |owa scores are..

(I ooki ng down at the

file)
...intimdating.

(rubbing his tenples)
So... let's go over this again. \What
exactly did you say to Ms. Farmer?

Donni e does not answer. W reveal Ms. Farner standing in the
corner.

M5. FARMER
(furious)
He asked ne to... forcibly insert
the Lifeline exercise card into ny

anus.

Sil ence. Rose | ooks down, furious. Eddie |lets out a snort
| augh which he tries to conceal with a cough. It doesn't
wor K.

I NT. TEACHERS' LOUNGE / OFFI CE - MOMENTS LATER (2:15 P.M)

Eddi e and Donnie exit Cole's office, nmoving on while Rose
approaches Kitty, who | ooks visibly shaken.

ROSE
Kitty, | don't know what to say.
They' ve suspended himfor two days.
( MORE)
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ROSE ( CONT' D)
(beat)
Ever since this jet fiasco, | honestly
don't know what has gotten into him
M5. FARMER
Rose, 1'lIl tell you this because our

daught ers have been on dance team
together for two years and | respect
you as a WOVAN. But after w tnessing
your son's behavi our today, | have...
significant doubts...

(stoppi ng hersel f)
Qur paths through |life nust be
righteous. | urge you to go hone
and look in the mrror and pray that
your son does not succunb to the
path of fear.

Kitty Farnmer turns and wal ks away.

EXT. DARKO BACKYARD / PATI O - SUNSET (MAG C HOUR, 5:30 P.M)
Samant ha junps up and down on the tranpoline.

INT. DONNIE'S ROOM - NI GHT (5:30 P. M)

Donni e wal ks into his roomagain for the first tine since
t he accident, |ooking around at the new furniture, paint and
carpet. Everything is perfect.

El i zabeth appears in the doorway behind himwth a cordl ess
phone in her hand.

ELI ZABETH

(into the phone)
Oh ny CGod, renenber that gymteacher
Ms. Farmer?

(beat)
Yeah. Well, | guess ny brother called
her a fat bitch today in class and
got suspended. And ny parents just
bought himall of this new shit.

(beat)
Yeah, | know. | wish a jet engine
woul d have fallen on my room

I NT. MARINO S | TALIAN BISTRO - NIGHT (6 P.M)

Eddi e and Rose sit across fromone another at the bistro

patio... having a quiet dinner to thenselves.
ROSE
He's too old to be behaving this
way.

Eddi e considers this.
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EDDI E
Oh, | say we buy him a noped.

INT. DONNNE'S ROM - NI GHT (7 P.M)
Donnie lies in bed... looking up at the ceiling. He then
roll's over and | ooks at the calendar on his wall. The days

of the nonth of Cctober are marked off with an X in each
square. Tacked onto the calendar is a drawi ng of Frank.

DONNI E
28 days, 6 hours, 42 mnutes, 12
seconds.
I NT. PHYSICS CLASS - DAY (FRI DAY, 2:30 P.M)
As everyone is |leaving class, Donnie stays behind.

DONNI E
Dr. Monnitoff?

DR. MONNI TOFF

Donni e.

DONNI E
I know that this is gonna sound ki nda
weird... but do you know anyt hi ng

about tinme travel ?

Dr. Monnitoff pauses, turns and | ooks at Donnie. He seens to
know sonet hi ng.

I NT. PHYSICS CLASS - LATER ON

Dr. Monnitoff has drawn a diagramon the bl ackboard. In his
hand he hol ds a copy of Stephen Hawking's "A Brief History
of Tine".

DR, MONNI TOFF
So... according to Hawking. ..
wor mhol es m ght be able to provide a
shot cut for junping between two
di stant regions of space-tine.

DONNI E
So... in order to travel back in
tinme, you' d have to have a big
spaceshi p or sonething that can trave
faster than the speed of light --

DR, MONNI TOFF
Theoretically.

DONNI E
-- and be able to find one of these
wor mhol es.
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DR. MONNI TOFF
A wornmhol e with an Einstein-Rosen
bridge, which is, theoretically... a
wor mhol e in space controlled by man.

DONNI E
So... that's it?

DR, MONNI TOFF
The basic principles of tine travel
are there.
(beat)
So you have the vessel and the portal.
And the vessel can be anyt hing.
Most |ikely a spacecraft.

EXT. SCHOOL COURTYARD - NEXT
Cherita Chen listens to this conversation intently.
I NT. PHYSI CS CLASS - NEXT

DONNI E
Li ke a DeLor ean.

DR. MONNI TOFF
(smling)
A netal craft of any Kkind.

Donni e stares at himintently. Dr. Mnnitoff wal ks over to
hi s desk and picks up a book.

DR, MONNI TOFF

Don't tell anybody that | gave you
this.

(beat)
The woman who wote it... used to
teach here a long tinme ago. She was
a nun for many years and then
over ni ght she just becane this
entirely different person. She up
and |l eft the Church, wote this book,
and started teaching science.

Donni e takes the battered book... we see the cover.

I NT. SCHOOL MAI'N HALLWAY - MOMVENTS LATER

Donni e stands before an array of ol d photographs. W zoomin
to a bl ack-and-white photograph of a young Robert Sparrow
standing in a class photograph dated 1944.

Donni e | ooks down at the book, and then at the photograph.

DONNI E
Roberta Sparrow... G andnma Deat h.



INT. KITCHEN - N GHT (FRI DAY, 6 P.M)

Donnie sits down for dinner with his famly.

DONNI E
It's called "The Philosophy of Tine
Travel ".

ELI ZABETH

What does tine travel have to do
wi th phil osophy?

DONNI E
Guess who wote it?

No one seens to know.

DONNI E
G andna Deat h.

ROSE
That is a terrible nicknane.

EDDI E
G andna Deat h.

DONNI E
(to Eddie)
You know, Roberta Sparrow. W al nost
hit her with the car the other day.

ROSE
|'ve heard she's | oaded.

The famly is taken aback.

EDDI E
You're right. Roberta Sparrow was
fanous for her gemcollections. Kids
used to try and steal stuff from her

all the tine. Over the years... as
she got ol der, she becane nore and
nore of a recluse... now she just

likes to stay up there all by herself.
DONNI E
| guess she just lost faith in the
wor | d.
EXT. DARKO BACKYARD - SUNSET ( SATURDAY, 5:30 P.M)

Sl ow notion. Donnie and Gretchen junp up and down on the
tranpoline, |lost anong falling autumm | eaves.

I NT. THERAPI ST' S OFFI CE - DAY ( SUNDAY, 12 P.M)

Donnie is back on Dr. Thurman's couch.

44,
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DR THURMAN

How many tines have you seen Frank?
DONNI E

Four times... so far.
DR THURVAN

Can anyone el se see hin®

DONNI E
| don't think so. It's like a TV
station. And they're tuned into
m ne and no one el se's.

DR. THURMAN
Who is they? I's Frank part of some
| arger group?

DONNI E
I don't know. G etchen has a theory.
That Frank is a sign. | told her |
t hought it was ridicul ous.

DR THURVAN
A sign from whonf

DONNI E

(changi ng the subject)
I think that Frank wants ne to go to
t hi s woman.

(hol di ng up the book)
She wote a book about time travel.
Frank asked ne if | believed in tine
travel. That can't just be a random
coi nci dence.

(beat)
My dad al nost hit her with the car
t he other day, and she said the
creepiest thing. She said that every
living creature on this earth dies

al one.
DR, THURVAN

How does that make you feel ?
DONNI E

It rem nded nme of ny dog Callie.
DR, THURVAN

Is Callie still around?
DONNI E

No. She died when | was eight. W
couldn't find her for days. She
went and craw ed underneath our back
porch. ..



DR, THURVAN
Do you feel alone right now?

He | ooks at her for a nonent.

DONNI E

I"d like to believe that I"mnot...
but 1've just never seen any proof.
So | just choose not to bother with
it. It's, like, I could spend ny
whol e [ife thinking about it...
debating it in ny head. Weighing
the pros and cons. And in the end,
| still wouldn't have any proof. So

.1 don't even debate it any nore.
Because it's absurd.

(beat)
| don't want to be al one.

(beat)
So, does that nmake nme, |like, an
at hei st ?

DR THURVAN
No. That nakes you keep searching.

Donnie takes this in for a nonent.
INT. FAMLY ROOM - EVEN NG ( SUNDAY, 7:15 P.M)

Eddi e and Dr. Fisher watch the Redskins game. Ronal d and
Donni e watch the ganme in the famly room

EDDI E
Ahh. .. we need Thei snan.

DR FI SHER
We need a mracl e.

I NT. KITCHEN - NEXT

Rose and Anne Fisher (forty-five) share a bottle of wne at
the kitchen table.

ANNE
And so, his tapes nmade ne realise
that for forty-five years | have
been a a prisoner of fear. Rose, you
have to neet Ji m Cunni ngham
(taking a sip of w ne)
| can't believe he's not nmarried.

Samant ha bounces through the kitchen and into the famly
room wearing a Dorothy outfit from"The Wzard of Oz".

INT. FAM LY ROOM - NEXT

Donni e sits back in the La-Z Boy, dozing off...
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John Madden's CBS chal kboard unfolds on the TV screen. Madden
traces his electronic lines across the screen, tracing the

novenent of the players... as their inmages are frozen in
tinme.
Donni e's eyes close... and then re-open.

Donni e turns his head and sees that the roomis nonmentarily
bathed in artificial white light, as if God hit the slow
notion button during a flash of |ightning.

Donni e turns his head and sees that protruding fromhis

father's stomach... is a thick spear made of silvery plastic
gel .

As Eddie gets up fromthe couch to wal k over to the
refrigerator ...his spear precedes him.. norphing into an

extruded arrow that reaches the refrigerator several seconds
bef ore him

The spear traces the exact geography of his novenent through
time... using his centre of gravity as its axis point.

Donni e turns and sees Samant ha ski pping fromthe kitchen..
as her spear bounces several feet in front of her like a
caterpillar.

Her spear... smaller than her father's... is proportional to
her nass.

SAMANTHA
(her voice echoing
t hrough the sil ence)
Fol | ow the yel |l ow brick road..

Donni e | ooks down at his stomach and sees his own spear
protruding outward. It then begins to extrude forward towards
the foyer.

He does not followit. It then retreats back in and beckons
himto foll ow

Like a child transfixed by a firefly... Donnie follows the
path of his spear into the foyer.

I NT. FOYER / UPSTAI RS HALLWAY - NEXT

Donni e and his spear round the corner and arrive in his
parents' bedroom

I NT. MASTER BEDROOM - NI GHT
Hi s spear leads himto the closet. He opens the closet door..

and the spear |eads himdown to a box hidden beneath his
father's shoe rack.
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Donni e renoves the box fromthe closet and unlatches it.
Inside is a gun. Donnie renoves the pistol fromthe box...
staring at it with the same childlike expression.

Suddenly... Donnie's universe snaps back to normal. The white
i ght strobes... the spear has vani shed.

Donni e still holds the gun. Hi's expression changes to nervous
shock.

Hi s eyes linger over the gun for a noment, he then quickly
puts it back in the box... and carefully places the box back
under the shoe rack.

Title card

OCTOBER 18 1988

EXT. BUS STOP - MORNI NG ( TUESDAY, 7:30 A M)

The usual bus stop crewis there. Donnie arrives last... by
hi nsel f. He | ooks tired and preoccupi ed.

A plane flies overhead... they all |ook up at the sky.
I NT. ENGLI SH CLASS - MORNI NG (8:30 A M)

W see the students placing the Gaham G- eene books on M.
Porer oy' s desk.

MS. POVEROY
It gives ne no pleasure to deny you
the right to read one of the great
witers of the twentieth century.

But... alas, | have not yet been
el ected Queen of the Universe. And
until that day, | will be forced to
obey the rules... and so wll you.
So... if anyone is found carrying
this book in school, they will be
suspended.

Donni e slips his book into his backpack.

M5. POVEROY
But let's not worry. Sonmeone has
al ready pre-ordered several dozen
copi es at Sarasota Mall Wal denbooks.
Now, in M. Geene's absence, we
wi Il be reading anot her classic.
Ri chard Adans' "Watership Down"

She begins to hand out copies of the paperback novel. Beth
Farnmer smles when she sees the cover.

BETH
Aww,  Bunni es.
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MS. POVEROY
(whi spering in his
ear)
Donni e, maybe you and Frank can read
t hi s one together.

I NT. SCHOOL BATHROOM - M DDAY (11:30 A M)
Donni e wal ks al ong the edge of the school. Suddenly, a figure

appr oaches, grabbing himfrom behind, placing a sw tchbl ade
next to his throat. It is Seth Devlin.

SETH
Did you tell themthat | flooded the
school ?

DONNI E

| didn't say shit.

SETH
That's not what | heard. Now they
think | didit.

DONNI E
Well, if you re innocent, then you
have nothing to worry about.

SETH
You know what? | think that you did
it.

Seth takes the knife and pokes the tip softly into the flesh
of Donnie's neck, drawing a small anount of bl ood.

He pushes Donni e away. Donni e touches his neck in shock.

I NT. PHYSICS CLASS - DAY (2:30 P.M)

Donni e wal ks into the cl assroom and takes his seat next to
G etchen. He is sweating profusely.

Dr. Monnitoff is handing out papers. The bell rings. People
shuffle out.

DR. MONNI TOFF
Don't forget tonorrow we'll be neeting
wth our partners for the Young
I nventors Fair.

Donni e rubs his finger over his neck wound.

GRETCHEN
What happened to your neck?

DONNI E
| don't want to talk about it.
( MORE)



DONNI E ( CONT' D)
(changi ng the subject)
So what are we going to invent?

EXT. GOLF COURSE FOREST - THAT AFTERNOON (3 P.M)
Donni e and Gretchen wal k around the trail

GRETCHEN
Were you ever afraid of the dark?

They pull over to a stop.

DONNI E
Wy ?

She thinks for a nonent.

GRETCHEN
Babi es cry because they're afraid of
the dark. And because they have no
nmenories... for all they know. ..
every night could be the | ast forever.
Li ke, perpetual darkness.

DONNI E
Why not just buy your baby a night
[ight?

GRETCHEN

That's not good enough. You've got

to go back in tinme and take all those
hours of darkness and pain and repl ace
them.. wth whatever you wanted.

DONNI E
Wth, |ike, inmges?
GRETCHEN
Li ke... a Hawaiian sunset... the

G and Canyon. Things that rem nd you
how beautiful the world can be.

Donni e stops and takes G etchen's hand.
DONNI E

You know... we've been goi ng together
for a week and a half...

GRETCHEN
And what ?

DONNI E
Vell. ..

GRETCHEN

You want to kiss ne...
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Donni e goes in for an awkward kiss... but Getchen turns and
deni es him
Donni e turns away... enbarrassed.
DONNI E
That's alright... | understand.
GRETCHEN
(enbarrassed)
No... Donnie, wait. |1've never..
DONNI E
| always wanted it to be at a tine
when... when it rem nds you how

beautiful the world can be.

GRETCHEN
Yeah. And right now there's sone fat
guy over there watching us.

A man in a red jogging suit is standing there in the forest
snoking a cigarette. He turns away... disappearing into the
woods.

EXT. NEI GHBOURHOOD STREET - LATER THAT AFTERNOON (4 P. M)

Donni e rides along the sidewal k... and skids to a stop, seeing
a wallet lying there.

Donni e opens the wallet, looking at the ID. It reads:

JI' M CUNNI NGHAM
42 PONDERHAM DRI VE
M DDLESEX, VA 23113

FRANK (V. Q)
(echoing in Donnie's
head)
Now you know where he |ives.

Donni e | ooks over and sees that he is in front of Cunninghanis
Tudor mansi on.

INT. KITCHEN - EVENING (7:15 P. M)

Donnie sits at the kitchen island with Elizabeth, carving a
punpki n.

ELI ZABETH

So | hear you have a girlfriend.
DONNI E

Yeah.
ELI ZABETH

What's her nane?



DONNI E
You're not gonna tell Mom are you?

ELI ZABETH
(def ensi ve)
Wiy would | tell Mon?

DONNI E
Because you tell Mm everyt hing.

ELI ZABETH
No | don't.
(1 ong beat)
She worries about you.

DONNI E
Vell, don't worry... I'mtaking ny
medi cat i on.

ELI ZABETH
I[t'"s not that. | nean nouthing off
to your teachers. 1'll admit... when
Dad told ne what you said to M.
Farmer... | |aughed ny ass off.

DONNI E
I was just being honest.

ELI ZABETH
Yeah... well, that's not the way the
world works. If you keep being too
honest, the world will eventually
find a way to destroy you.

DONNI E
Her nane is G etchen.

ELI ZABETH
That's a ni ce nane.

(beat)
OK. Let ne see it.

Donni e turns the carved jack-o'-lantern around and we see
that it |ooks remarkably |ike Frank.

INT. THERAPIST'S OFFICE - NIGHT (8 P.M)

Rose and Eddie sit in front of Dr. Thurnan

ROSE
Thank you for seeing us... We...
just felt that it was tinme to
di scuss. ..

DR. THURMAN

What | think is going on with your
son.

52.
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ROSE
Vel 1, you know about his past. And
when you said to | ook for signs of
aggression... He was recently
suspended from school for insulting
his gym teacher

EDDI E
She deserved it.
DR THURVAN
Rose... let me just lay out what |

bel i eve is happening here. Donnie's
aggr essi ve behavi our seens to stem
fromhis increased detachnment from
reality. H s inability to cope with
the forces in the world that he
perceives to be threatening.

Rose sm | es nervously.

DR THURVAN
Has your son ever told you about
Frank?
ROSE
Cone agai n?
DR THURVAN
Frank... the giant bunny rabbit?
ROSE
Frank?
DR THURVAN

Donni e is experiencing what is
commonly called a daylight
hal | uci nati on.

ROSE
You're telling nme ny son has an
i maginary friend?

DR THURVAN
He has descri bed | engt hy
conversations... physical encounters

with what | believe to be a
mani festati on of his subconsci ous
m nd.

Rose | ooks over at Eddie with an expression of panic.

ROSE
I... What can we do?
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DR, THURVAN

| would like to put himthrough nore

hypnot herapy... and increase his

medi cati on.

Eddi e | ooks at Rose... who nods in approval.

ROSE

If that's what you think is necessary.
DR, THURVAN

But let me remnd you that this

treatment is... experinmental.

INT. KITCHEN - N GHT

Donnie wal ks into the kitchen and renoves a butcher's knife
froma drawer.

I NT. UPSTAI RS BATHROOM - NI GHT

Donnie stands in front of the bathroommrror... catatonic..
| ooking at his reflection.

Frank stands behi nd hi m

Suddenly, Donnie turns around with the butcher's knife and
lunges at Frank with all of his weight.

The knife collides with Frank's invisible force field as if
it were liquid steel. Donnie |unges repeatedly at Frank with
psychotic rage... but the knife bounces off.

Title card
OCTOBER 20 1988
I NT. SCHOOL AUDI TORIUM - MORNING (10 A M)

The auditoriumis packed with M ddl esex nongrels. Jim
Cunni ngham t akes the stage.

JI'M CUNNI NGHAM
(shouti ng)
Good norni ng, nongrel s!

AUDI ENCE
(scattered voi ces)
Good norni ng. .

JI'M CUNNI NGHAM
That's all the gusta you can nusta?
| said, "Good norning!"

AUDI ENCE
(yell'ing I ouder)
Good MORNI NG
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JI'M CUNNI NGHAM

Now that's better... but | still
sense sonme students out there... who
are AFRAID... just to say GOOD
MORNI NG
AUDI ENCE
(scream ng)
GOOD MORNI NG

JI'M CUNNI NGHAM
Are you AFRAI D?

AUDI ENCE
(scream ng | ouder)
GOOD MORNI NG

JI'M CUNNI NGHAM

Now that's what | |like to hear!
(suddenly serious)

Because too many young nen and wonen
today are paral ysed by their fears.
They give in to their feelings of
self-doubt... they surrender their
bodies to the tenptations of drugs,
al cohol and prenmarital sex. Enpty
solutions. These are toxic
chem cals... and di sease-spreading
behavi our .

A large screen | owers behind him

JI'M CUNNI NGHAM
I would like to tell you a story
t oday about a young man whose life
was destroyed by the instrunents of
fear. A young man searching for

love... in all the wong places.
(shaking his head
tragically)

H s nane was Frank

On the giant screen, an inmage slide appears of a young cartoon
t eenager whose eyes are whacked out on drugs. The title
appears: H'S NAVE WAS FRANK.

Upon hearing the name Frank, Donnie falls into a paranoid
trance.

G etchen, who | ooks extrenely bored, |eans over to Donnie.

GRETCHEN
Let's get out of here.

Donni e ignores her. H's eyes are | ocked on Ji m Cunni ngham
who begins his rousing re-enactnment of the sad, unfortunate
downfal I of Frank.
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Wthin mnutes, JimCunni ngham has the crowd | aughing. ..
enanoured of himw th his cartoon slide show.

Note: during this sequence, the camera speed ranps to 4 fps.
I NT. SCHOOL AUDI TORI UM - NEXT (10:30 A M)
Donnie is in a trance.

DONNI E
W' re noving through tine.

GRETCHEN
VWhat ?

The huge screen rises upwards and Ji m Cunni ngham t akes
questions fromthe crowd fromportable m ke stands in the
back of the auditorium

Several students get up and go to the m kes.

DORKY G RL
H. Un.. ny stepsister... like... |
sonetinmes worry that she eats too

much.

OVERVEI GHT G RL
(nortified; yelling
at her sister from
t he crowd)
Shut up, Kimn

DORKY d RL
I"mjust trying to help you!

JI'M CUNNI NGHAM
There's no need to be enbarrassed.
Many times we eat because we are
afraid to face the reality of our
EGO REFLECTI ON. We shoul dn't just
| ook INTO the mirror. W should | ook
THROUGH the mrror.

DORKY d RL
Thanks.

Kitty Farnmer runs out onto the stage and hands Ji m Cunni ngham
a bottle of water and a towel. She gives himthe thunbs-up
sign, and runs back of fstage.

LANKY KI D
Un.. How can | decide what | want
to be when I grow up?
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JI'M CUNNI NGHAM
I think you should | ook deep within
yoursel f... deep within your heart...
and find what it is in the world
t hat makes you feel LOVE. Just pure
LOVE. And then go to that. In your
studies... in your athletics... go
t owar ds | ove.

LANKY KI D
Thank you.

Donni e gets up fromhis seat and goes to the m ke,

LARRY RI ESVAN
What can | do to learn howto fight?

JI'M CUNNI NGHAM
Violence is a product of fear. Those
who | ove thensel ves enough shoul d
have no need to fight another person.
Learn to truly |l ove yourself... and
the world will be yours.

LARRY RI ESMAN
XK.

Donni e steps up to the m ke stand.

DONNI E
(furious)
How much are they paying you to be
her e?

JI'M CUNNI NGHAM
Excuse me? What's your nanme, son?

DONNI E
Ger al d.

JI'M CUNNI NGHAM
Well, Cerald, | think you' re afraid.

DONNI E
Vell, Jim | think you' re full of
it!

There are runblings fromthe faculty. Sone |aughter fromthe
student body.

DONNI E
Are you telling us this crap because
you want us to buy your book? Because
["1l tell you sonething, that was
sone of the worst advice |'ve ever

hear d!
( MORE)
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DONNI E  ( CONT' D)

(to Dorky Grl)
If you want your sister to |ose
weight... tell her to get off the
couch, stop eating Tw nkies... and
maybe go out for field hockey.

(to Lanky Kid)
You' re never gonna know what you
want to be when you grow up. Most of
the tinme, nobody does. How about

you, Jinf

(to Larry)
And you... Sick of sone jerk shoving
your head in a toilet? Then go lift
some weights... take a karate | esson

And when he tries to do it again..
kick himin the balls.

More runmblings fromthe faculty... Laughter fromthe students
gets | ouder.

JI'M CUNNI NGHAM
(getting angry)
I think you are afraid to ask me for
advice. | think that you are a very
troubl ed... confused young man. |
think you' re searching for answers
in all the wong places.

DONNI E
(1 ong beat)
Vell, | think you're the fucking

Anti-Chri st.

The crowd is stirring. Students break out into appl ause.
Princi pal Col e approaches Donnie and renoves himfromthe
auditorium

G etchen watches himgo with a smle.
EXT. OLD GUN ROAD - AFTERNOON (3:30 P.M)
Donni e and Gretchen wal k down the wooded road.

DONNI E
(munbl i ng)
They suspended ne for two days.

GRETCHEN

(stopping him
Are you K?

DONNI E
(1 ong beat)
|"ve been seeing stuff... a |ot of
really messed-up stuff.
( MORE)
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DONNI E ( CONT' D)

(beat)
Do you know who G andma Death is?
GRETCHEN
Who?
DONNI E
The ol d crazy woman who |ives off
A d Gun Road.

Donni e takes out the book by Roberta Sparrow.

GRETCHEN
Oh, yeah.
(taki ng the book)
"The Phil osophy of Tinme Travel".
What is this?

DONNI E

She wote it.

(beat)
There are chapters in this book that
describe the stuff |'ve been seeing.
It can't just be a coincidence.

(beat)
WIl you cone see her with nme?

EXT. OLD GUN ROAD - NEXT (3:45 P.M)

Donni e and Gretchen stand at the end of G andna Death's
driveway.

G etchen | eads Donnie up to the front porch of the decrepit
house. She then rings the doorbell. They wait for several
nmonments. .. nothi ng happens.

G etchen then goes and peers through a w ndow.

DONNI E
| know she's here. She never | eaves
t he house.

GRETCHEN

Maybe she's asl eep.

They wal k to the end of the driveway, and Donni e stops at
the mail box. He opens it... enpty.

GRETCHEN
(pointing at the house)
Donni e, | ook.

In an upstairs w ndow of the house, the silhouette of G andna
Death peers down at them om nously.



I NT. DONNIE'S ROOM - AFTERNOON

Donnie sits at his desk, sealing an envel ope. The address

r eads:

M5. ROBERTA SPARROW
22 OLD GUN ROAD
M DDLESEX, VA 23113

Title card

OCTOBER 23 1988

I NT. THERAPI ST'S OFFICE - EVENING (6 P. M)

Dr. Thurman | ooks at a diagram from Sparrow s book.

i s pacing around her office.

DR THURVAN
And they grow out of our stonmachs?

DONNI E
It was just |ike she described them
in her book. Like they were alive.
The way that they |ooked... noved...
snelled. They were |ike workers...
assi gned to each one of us.
(1 ong beat, then

di stant)
| followed nmy spear... and | found
sonet hi ng. ..
DR, THURVAN

What did you find?

Donnie is silent for a nonent.

DONNI E
Not hi ng.

DR THURVAN
Have you told G etchen about the
spears?

DONNI E
Yeah, but if | told her about the
ot her stuff about Frank..

DR THURVAN
Are you enbarrassed by these things
t hat you see?

DONNI E
You know... every week | cone in
here and | tell you stuff... and

it's all enbarrassing.
( MORE)

Donni e



DONNI E ( CONT' D)
| tell you stuff that | don't tel
anyone el se... and you know what ?
It's your turn, Dr. Thurman. |'m not
saying anything else until you tel
me sonet hi ng enbarrassi ng about
your sel f.

Donni e makes a "zipper |ip" gesture.
DR THURVAN
(1 ong, stubborn beat)
I once had an extended sexual fantasy
invol ving M. Rogers.

Donni e just stares at her.

DONNI E

Whoa.
(beat)

That's OK, Dr. Thurman, it's nothing
to be enbarrassed about. | have sexua
fantasies all the tine too.

DR. THURMAN
| know.

DONNI E
I nmean... Getchen... She won't even
| et me kiss her. She says because
it's our first kiss... she's, |ike,
waiting for this big... nonent or
something. | just don't get it. |

just want to get it over with so we
can nove on to the good stuff.

DR THURVAN
The good stuff.
DONNI E
Yeah... you know. ..
(whi spering)
Fucki ng.
DR THURVAN

(cutting himoff)
Have you ever nade | ove, Donal d?

Donni e | ooks at her... and we know t he answer.
INT. KITCHEN - NIGHT (7:15 P.M)

The entire famly is having dinner. Donnie is |ost
trance.

in

a
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SAVANTHA
Donni e, are you comng to ny talent
show t onorr ow?

Donni e i gnores her.

ROSE
He can't, Samantha. He's been
suspended from after-school
activities. Donnie... are you still
with us?
(beat)
How was your therapy session tonight?

DONNI E
Fine. You know, Dr. Thurman isn't so
bad a lady. | can tell her anything.

Rose appears surprised and then sad at this comment. She
| ooks at Eddie, who just |ooks down at his plate of food.

EXT. PHYSI CS CLASS - DAY (12 P.M)

Donni e and Gretchen are at the front of the room presenting
their invention. Dr. Mnnitoff presides.

DONNI E
So, we call them.. | Mss.

GRETCHEN
I nfant Menory Generat ors.

DONNI E
Yeah. So the idea is that... you buy
t hese gl asses for your infant, and
t hey wear them at night when they
sl eep.

GRETCHEN
And inside these gl asses are these
sl i de phot ographs. And each phot ograph
is of sonething peaceful... or
beautiful. \Watever pictures the
parent wants to put inside.

DR. MONNI TOFF
What effect do you think this would
have on an infant?

DONNI E
Vell... the thing is, nobody renmenbers
their infancy. And anyone who says
they do is lying. We think that this
woul d hel p develop nenory earlier in
life.
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DR. MONNI TOFF
Did you stop and think that nmaybe
i nfants need darkness? That darkness
is part of their natural devel opnent.

Seth Davis rai ses his hand.

SETH
What if the parents, like... put in
phot ogr aphs of Satan... pentagrans,
dead people... stuff like that?
GRETCHEN
I's that what you'd show your kids?
SETH
| nmean, didn't your dad, l|ike, stab

your nonf?

Dr. Monnitoff | ooks over at Seth calmy.

SETH
Get out.
Seth begins to walk out. Gretchen doesn't answer. There is
only the 80 1Qgrin... staring back at her face. The roomis
silent.

EXT. SCHOOL FRONT ENTRANCE - NEXT (2:15 P.M)

G etchen wal ks out the front door. Donnie comes chasing after
her .

DONNI E
G etchen! Getchen... wait up

She turns and faces him tears in her eyes.

DONNI E
|'"mso sorry.

They enbrace... kissing for the first tine.
EXT. BYRD THEATRE - MAG C HOUR (5:30 P.M)
The ol d-fashi oned theater marquee reads:

HALLOWEEN FRI GHTMVARE
THE EVIL DEAD / THE LAST TEMPTATI ON OF CHRI ST

Donni e and G etchen approach the box offi ce.

DONNI E
Two for "Evil Dead", please.
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| NT. BYRD THEATRE - NEXT

Donni e and Gretchen sit in the mddle of the huge, enpty
t heatre

"The Evil Dead" unfolds. They eat popcorn and watch silently.
Donni e | ooks over and sees that Gretchen is asleep.

Donni e turns back to the novie... beginning to look ill.

FRANK
Feel i ng sick?

Donni e turns his head over and | ooks across G etchen. Frank
is sitting next to her.

FRANK
I want to show you sonet hi ng.

DONNI E
You have to do sonething for nme first.

FRANK
You have a request?

DONNI E
Yeah. Tell nme why you're wearing
that stupid bunny suit.

FRANK
Way are you wearing that stupid man
suit?

DONNI E
Take it off. | want to see you.

After a nmoment, Frank slowly reaches up and renoves the rabbit
headpi ece.

Donni e' s eyes wi den.

Under neat h the headpiece is the human face of a handsone
young man. His left eye does not exist, because it has

I mpl oded into the socket. There is blood oozing fromthe
wound.

FRANK
Satisfied?

Donni e just stares at him

DONNI E
What happened to your eye?

FRANK
| am so sorry.
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DONNI E
Way do they call you Frank?
FRANK
It is the name of ny father... and
his father before ne.
DONNI E
How much longer is this gonna | ast?
FRANK
You shoul d al ready know t hat.
(beat)
Watch the novie, Donnie. | have

sonet hing to show you.
Donni e | ooks at the screen.

On the screen, "The Evil Dead" norphs into a Time Portal.

FRANK
There's a storm com ng
(beat)
Have you ever seen a Portal, Donnie?
Suddenly... the screen norphs into an inmage of a |arge Tudor
house.
FRANK

Burn it to the ground.
Donni e pulls out Jim Cunninghams wallet fromhis pocket.

Donni e contenpl ates his fate for several nore nonments, and
t hen gets up and wal ks out.

EXT. BYRD THEATRE - NI GHT (6:30 P.M)

Donni e wal ks sl owW y past the theatre marquee.

INT. AUDITORIUM - NIGHT (7 P.M)

On the stage, anong bl owi ng autumm | eaves, Cherita Chen
perfornms a strangely beautiful mne act to Synphony No. 3 by
Henr yk Gor ecki

When her act is finally over, the crowd is indifferent, with
scattered appl ause and | aughter. Ms. Pomeroy stands up and
appl auds ent husi astically.

Clearly affected by the | aughter, Cherita wal ks of f st age.

In the front row, the entire Darko fam |y has assenbl ed.
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I NT. AUDI TORI UM BACKSTAGE - NIGHT (7:15 P.M)

Kitty Farner stands with the five-menber dance teamin a
huddl e.

M5. FARMER
Now girls... | want you to
concentrate. Failure is not an
option. And Bethany... if you fee
the need to vomt up there. Just
swal low it.

BETH
oK, Mom

Ji m Cunni ngham wal ks past themtowards the stage. He stops
and touches Samantha on the shoulder... smling.

JI'M CUNNI NGHAM
Good | uck out there.

She smiles nervously back at him He exits onto the stage.
I NT. AUDI TORI UM STAGE - NEXT (7:20 P.M)
JI'M CUNNI NGHAM
Thank you... Cherita Chen. That was

Aut utm Angel .
(clearing throat)

Next... it is nmy distinct pleasure
to introduce to you... Emly Bates...
Suzy Bailey... Sanmantha Darko. . .

Beth Farner... and Joani e Janes.

They are... SPARKLE MOTI ON!

The audi ence roars with applause as the lights dim

The foll owi ng nontage alternates between the auditorium stage
and Ji m Cunni ngham s house.

The stage lights slowy raise as the opening beat of 'West
End Grls' by the Pet Shop Boys begins.

Under the soft stage lights... Sparkle Mtion unfolds.

Donni e approaches Ji m Cunni ngham s house.

Sparkle Motion... in perfect synchronicity.

In the living roomof the house... Donnie wal ks through,
dousi ng gasoline all over the place with psychotic force. A
trail of fire spreads.

A nystery worman energes fromthe back wall of the auditorium

A couch and curtains becone engulfed in flanes.
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M ddl esex girls are junping up and down in the aisles.
Eddi e and Rose are snmiling ear to ear.
El i zabeth Darko is cracking up at the entire scene.
Ki ds are goi ng bonkers in the aisles.
The nystery wonman takes off her gl asses.
Slow notion: fire engulfs a deer taxiderny.
Ms. Poneroy gets into the groove.
The parents are now on their feet.
The crowd roars even | ouder.
Sl ow notion: Sparkle Mtion stands triunphant.
Sl ow notion: Donnie stands before a wall of flames.
EXT. SCHOOL AUDI TORIUM - NIGHT (8 P.M)

Cherita sits alone in the courtyard at the base of the nongrel
statue... defeated and al one.

| NT. BYRD THEATRE - NIGHT (9 P.M)

Donnie wal ks into the theatre and sits next to Gretchen, who
is asleep. As the credits to the filmroll, Donnie wakes
her.

GRETCHEN
What ?
(di soriented)
How | ong was | asl eep?

DONNI E
The whol e novie. Let's go.

INT. JI'M CUNNI NGHAM S HOUSE - NI GHT (9:45 P. M)
Firemen wal k through the charred room shining flashlight.

A Fireman shines his flashlight onto a nysterious door with
smoke enmerging fromit.

He kicks the door in... and shines the flashlight into the
dark hol e.

EXT. CARPATH AN RIDGE - SUNRISE (5 A M)

Donni e and Gretchen |ie awake on a pile of blankets... staring
out into the abyssal canyon.



68.

Hel i copter shot: we swoop down over Carpathian Ridge... past
Donni e and Gretchen... over the canyon and the endl ess expanse
of evergreen forest.

Title card
OCTOBER 22 1988
EXT. DARKO HOUSE BACKYARD / PATIO - MORNING (11 A M)

Donni e and Eddie are in the backyard raking | eaves onto a
gi ant sheet.

DONNI E
I know everyone thinks |I'm a nutcase.
|"ve been getting a ot of weird
| ooks from people lately.

They rake in silence for a nonent.

EDDI E

(angry) _
Who' s been giving you weird | ooks?

DONNI E
A | ot of people. Teachers. Younger
kids. It's like they're afraid of
me for some reason
(beat)
But that's OK .. because |I know
deserve it.

Eddi e stops raking.

EDDI E
You're ny only son..

DONNI E
I know, Dad.

EDDI E

| know |'m not the best...
conmuni cat or

(beat)
But what ever happens in your life...
what ever obstacles you cone up

against... you just say... and do
whatever is in your heart. You be
honest... and tell the truth... even
if they ook at you funny... and
they will. They' Il tell you that
you're wong. They'll call you a
f ool .

(beat)

But what you've got to understand,
son, is that alnost all of those
( MORE)
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EDDI E ( CONT' D)
people are full of shit. They're
all part of this great big conspiracy
of bullshit... and they' re scared of
peopl e |ike you. Because you're
smarter than all of them

Donnie snmles at his father.
INT. DONNIE'S ROOM - AFTERNOON (1 P. M)

Donnie sits on his bed and stares at the cal endar on his
wall. Each day is marked with an X

He takes his pills fromhis nightstand... and downs three.
There are noi ses com ng from downstairs.

I NT. FAM LY ROOM - AFTERNOON

Donni e cones downstairs to see Elizabeth glued to the TV.

ELI ZABETH
Oh nmy God, that's him That's the
guy fromlast night.

On the television: a Newscaster stands in front of the charred
heap of what was once a | arge suburban house. Firefighters
m |l about behind her.

NEWSCASTER
As firefighters continue their
investigation, arson has not been
ruled out as a cause of the fire,
particul arly because of the shocking
di scovery made earlier today anpng
the burned ruins. In the basenent of
t he house, authorities have discovered
what has been described as a ki ddie-
por n dungeon.

Pol i cenmen enmerge fromthe basement with several |arge boxes
of evidence.

NEWSCASTER
Cunni ngham who has beconme a recent
celebrity for his notivational books,
audi o tapes and vi deos, ducked his
head from caneras when he was arrested
at the Sarasota Heights Golf Cub
this nmorning. 1In a vicious statenent,
Cunni ng Visions executive Linda Connie
attacked the M ddl esex Fire
Department... claimng a vast
conspi racy.



Donni e stares at the television... speechless, horrified.

the TV, Jim Cunni ngham hides his face fromthe canera.

ELI ZABETH
Ch ny God. Dad played golf with
t hat guy.

Donni e says nothing, turns around... and wal ks upstairs.
I NT. PHYSI CS CLASS - DAY (2 P.M)

Donnie and Dr. Monnitoff are having another in-depth
conversation

DR, MONNI TOFF
Each vessel travels along a vector
pat h through space-tinme... along its
centre of gravity.

DONNI E
(to hinself)
Li ke a spear.

DR MONNI TOFF
Beg pardon?

DONNI E
Li ke a spear that cones out of your
st omach?

DR. MONNI TOFF
Uhh... sure. And in order for the
vessel to travel through tinme it
must find the PORTAL, in this case
t he wormhol e, or some unforeseen
portal that |ies undi scovered.

DONNI E
Coul d t hese wornhol es appear in
nat ur e?

DR. MONNI TOFF
That... is highly unlikely. You're
tal ki ng about an act of God.

DONNI E
If God controls tinme... then al
tinme is pre-decided. Then every living
thing travels along a set path.

DR. MONNI TOFF
I"mnot follow ng you.

DONNI E
If you could see your path or channe
growi ng out of your stomach, you

( MORE)

70.
On
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DONNI E ( CONT' D)
could see into the future. And that's
a formof time travel, right?

DR, MONNI TOFF
You are contradicting yourself,
Donnie. If we could see our destinies
mani f est thensel ves visually... then
we woul d be given the CHO CE to BETRAY
OUR CHOSEN DESTINIES. The very fact
that this CHO CE woul d exist... would
nean that all PRE-FORMED DESTI NY

woul d end.

DONNI E
Not if you CHOSE to stay within God's
channel . ..

DR. MONNI TOFF
(cutting himoff)

Donnie, I"'mafraid | can't continue
this conversation. | could |lose ny
j ob.

I NT. TEACHER S LOUNGE - AFTERNOON (2:30 P.M)

Ms. Poneroy sits across fromDr. Mnnitoff. They both grade
papers silently.

Dr. Monnitoff stares at her for a | ong nonent.

DR. MONNI TOFF
(i ncredul ous)
Donni e. .. Darko.

She stares at himfor a while, haunted by sonething.
INT. PRINCI PAL COLE'S OFFICE - AFTERNOON (3 P.M)
Ms. Pomeroy sits across from Principal Cole

PRI NCI PAL COLE
I"'msorry, Karen, this is a
speci al i sed school. W don't think
t he net hods you' ve undertaken here
are appropriate.

MS. POVEROY
" Appropriate”
(trying to contain
her anger)

Wth all due respect, sir, what
specifically about nmy nethods do you
find i nappropriate?

Principal Cole stares at her for a nonent.
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PRI NCI PAL COLE
| don't have to get nyself into a
debate about this, Karen, | believe
I have made nysel f cl ear

MS. POVEROY
You call this... clarity? | don't
t hink you have a clue what it's really
i ke to communicate with these kids.
You don't think that they can snell
your bullshit froma mle away? Every
day that goes by... that we fail
to... inspire them.. is another
noment that we all |ose. And we are
losing themto apathy, and this...
prescri bed nonsense. They are slipping
away. . .

PRI NCl PAL COLE
| amsorry that you have failed. Now

if you'll excuse ne, | have anot her
appoi ntnent. You can finish out the
week.

I NT. SCHOOL OFFICE / TEACHER S LOUNGE - NEXT (3:15 P.M)

Ms. Pomeroy steps out fromPrincipal Cole's office. She sees
Kitty Farner and the Sparkle Mtion girls mlling about. The
nystery worman is there as well.

Ms. Poneroy glares at Kitty Farnmer before |eaving.
EXT. M DDLESEX RI DGE SCHOOL - NEXT (3:30 P.M)

Ms. Poneroy steps outside through an energency exit. She
stares out at the beautiful forest. Her eyes are filled with
tears.

MS. POVEROY

Hearing the screamfromthe di stance, we see Cherita Chen
turn her head in shock as she wal ks al one al ong the edge of
t he school building, eating her |unch.

She and Ms. Ponmeroy share a nonent of eye contact before she
turns and heads back into the school.

I NT. MAIN SCHOOL HALLWAY - NEXT (3:45 P.M)

Ms. Poneroy wal ks slowy through the hallway, w ping tears
from her face.

PRI NCI PAL COLE
(over the intercom
Good afternoon.
( MORE)
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PRI NCl PAL COLE ( CONT' D)
It is ny great pleasure to announce
that the M ddl esex M ddl e Schoo
dance team has been invited to perform
on Ed McMahon's Star Search '88 in
Los Angel es, California..

INT. PRINCIPAL COLE' S OFFI C - NEXT (3:45 P.M)

The Sparkle Mdtion girls squeal with excitenent... junping
up and down. Kitty Farner punps her fist in victory.

Suddenly... Linda Connie bursts into the office, grabbing
Kitty by the arm The teacher holds up a newspaper... where
there is a headline that reads: JI M CUNNI NGHAM CHARGED.

Kitty's facial expression goes fromelation to horror.
I NT. ENGLI SH CLASS - MORNING (8:30 P.M)

The classroomis dark. The students watch "Watership Down",
t he novi e.

Donnie is asleep. Getchen stares at him M. Poneroy stares
at Gretchen.

Suddenly, she turns on the lights, turning off the TW.
Donni e wakes up... with dark circles under his eyes.

MS. PQOVEROY
And when the other rabbits hear of
Fiver's vision, do they believe hin®
(cough)
It could be the death of an entire
way of life, the end of an era.

DONNI E
Why shoul d we care?

MS. POVEROY
Because the rabbits are us, Donnie.

DONNI E
Way should | nmourn for a rabbit Iike
it was a human?

MS. POVEROY
I's the death of one species |ess
tragi c than anot her?

DONNI E
O course. Arabbit is not like us.
It has no history books... it has no
know edge of sorrow or regret. It
has no photographs... no mrrors.

( MORE)
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DONNI E ( CONT' D)
| mean, don't get me wong. | like
bunnies and all. They're cute...
and they're horny. And if you're
cute and horny... then you' re probably
happy that you don't know who you
are... or why you're even alive. But
the only thing I've known rabbits to
do is have sex as nmany tinmes as
possi bl e before they die.

He | ooks over at G etchen, who | ooks angry at this.

DONNI E
There's no point in crying for a

dead rabbit...
to begin wth.

who never feared death

The class is silent for a nonent.

GRETCHEN

You' re wrong.
(beat)

You' re wrong about these rabbits.
These rabbits can tal k. They are the
product of the authors inmagination.
And he cares for them So we care

for themtoo.

We care that their

honme has been destroyed... and that

their lives are in danger.

O herwi se... we've mssed the point.
MS. POVEROY

But aren't we forgetting the mracle
of storytelling? The dea ex machi na.
The god machine. That is how the
rabbits are saved.

G etchen | ooks across the roomat Donnie with a di sdai nful

expr essi on.

I NT. MAIN SCHOOL HALLWAY - LATER (9 A. M)

Donni e approaches G etchen at her | ocker.

DONNI E
You want to skip fourth period and
go to the Ridge?

GRETCHEN

(angry)

What's wong with you?

DONNI E
What do you nean?

She turns and wal ks of f,

| eavi ng Donni e broken and dej ect ed.
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INT. DONNIE'S ROOM - NI GHT (6:30 P. M)

Donnie sits at his desk |ooking at an intricate drawing of a
cloud formation. On it he has witten: THE PORTAL.

INT. KITCHEN - NIGHT (7 P.M)

Rose and Eddie are in the kitchen. He is getting ready for a
busi ness trip.

Samantha is junping up and down. Elizabeth is junping up and
down, dancing wth her.

Donni e | ooks into the kitchen fromthe foyer, catching his
famly in a serene, contented nonment of happi ness. A nonent
t hat he chooses not to interrupt.

Title card

OCTOBER 25 1988

INT. / EXT. FOYER / FRONT PORCH - DAY (3 P.M)

Doorbell rings. Rose answers the door.

Kitty Farner is there on the front porch. She is wearing a T-
shirt that reads: GOD | S AVWESOVE

M5. FARVER
Rose.
ROSE
Kitty...
M5. FARVER
Rose, we have a crisis.
(beat)

| amsure that you are aware of the
horri bl e all egations against Jim
Cunni ngham

ROSE
Yes, | saw the news. Sonethi ng about
a ki ddi e- porn dungeon.

MS. FARMER

(hol di ng up her hand)
Pl ease! Don't say those words.

(shaki ng her head)
Well... as you can see... many of us
are devastated by this news. This is
obvi ously sone kind of conspiracy
meant to destroy an innocent man.
And | have taken it upon nyself to
spear head the Ji m Cunni ngham def ence

camnpai gn.
( MORE)
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MS. FARMER ( CONT' D)
But unfortunately my civic duties
have created a conflict of interest...
whi ch invol ves you

ROSE
Beg pardon?
M5. FARMER
Rose... | have to appear at his

arrai gnnment tonorrow norning. And
as you know, the girls also |eave
for Los Angel es tonorrow norni ng.

Now, as their coach... | was the
obvi ous choi ce to chaperone them on
the trip.

ROSE

But now you can't go.

MS. FARMER
Yes. And believe nme, of all the other
not hers | woul d never dream of asking
you, given the predicanment with your
son. But none of the other nothers
are able to go.

ROSE
Ch, Kitty, |I don't know. This is so
ast-mnute... Eddie is in New York...
M5. FARMER
Rose... | don't know if you realise

how great an opportunity this is for
our daughters. This has been a dream
of ours for a long tine.

(beat)
Sonetinmes | doubt your commtnent to
Spar kl e Moti on.

INT. DONNIE'S ROOM - NIGHT (7 P.M)

Rose is standing in Donnie's roomal one. She stares at a
drawi ng of Frank that he has tacked onto his bulletin board.

Donni e appears in the doorway. Rose junps.

DONNI E
| feel like... |I'm approaching
sonet hing horrible.

Donni e wal ks over and sits on his bed. Rose goes and sits
next to him

ROSE
| have to take the girls to Los
Angel es tonorrow.
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DONNI E
Do you get to neet Ed?
ROSE
[f 1" mlucky.
(beat)
So... | won't be back until the first.

Your dad will be back on Sunday, so
|'ve put Elizabeth in charge until
then. She has the car... so she can
drive you to your therapy tonorrow.

DONNI E
How does it feel to have a wacko for
a son?

RCSE

(embracing him
It feels wonderful.

EXT. DARKO HOUSE DRI VEWAY - MORNING (10 A. M)

Rose brings her |luggage out to the airport van. Mystery Wnan
| oads Beth Farnmer into the van.

Donni e sits on the back-porch steps, watching everyone
silently. Elizabeth gives Samant ha a hug.

ELI ZABETH
You're gonna win. | know it.

SAMANTHA
So do I.
(to Donnie)
Bye, Donni e.

Donni e waves goodbye.

ROSE
Here are the keys to the Taurus.
There's plenty of groceries in the
fridge. And | left noney on the
kitchen table. And don't forget...

ELI ZABETH
Don't worry, Mom Just go, you'l
m ss your flight.

Rose turns... wanting to say goodbye to Donnie, but not
knowi ng how. She smles and waves goodbye.

Donni e waves back.

Rose turns and goes to the van... handing the driver her
| ast bag.



DONNI E
Mom . .

Donni e stands up and reluctantly approaches fromthe porch.

DONNI E
There's nothing broken... in ny brain.

Rose stands there for a nonment, |ooking at her only son.

SAMANTHA
Cone on, Monmi

ROSE
(to Donnie, holding
back tears)
I know.

She gets into the van, as Donnie and Elizabeth watch them
drive off.

I NT. SCHOOL MAIN HALLWAY - AFTERNOON (3 P.M)

78.

Donni e wal ks up to Gretchen... who stands at her |ocker with

several other girls. The girls whisper to each other as he
appr oaches.

DONNI E
WIIl you please talk to ne?
GRETCHEN
Not now, Donnie. It isn't a good
tinme.
DONNI E
Then when? | have to talk to you.

G etchen wal ks away, |ooking back at himw th apol ogetic
eyes.

I NT. ENGLI SH CLASS - MOMENTS LATER (3:15 P.M)

Donni e wal ks al one through the hallways... |ost.

He stunbl es upon Ms. Poneroy's room She sits behind her

desk... which has been packed up into a cardboard box.
DONNI E

(knocki ng on the door)
Ms. Pomeroy... what's going on?

MS. POVEROY
Donnie... it's Friday. Shouldn't you
be off with your friends, scaring
ol d peopl e?



DONNI E
Where are you goi ng?

MS. POVEROY
I don't know. That's a good
question... but suffice to say that
I am no | onger your English teacher.
They fired ne.

DONNI E
That's bullshit. You re a good
t eacher.
MS. POVEROY
Thank you, Donnie. And you're a good
student. Lazy... but a good student.

Unl i ke nost of the others, you
guestion Mom and Dad's rul es.

DONNI E
What do | tell the rest of the class
when they ask about you?

MS. POVEROY

(1 ong beat)
Tell themthat everything is going
to be just fine.

(beat)
It is up to the children to save
t hensel ves these days. Because the
parents... they don't have a cl ue.

Donni e | ooks at the blackboard. On it she has witten in
perfect penmanship: "Cellar Door".

DONNI E
What's... "Cellar Door"?
M5. POVEROY
(spaced out)
A fanous |inguist once said... that

of all the phrases in the English

| anguage, of all the endl ess

conmbi nations of words in all of
history... that "Cellar Door" is the
nost beautiful.

She is silent for a nonent.

DONNI E
Cel | ar door.

MS. POVEROY
Sonetimes it's the only thing that
keeps us goi ng.

She takes the box and crosses the room towards Donnie.
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MS. POVEROY
So... will Donnie Darko find his
Cel | ar Door ?

DONNI E
I think I already have.

(beat)
But now she won't even talk to ne.

MS. POVEROY
Then go find her, Donnie. Don't |et
her get away.
(stopping at the door)
She was right about the rabbits. Go.

I NT. MAIN HALLWAY - NEXT (3:15. P.M)

And with that... M. Poneroy turns and wal ks down the hal |l way
with her career in a cardboard box... heading towards the
bright Friday afternoon sunlight.

Donni e wal ks back down the hallway... lost in his own
i ntrospection.

Across the way... at her locker... is Cherita Chen. Donnie
approaches her slowy like a cat.

She turns fromher |ocker... and they nake eye contact.

She | ooks at himwarily, frightened. A book falls from her
arms onto the floor.

Witten in large letters on the brown book cover is his nane:
DONNI E DARKO

He conmes face to face with her, grabs her earnmuffs with both
hands, and touches his forehead to hers as if he were going
to kiss her.

DONNI E
(1 ong beat)
| prom se that one day things wll
get better for you.

Cherita holds still for a nmoment, trenbling, and then jerks
back fromhim Her earnuffs conme off in his hands.

She backs away fromhimslowy. A single tear rolls down her
cheek.

CHERI TA
Chut... up!

She then turns and runs down the hall... disappearing from
si ght.



EXT. OLD GUN ROAD - AFTERNOON (4 P.M)

Donni e wal ks by hinmself... thinking... wearing Cherita's
earnuf fs.

Title card

OCTOBER 29 1988

I NT. THERAPI ST'S OFFICE - DAY (1:30 P.M)
Donni e is under hypnosis.

DR THURVAN
And when | clap ny hands toget her
tw ce, you will wake up. Do you
under st and?

DONNI E
Yes.

DR THURVAN
So, your parents... why did you
di sappoi nt thenf

DONNI E
l... 1 was playing with fire.

DR THURVAN
Is it Frank who wants you to destroy
the world, to set the world on fire?

Donni e doesn't answer.

DONNI E
Peopl e get hurt.

DR. THURMAN
But it was an accident. The house
was under construction.

DONNI E
Peopl e get hurt. | don't want to
hurt anyone.
DR THURVAN
But you were puni shed.
DONNI E
Yes. | went to jail.
DR THURVAN

Do you wi sh that you were puni shed
by your parents instead?
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DONNI E
They... didn't buy me what | wanted
for Christmas that year

DR THURVAN
What did you want for Christnas that
year ?

DONNI E
Hungry Hungry Hi ppos.
DR. THURMAN
How did you feel... being denied
t hose Hungry Hungry Hi ppos?
DONNI E
Regret.
DR. THURMAN
What el se nmakes you feel regret?
DONNI E
That | did it again.
DR. THURMAN
(al arnmed)
You' ve done it again?
DONNI E
Yes. | flooded ny school... and |

burned down that pervert's house. |
think I only have a few days left..
bef ore they catch ne.

DR THURVAN
Wiy did you do these things, Donnie?
Did Frank tell you to commit these
crimes?

He does not respond.

DONNI E
| have to obey him.. because he
saved ny life. He controls nme and |
have to obey himor 1'll be left all
alone... and I'll never figure out
what all of this neans...

DR. THURMAN
If God exists?

DONNI E
I think now that he mght...

DR, THURVAN
Wy ?
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DONNI E
Because |'m so horny.
DR THURVAN
God exi sts because you're horny.
DONNI E
I think so. | think that's one of
the clues. It's a clue that tells
us... to keep going.
DR THURVAN
Wiere are we goi ng?
No answer.
DR THURVAN
Where are we goi ng, Donal d?
DONNI E
| have the power to build a tine
machi ne.
DR THURVAN
How i s that possible?
DONNI E
G andma Death will teach nme how.
Soon.
DR THURVAN
Then how is tinme travel possible?
DONNI E
It would have to be God's portal
They will lead ne to it. Then | will
go back in tine... and | won't fee
regret anynore.
DR THURVAN
Wien will this happen?
DONNI E
Soon. Time is al nost up.
Donni e gets up on his feet, staggering around the room He
| ooks frightened... childlike.
DONNI E
It has to happen soon, it has to
happen soon
Dr. Thurman gets up and tries to control Donnie... follow ng

hi m around the room

DR, THURVAN
What is going to happen?
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DONNI E
(freaking out)
Frank is going to kill.

DR, THURVAN
Wio is he going to kill?

Dr. Thurman grabs him trying to get himunder control in an
awkwar d enbr ace.

DR, THURVAN
Wio is he going to kill?

Donni e stares across the office like a frightened child...

as the room beconmes white with artificial I|ight.
Frank is there in the office... staring back at him
DONNI E

(freaking out)
| can see himright now

DR, THURVAN
Wiere is he, Donal d?

DONNI E
He's right there... He can read ny
m nd and he'll show nme the way out
of this. The sky is going to open
up... and then He will reveal hinself
to me.

DR, THURVAN
If the sky were to suddenly open
up... there would be no law... there
woul d be no rule. There would only
be you and your nenories... the

choi ces you' ve nade and the people
you' ve touched. The life that has

been carved out from your subconscious
is the only evidence by which you

w || be judged... by which you nust

j udge yoursel f. Because when this
world ends, there will only be you

and him.. and no one el se.

DONNI E
It's too late. 1've already ruined
ny life.

DR THURMAN
You will survive this... Donald. I

pronmi se you that you will survive.
You nust let nme help you.

(beat)
And when | clap ny hands toget her,
you wi Il wake up
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She cl aps her hands together tw ce... and Donni e snaps out
of his trance.

I NT. THERAPI ST'S OFFI CE - AFTERNOON (2 P. M)

Donni e, cal ned down and putting his jacket on, walks slowy
to the doorway.

Dr. Thurman stands | ooki ng out the w ndow.

DR. THURMAN
Donal d?

Donni e turns back and faces her. Beat.

DR THURVAN
Your medi cation. They're placebos.
Just pills nmade out of water.

DONNI E
Thank you.

DR THURVAN
Donal d, an athei st is sonmeone who
deni es al toget her the existence of a
God. You are an agnostic. An agnostic
i s soneone who believes that there
can be no proof of the existence of
God... but does not deny the
possibility that God exists.

DONNI E
Goodbye, Dr. Thur man.

DR THURVAN
Goodbye, Donal d.

I NT. KITCHEN - DAY

Donni e wal ks into the kitchen, where Elizabeth is sitting at
t he table.

ELI ZABETH
(i n shock)
I got in. I'magoing to Harvard.
DONNI E

Congrat ul ati ons.
Donni e sits down across from her.

DONNI E
Mom and Dad won't be back until Sunday
night. It's Halloween Carnival. W
should throw a party. W could totally
get away with it.
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ELI ZABETH
(1 ong beat)
OK, but it has to be a snmall one.

DONNI E
Everything is going to be just fine.

EXT. DARKO HOUSE - NIGHT (9 P. M)

Nei ghbour hood kids are trick-or-treating. The man in the red
jogging suit shines a flashlight towards the house.

There are at | east two dozen cars parked in front... and
sonebody is already throwing toilet paper in the trees.

INT. FOYER - NI GHT (9:30 P.M)

The doorbell rings. Donnie answers the door... only to find
Sean and Ronal d dressed in black with nonster masks. They
are both carrying backpacks.

Donnie is dressed in a black skeleton suit, and his face is
painted white [ike a skull.

SEAN
W got eggs, water balloons, and a
dozen rolls of toilet paper.

RONALD
| stole four beers fromny dad.

DONNI E
There's a keg here.

SEAN
Only pussies drink keg beer.

They go back into the house towards the kitchen. There are
at least forty people, already quite wasted, many carrying
their own twel ve-packs of beer under their arns.

Al nost everyone is wearing a costune. Donnie and his friends
weave through the crowd towards the patio.

EXT. BACKYARD / PATI O - NEXT

Donni e and his friends watching the party unfol d.
The party grows | arger.

I NT. THERAPI ST'S OFFI CE - NI GHT

Dr. Thurman paces around her office with the phone to her
ear.
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I NT. MASTER BEDROOM - NI GHT
The phone is ringing. The answering nmachi ne pi cks up.

I NT. FOYER - LATER ON (11 P.M)

The doorbell rings... and once again Donnie is the one to
answer it. To his surprise... it is Getchen standing on his
front porch.
GRETCHEN
(very upset)
Hey.
DONNI E
Hey. You OK?
GRETCHEN

(wal ki ng inside)
My nomis gone.

DONNI E
Where is she?

GRETCHEN
(close to tears)
| don't know. She didn't |eave a
note. The house is all nessed up.

DONNI E
But you're OK?

She nods yes.

DONNI E
Did you call the cops?
GRETCHEN
Yeah, they told me to get out of the

house.
Donni e takes Gretchen into the hallway and gi ves her a hug.

GRETCHEN
I'"'mso scared... | just keep thinking
t hat sonmet hing awful has happened.
It's nmy fucking stepdad. | know it.

DONNI E
(enbraces her)
It's safe here.

Donni e takes Gretchen upstairs. W reveal Elizabeth watching
t hem go.



INT. FAM LY ROOM - NEXT
Eli zabeth wal ks over to a friend.

ELI ZABETH
(yell'ing over the
nmusi c)
Have you seen Frank?

FRI END
No. | think they said they were going
on a beer run.

I NT. MASTER BEDROOM - NEXT (11:15 P. M)

Donni e and Gretchen sit on the bed. Getchen takes a sip of
beer.

GRETCHEN
Sone people are just born with tragedy
in their blood.

He ki sses her. He then pulls back.

GRETCHEN
What ?
DONNI E
There's sonething you have to know,
G et chen.
(beat)
Everything is going to be just fine.
They lie down together... silently listening to the party
bel ow.

The phone is ringing. The answering nmachi ne pi cks up.

ROSE

(on the answering

machi ne)
If you're there, please pick up

(beat)
Ch well... there's good news. The
girls... they got three and a half
stars... and they get to come back

for the quarter-finals.
INT. LAX TERM NAL - NIGHT (9 P.M PST)

Rose stands at a payphone while the Sparkle Mtion girls
wait at the term nal

SAVANTHA
Sem -finals, Mm
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ROSE
Sorry... sem-finals. Anyway...
we're taking the red-eye back tonight
and we should arrive around six a.m
| hope everything is alright. Bye.

INT. FOYER - NIGHT (12 A. M)

W nove towards the grandfather clock and see the mnute
hand reach m dni ght.

INT. FOYER - NIGHT (12:30 A M)

Donni e and Gretchen wal k downstairs. They kiss, and she goes
towards the famly room

Donni e wal ks towards the kitchen, but then doubl es over
against the wall in pain.

Suddenly... the roomblows out with a strobe of white light...
as costunmed teenagers and their vector spears intersect in a
shi nmrering maze of chaos.

Donnie slowy follows his spear as it |eads himthrough the
crowd... directly towards the refrigerator.

Donni e stares blankly at what he sees... scrawled in magic
mar ker on the nmeno board.

It reads: FRANK WAS HERE... VENT TO CGET BEER!!

Donni e stares at the board for several nonents... he then
turns his head and sees a teenager with a Ronal d Reagan nask
wal k by. He then sees another spear cone towards him G etchen
rounds the corner, comng in fromthe famly room

Donnie falls to his knees and puts his face inside the end
of Getchen's spear. W see his POV: an abyssal tunnel of
l'i ght.

DONNI E
Cone with ne.

GRETCHEN
Where are we goi ng?

He grabs her and pulls her out the back of the kitchen into
t he back yard. Ronald and Sean fol |l ow.

EXT. BACKYARD / PATI O - NEXT
They nove through the backyard.

GRETCHEN
Donni e, what's goi ng on!

She stops him
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DONNI E
Tinme is running out. W have to go
see Grandma Death. We have to talk
to her.

GRETCHEN
Why? |Is this about the book?

DONNI E
No. Frank.

GRETCHEN
Who' s Frank?

Ronal d and Sean approach.

SEAN
Donni e? \Were are we goi ng?

Donnie | ooks at Gretchen... This is it.

DONNI E
She knows. | know she knows.

EXT. NEI GHBOURHOOD STREET - NIGHT (1:15 A M)

The group of four ride their bikes down the street.
EXT. FOREST - NIGHT (1:45 A M)

They ride their bikes through the forest.

EXT. GRANDVA DEATH S HOUSE - NIGHT (1:30 A M)

They stand in front of the dark house. It is pitch-black. No
l'i ghts anywhere.

SEAN
There's nobody here... Just forget
it.
Then... there is a clanking noise from sonewhere around the

side of the house. Everyone hears it.

Donni e | ooks towards the |ower front of the house where there
is a cellar door.

GRETCHEN
Is that a cellar door?

DONNI E
(his eyes w den)
Yeah. ..

The cellar door is ajar... and there is a dimlight com ng
out frominside.
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RONALD
Don't open it, Donnie. Let's just
| eave.

I NT. GRANDVA DEATH S CELLAR - NEXT

Donni e and Gretchen open the door to the cellar... and descend
down into a nmurky pit with a stone fl oor.

Inside... the roomis quite large... filled with row after
row of boxes, paintings, antique furniture and chandeliers.
There is even an ancient piano in the back.

G etchen slowy reaches her hand out and places her finger
on the deepest piano key.

Suddenly, a figure energes fromthe shadows and sl ans Donni e
into the wall. He then grabs Gretchen by placing an arm around
her neck with a butcher's knife.

It is Ricky Danforth. Seth comes out from another corner..

al so brandi shing a butcher's knife. Both have pantyhose pulled
over their heads.

RI CKY
Get the fuck out! Now

Ricky drags G etchen out. Seth drags Donnie out.
EXT. GRANDVA DEATH S HOUSE - NEXT
The four of them come bursting out of the cellar.

Seth hol ds Donnie's arms down with his knees and pl aces the
butcher's knife against his throat.

Ricky throws G etchen down hard onto the shoulder of Ad Gun
Road. She lets out a gasp of pain as her head hits the gravel.

RI CKY
Mot her f ucker s!
SETH
| have... a bigger knife now.
Sean and Ronal d watch... dunbfounded... backing away.
Seth just stares down at Donnie with his dead eyes... pushing
t he knife down harder, cutting off Donnie's air supply.
SEAN
Hey... there's soneone com ng! Look

there's a car com ng!

Seth slowy turns his head and sees... far down A d Gun
Road... approaching headlights.
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DONNI E
(barely audi bl e whisper)
Dea ex machina. ..

SETH
What did you say?

DONNI E
Qur saviour...

The headlights are getting close.

RI CKY
They called the fuckin' cops!

G etchen struggles to breathe on the shoul der of the road...
the wi nd knocked out of her, sem -conscious.

SETH
That's no cop..

The headlights are getting cl oser.

GRETCHEN
(in a hoarse whisper)
Donni e. .
Even cl oser. ..
DONNI E
You better run.
RI CKY
Forget it... let's go!
Seth doesn't nove... He just stares down at Donnie.
Rl CKY

Conme on! Let's go!

SETH
You' re dead, Donni e Darko

Seth gets up and runs off with Ricky into the forest... just
as the approaching car crests the top of dd Gun Road at
br eakneck speed.

Suddenly, in the bright glow of the car's headlights... is
the silhouette of G andma Death... standing in the m ddle of
the road. In her right hand she is clutching a letter.
Donnie's letter.

GRETCHEN
Donni e. .

The car swerves left... barely mssing G andma Deat h.
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The Pontiac tries to brake hard... but the wheels |ock..
and it goes skidding onto the shoul der.

G etchen raises her head fromthe gravel... into bright
headl i ght beans.

The Trans- Am goes barrelling over her |ike a speed-bunp...
and her linp body rolls off into the grassy ditch.

The Trans- Am skids off into the grass and collides head-on
with the crunbling stone chimey... which explodes into the
crunpl ed hood of the car... as it eventually conmes to a stop
in a fury of snoke.

Donni e staggers to his feet... regaining his breath. He runs
over to Gretchen and kneels down next to her.

DONNI E
G etchen... wake up. Wake up.

Her neck is broken. She has no pul se.

The passenger door to the Trans- Am opens, and a passenger in
a clown costune gets out.

The driver's side door opens and the driver gets out.
He is wearing a rabbit suit. A Halloween costune.

He is holding the grotesque rabbit helnmet in his hand.

It is Frank.
PASSENGER
Frank... what'd you do... what'd you
do!
Frank approaches Donnie... who raises his head from G etchen
to see himfor the first time... face to face... with an

expressi on of shocked horror.

PASSENGER
She's dead. You killed her, Frank!

Frank is in shock.

FRANK
She' s dead.

Donnie slowy nods his head. Sean and Ronal d approach him
slowy. Grandma Death | oons behind them

FRANK
What the fuck. Look at ny fucking
car!
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PASSENGER
Let's get out of here. Let's get out
of here, Frank!

FRANK
What were you stupid fucks doing in
the m ddl e of the road?

DONNI E
Waiting for you.

Donni e raises the gun fromhis father's closet with his right
hand, and to his own surprise, he pulls the trigger.

Frank's left eye inplodes as the bullet passes through his
head. H's body falls linply to the ground.

PASSENGER
Holy shit...

The Passenger turns and runs off into the woods.

RONALD
What ' d you do, Donnie? Wat'd you
do!
DONNI E
(very calm

Go hone. Go home and tell your parents
that everything is going to be just

fine.
After contenplation of the recent events... Sean and Ronal d
turn and run off in the opposite direction.
Donnie is left alone... wth the dead bodi es.
He turns and stares at Grandma Death... who is calmy standing
there... with his letter in her hand.

GRANDVA DEATH
A stormis com ng.
(beat)

You nust hurry.
Donnie is still in shock.
EXT. NEI GHBOURHOOD STREET - EARLY MORNI NG (4:30 A M)
Donni e carries Getchen hone.
INT. FAMLY ROOM - NEXT

Donni e | ooks down at Elizabeth asleep on the couch. He then
| eans down and gives her a kiss on the forehead.
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EXT. DARKO HOUSE DRI VEWAY - NEXT

Donni e wal ks out to the Taurus, then stops and | ooks up at
t he sky.

EXT. DARKO HOUSE - DRI VEWAY - NEXT
The Tinme Portal begins to form above the house.
Donni e touches his stomach... feeling sick once again.
Donni e then steps into the car, where Getchen sits in the
passenger seat. He turns on the engine and peels out of the
driveway.
I NT. FORD TAURUS - EARLY MORNI NG
Donni e drives the Taurus up Carpathi an R dge.
EXT. CARPATHI AN RI DGE - EARLY MORNI NG (5:30 A M)
Donnie sits on the roof of the Taurus |ooking out.
He smles, lighting a cigarette.
DONNI E

28 days, 6 hours, 42 mnutes, 12

seconds. W're al nost hone.
EXT. SKY - NEXT
W see the Tine Portal in the distance, form ng.

I NT. FLIGHT 2806 - DAWN (6 A M)

Samant ha Darko is fast asleep. Her head rests on Rose's
shoul der.

She | ooks out of the wi ndow at the rising sun.

EXT. DARKO HOUSE - DAWN

The Portal continues to form above the Darko house.
Police cars pull up in front of the house.

EXT. CARPATHI AN RI DGE - DAWN

Donni e continues to stare out at the canyon.

EXT. SKY - NEXT

W see the Tine Portal once again.

I NT. FORD TAURUS - NEXT

Donni e steps off the hood and gets into the car.
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He takes G etchen's hand.
I NT. FLIGHT 2806 - NEXT
On the plane, Rose |ooks out of the window as the jet w ng
expl odes (audio only... we don't see it). She screans out as
t he cabin shakes violently.
EXT. DARKO HOUSE - DAWN
The Tine Portal continues to form over the house.

EXT. SKY - NEXT

The left jet engine fromFlight 2806 falls downward through
the sky. Beneath it, the Portal forns itself.

EXT. SKY - NEXT

The falling jet engine approaches the hexagonal plate of

i ght which accel erates dowmwards... formng a tunnel with
wal I's made of swirling liquid marble.

The jet engine passes into the hexagonal plate.

INT. / EXT. VAR QUS

In a series of inter-veloneter tinme-lapse shots... the entire
subur ban | andscape retreats backward in a fury of speed.

Shot 1. a tinme-lapse of the nongrel statue.

Shot 2: a time-lapse of the main school hallway.
Shot 3: a time-lapse of the main school building.
Shot 4: a tinme-lapse of nei ghbourhood street/Darko house.
I NT. FOYER - N GAT

W Steadicamup the stairs.

I NT. DONNIE'S ROOM - N GHT

W nove towards Donnie's enpty bed.

Title card

OCTOBER 2 1988

| NT. VAR OUS BEDROOMS - NI GHT (1:30 A. M)

Dr. Thurman wakes up.

Ji m Cunni ngham wakes up... sobbing.

Kitty Farner wakes up... comng to a horrible realisation
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Karen Poneroy and Dr. Mnnitoff wake up together.
Cherita Chen wakes up.
EXT. SKY - NIGHT (1:30 A M)

The jet engine falls silently through the night down towards
t he Darko house... having travelled back in tine.

I NT. DONNI E'S ROOM - NEXT

Donni e wakes up. He is |aughing hysterically.

The engi ne crashes through his ceiling... engulfing the room
I NT. FAM LY ROOM - NEXT

Eddie junps up fromthe La-Z Boy... startled awake by the
i mpact .

I NT. MASTER BEDROOM - NEXT

Rose sits up in bed, hearing the crash.

ROSE
Eddi e?
I NT. FOYER - NEXT
El i zabeth | eans against the wall, scream ng.

INT. DONNIE'S ROOM - NEXT

The mamot h j et engine has plumeted all the way down through
t he house, creating a cavernous hole that splits Donnie's
roomin half. The snoke fromthe weckage begins to clear.

Above the engine is Donnie... inpaled through the stonmach by
a wooden beam that was once part of the floor beneath his
bed. There is blood gushing fromhis nouth, as his face is
contorted into an expression that could al nost be a snmle

EXT. NEI GHBOURHOOD STREET - MORNING (11 A M)

The sane di saster scene as before... only nore nedia, nore
nei ghbours, and a Coroner. People stand around in shock..
di sbel i ef.

Fromthe other end of the street, a girl cones riding along
on a bike... slowy taking in the entire scene. She pulls up
to the kerb where a kid naned David (el even) is standing

ar ound.

It is Getchen Ross.

GRETCHEN
H ... what's going on here?
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DAVI D
Horri bl e acci dent. My nei ghbour. ..
he got Kkill ed.

GRETCHEN
What happened?

DAVI D
He got snooshed. By a jet engine.

She stares at the house, where paranedics wheel a body out
of the front door.

GRETCHEN
What was hi s nane?

DAVI D
Donni e. Donni e Dar ko.

They stare at the front yard for a while. W see Elizabeth.
W see Eddie, carrying Samantha... who is crying.

DAVI D
| feel bad for his famly.
GRETCHEN
(1 ong beat)
Yeah.
DAVI D

Did you know hi nf

She stares at the famly for several nonents... and then
shakes her head slowy as if trying to |locate a nenory that
is slipping away.

GRETCHEN
No.

Rose, |eaning against a tree while snoking a cigarette,
notices them She seens to recognise Gretchen... from
sonewhere in the vast reservoir of her nenory.

She waves at them

They wave back.
FADE OUT

THE END
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